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Sas © Kubey-Rembrandt MISCHA LEVITZKI 


“A GREAT FIGURE IN THE PIANISTIC WORLD IS MISCHA LEVITZKI” 
—CHICAGO EXAMINER. 





MUSICAL 


COURIER 





INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY. 
Cherch, Concert and School Positions Secured 
MRS. BABCOCK 


‘elephone, 2634 Circle 
p oe Carnegie Hall, New York 





J. H. DUVAL 
TEACHER OF SINGING 
Italian and French Opera 
Studio: 32 Metropolitan Opera House Building. 
New York 





M. F. BURT SCHOOL 
Sight Singing Ear-Training, Musical Stenog 
1 astermel, Conree ae iS one wok. 
Address: Brooklyn School, 48 Lefferts Place. 


MRS. JOHN DENNIS MEHAN. 
Voice Expert — Coacn — Repertoing 


Reopen Sept. 10 for Season 1923-24 


70 Carnegie Hall, 154 West 57th Street 
ew York City 
Telephone: “Circle 1472 





THE BOICE STUDIO 


57 West 75th Street, New York 
Telephone: Endicott 0074 
Susan S. Boice, Soprano, Teacher of the Art of 
Singing. Voice trials by appointment 





WALTER L, BOGERT 
ART OF SINGING 


25 Claremont Ave., N. Y. Tel. 4650 Cathedral 





ROSS DAVID 
> VOCAL STUDIOS 
Sherwood Studio Building, 58 West 57th Street 
Phone: Circle 2297 





CARL M. ROEDER 
TEACHER OF PIANO 
Technic — Interpretation — Theory 
Normal Course for Teachers 
hy Carnegie Hall, New York 
309 Main Str Orange 


» N. J. 
Residence: 680 St. Nicholas venue, New York 





MILLIE RYAN 
ART OF SINGING 
Perfect Tone Production and Repertoire 
Studio: 1730 Broadway, New York 
Telephone, Circle 8675 





PURDON ROBINSON 
vet ART of RENGING 
nostician 
EE. of fthe'Dr it. Holbrook Curtis method 
for vecal defects eae (Co-worker 


a voices. 

rtis for ma: 

oe an 245 West ig Street, New York 
Phone: Columbus 2505 





PHILIPP MITTELL 
N PEDAGOGUE 
Van Dye “Seog 939 Erenth, Avenue, 


ew York City 
Telephone} Circle %130 





MAESTRO G. H. CASELOTTI 
VOCAL TEACHER AND OPERA COACH 


Coloratura 
Only yao of tan Opera House Building 
4425 Broadway ew York City 
Bridgeport, Conn. ne Studio: ‘46 Poel Street 





EVELYN FLETCHER-COPP 

comes to New York to personally establish the 

Fletcher-Copp School of Musical Self-Expression. 
411 W. 114th St. Phone: Cathedral 7150 





FRANCIS ROGERS 
CONCERT MO NG AND TEACHER 


“Member American Academy of Teachers of Singing 
144 East 62d Street, Yen York City 





E. PRESSON MILLER 
TEACHER OF SINGING 
826 Carnegie Hali Tel, 1350 Circle 





JANET BULLOCK WILLIAMS 
TEACHER OF SINGING 
122 Carnegie Hall 





FLORENCE E. GALE 
SOLO PIANIST 


_eciele and Concerts 
uction, Leschetizky Method 
137 West ‘ooh Street, iy Y 
elephone: Columbus 4873 





JACQUES L. GOTTLIEB 


Teacner oy Viotin, Orncugstra Conpuctor 
uvenile and Adult Orchestras 
cine Inerirute hn Music 


and Piano ents 
“New York City 


Voice 
136 East 76th bh Street 
Tel. Rhinelander 4 
Brooklyn, N, ¥., Studio: 1339 ‘Gnion Street 





CHARLES LEE TRACY 
PIANOFORTE INSTRUCTION 


Certified Leschetisky Exponent 
Carnegis Hall Stadion 6323, New York City 





HENRIETTA SPEKE-SEELEY 
SOPRANO — TEACHER OF SINGING 


1425 Broadway, Met litan Opera House, N. Y. 
+ leone 2186 Bat Ave, N.Y. 





3967 Fordham 


MRS. ROBINSON DUFF 
VOICE 
136 East 78th Street 
Telephone: Rhinelander 4468 


New York 





BENNO KANTROWITZ 
ACCOMPANIST ann COACH 
Teacher of Piano and Theory 
Metropolitan Opera House Building 
1425 Broadway New York City 
Summer course for teachers beginning June 15 





ADELE RANKIN 
CONCERT SOPRANO 
Teacher of Singing 
Studio: 1425 Broadwa 
Metropolitan Opera House Building, 
Phone: 2634 Penna, 


N. Y. 





ERNEST CARTER 
COMPOSER-CONDUCTOR 


New York City 
Rhinelander 8623 


15 East 69th Street 
Telephone: 





CHRISTIAAN KRIENS 
COMPOSER, CONDUCTOR, VIOLINIS1, 
INSTRUCTOR 


Conductor Kriens Symphony Club 
First American School for Orchestra Players. A 
few vacancies for string and wind instruments. 
303 Carnegie Hall 
Telephone: 1350 Circle 





EDOARDO PETRI, A. M. 
TEACHER OF SINGING 


Studio: 1425 Broadway New York 


Phone: 2628 Pennsylvania 





WILLIAM THORNER 
VOCAL TEACHER AND COACH 
Address: 209 West 79th Street, New York City 





ROBERT E. S. OLMSTED 
Professor of Vocal Music, Smith College 
New York Studio, 127 West 78th St. 


For Ligne address: 
Crescent St., Northampton, Mass. 





ELIZABETH K. PATTERSON 
SCHOOL OF SINGING 
Studio: 257 West 104th Street 
Phone: 1514 Clarkson 


ALICE GARRIGUE MOTT 
ART OF SINGING 
172 West 79th Street, New York 
Telephone: 4709 Endicott 





ESPERANZA GARRIGUE 
ART OF SINGING 
METROPOLITAN OPERA HOUSE 
1425 Broadway Phone: 1274 Bryant 





FRANCES FOSTER 


Coacu vor Concert anp Operatic Artists 
Concert Accompanying 


Studio: 334 West 84th Street, New York 
Telephone: Schuyler 1049 





FREDERICK SOUTHWICK 


CONCERT BARITONE 
anp TEACHER OF SINGING 


Studio: 609 Carnegie Hall New York City 





ISABEL LEONARD 
VOICE TEACHER ann COACH 


; $02 Carnegie Hall 
Studios { 50 West 67th Street }New York City 


Telephones: Circle 1350 and Columbus 1405 
Special Summer Course begins June 18, 1923 





WARD-STEPHENS 
ARTISTIC SINGING 
15 East 35th Street New York 
Phone: 9828 Murray Hill 





ETHEL WATSON USHER 
COACH AND ACCOMPANIST 
Returned from Three Months’ Concert Tour in Eurow 
as Accompanist for Sue Harvard 
127 West 78th Street, New York City 
Telephone Schuyler 3660 





PROFESSOR LEOPOLD AUER 
Indorses and praises very highly 
ALBERT GOLDENBERG'S 
VIOLIN INSTRUCTION 
Preparatory Teacher to Professor Auer 
1476 Carroll Street Brooklyn, N, Y 
Telephone: Decatur 2525 





SIGNOR A. BUZZI-PECCIA 
VOICE SPECIALIST AND COMPOSER 
Teacher of Alma Gluck, Sophie Braslau anda 
Cecil Arden 


Studio: 33 West 67th Street, New York 





MRS. WILLIS E. BACHELLER 
VOICE PLACEMENT axo REPERTOIRE 


Studio: 180 Madison Avenue, New York 
Telephone: Murray Hill 699 





FELIX HUGHES 
VOCAL TEACHER AND COACH 
Teacher of Allen McQuhae 


Studio: 50 West 67th Street, New York 
Telephone: Columbus 1405 





CLARA NOVELLO DAVIES 
“All Can Sing If They Know How to Hreathe”’ 
15 West 67th Street, New York City 
Phone: 2951 Columbus 





MARY RAY PINNEY 
TEACHER OF PIANO 
Specialist on Sight Reading 
Studio: 38 West 96th St., N. Y. Tel, 2105 River 





FRANCES WHEELER KNIESZNER 
Formerly Mme. Germain 
Coach and Teacher of the Art and Science 


of Singing 
439 West End Avenue New York City 





WILBUR A, LUYSTER 
Specialist in Sight Singing 
(Formerly Teacher for Met. Opera Co.) 


“A Maker of Readers,’’ No instrument used 
Both classes and individual instruction 


Class courses begin October 1. Private any time 
Carnegie Hall. Res. Phone, 9319 W. Mansfield 





MISS EMMA THURSBY 
SOPRANO 2a 
“Will receive a limited number of pupils, 
’ Residence: 34 Gramercy Park 
Phone, 3187 Gramercy New York City 





FREDERICK E, BRISTOL 
TEACHER OF SINGING 
43 West 46th Street, New York City 





VON DOENHOFF, ALBERT 
PIANIST, COMPOSER, TEACHER 
251 West 102d Street, New York 
Phone: Riverside 366 





FREDERICK RresBerG, A, A. G. O. 
PIANO INSTRUCTION 
Studied under Reinecke—Classics; Scharwenka 
—Dtyle; Liszt—Technic, Head of piano depart 
nent, New York School of Music and Arts, 150 
Riverside Drive. Telephone Schuyler 3655. Courses 
irranged to suit individual requirements. Personal 
address, 408 West 150th Street. 
Telephone: Audubon 1530 





CARL FIQUE 
IANO 
‘KATHERINE NOAK-FIQUE 
e MUSICAL TNstaapre 
FIQU 
i De Kalb Avenue, Brook yn 


4 





HANNA BROCKS 
SOPRANO 


Concerts—Recitals—I nstruction 
Studios: 135 West 72d St Street, New York 
Phone: Endicott 5364 





LILLIAN SHERWOOD NEWKIRK 
ART OF SINGING 
1425 Broadway (Metropolitan Opera House 
Bidg.), N. Y., Wednesdays and Saturdays 
All Mail to 11 Morgan Avenue, Norwalk, Conn. 





JESSIE FENNER HILL 
TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 Broadway 
New York. Phone: Pennsylvania 2634 ° 





DUDLEY BUCK 
TEACHER OF SINGING 
471 West End Avenue 8 
Phone: Schuyler ‘870 


Studio open under assistant teachers until 
August 1. 


New York 





VINCENZO PORTANOVA 
VOCAL STUDIO 
58 West 70th Street 


: New York 
Phone: 8955 eins 





MARIE MIKOVA 
PIANIST 
Mgt. Music League of America 
8 East 34th Street, New York 
Studio: 1187 Madison Avenue New York 





DR. DANIEL SULLIVAN 
Teacher of International Artists 
ALICE NIELAEN, GEORGES BAKLANOFF, 
LYDIA LYPKOVSKA 
132 West 74th Street 


New Y. i 
Phone: Columbus 0180 ag ~4 


Gz Patten, Secy. 





MME. MINNA KAUFMANN 


Instruction: Lehmann Method 


601 Carnegie Hall : New York 
J. Cartall, < 





LAURA E. MORRILL 
TEACHER OF SINGING 
148 West 72d Street 


Phone: 2118 Columbus New York 





JOHN BLAND 
ENOR 
peer a Calvary Choir 
OICE PRODUCTIO? ION 
ARTHUR R. HARTINGTON, Assistant 
20 East 23rd Street ew York 
Telephone: ‘Ashland 1234 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOICE CULTURE. 

230 East 62d Street 


© pl +f } A. +i en to studen 
from the beginning to the h chest salen 
F. & H. CARRI, Directors 








DANIEL VISANSKA, Violinist 


Nine youre of successful i teaching and 
oncertizin 
Address: 


155 "West 182d. Street, New York 
Phone: 4778 Morningside 
(Stamford and New Canaan, Conn., Wednesdays) 





LEOPOLD WOLFSOHN 
PIANO INSTRUCTION 


New York: 38 West 91st Street 
Brooktyn: Academy of Music 





MME. SCHOEN-RENE 
VOCAL MASTER CLASSES 
June until Lb Ouseber, 1923 
4303 Went Sach | Street, New York 
es 
Telephone: Circle 2500 ee 


In Euro 
Address: Tue 





BRUNO HUHN 
205 West 57th Street, New York 
Tel. Circle 5420 
Voice lessons June 25 to August 4, teachi 
Wn Ga ee eee 




















August 23, 1923 


’ MARGOLIS oo. 


1425 Broadway, Suite 38, New York City 


FREDERIK FREDERIKSEN 


Violinist 
523 Fine Arts Bidg., Chicago, Phone: 9166 Graceland 


LEILA TOPPING 


CONCERT PIANIST—TEACHER 
Personal Representative 
Marie Gouled 25 West 42nd St., New York City 


5’ROSSI-DIEHL 
COngeer SOenANS 
Rt Teacher of Singing 
T Studio: is West 74th ro ing York 
Phone: 10025 Endicott 














OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 
Management: ANITA DAVIS-CHASE, 230 Boylston St. 
Boston, Massachusetts 


COENRAAD V. BOS 


cs: aa —Coaching 
Gotel 203 West 64th St. 
New York een city Phone 2160 Circle 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 


Columbia School of toy 
509 S. Wabash Ave., Chicago 











MUSICAL 


CARMEN FERRARO 


Grand Opera Tenor and Conductor—V oice 
Placing, Concert, Oratorio and opre 
Coaching—Only Talented Pupils Accepted 


Ensemble work and experience guaranteed. 





COURIER 
LOFT TRABILSEE 
Vocal Teacher 
Ssictades Sst get 


the N. a Evening Mail. 
A teacher who knows 





National Grand Opera Association reorganizing. how to bring out voices 
Voice trials by appointment only. ow ag ATA, his pupils 
Studio 33, Metroplitan Opera House Studios: 202 West 74th St. 
1425 Broadway, New York City N. Y. Bama snd ~ Endicott 
2 NADWORNEY {88% ,.70 GRACE G. GARDNER 
E : e 
M4 N WORN Prize Winner) ¥ one wae 
R 80 West Sist St., Bayonne, N. J. _Artiat Teacher 
a Tel. 1375 Bayonne nised es’ Velee Deilder: Vcle Ropeinn ad Seay rome 





RALPH GOX(|=: 


COMPOSER-- Teacher of Singing 
554 West 113th Street New York City 


HENRY F. SEIBERT 


CONCERT ORGANIST—Lutheran Church of 
the Holy Trinity, 65th Street and Central 
Park West, New York City. 











AUTUMN 
MABELANNA CORBY 


ORBY-LEW II 
ONCERT SONG 
Montclair, New Jersey 











MARIO PAGANO yoIce E CULTURE 


Pupils Prepared for 
Grand ra and Concert, also Coaching 
1367-9 BROADWAY, NEW YORK 
Puong Firzroy 3853 


Rospert _O’CONNOR 


New York 





Studio: 375 East tim Wireet. 
Phone: 4016 Tremont 





“Not all may become Artists, but everyone can 
be taught to ag artistically.” 
Teacher of 


HAGGERTY-SNELL Vcxi Miuate 


METROPOLITAN OPERA HOUSE STUDIOS, + $58 Pgetens, See tors 


RUSSELL J. ENCLAND 


COMPOSER—TENOR 
Concertse—Recitalg of his songs—Oratorio 


214 Lakeview Drive, Collingswood, N. J. 


CHRISTINE LANGENHAN 


Soprano 
Concerts—Recitals—Teaching and Coaching 
Studio: 768 West End Ave., Hew York Telephone: 8838 Riverside 


HAYDN OWENS 


PIANIST—ACCOMPANIST—COACH 
Conductor Ha Cheral Society 
1227 Kimball Building - - Chicago 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Pupils A ted. 312 Ri ide Drive. New York 


VOICE CLINIC 


Mme. Rose Tomars, Voice Specialist 

and Rebuilder of Voices, will correct 

every defect under guarantee. Tremolo 

removing a specialty, as her method is 

not a theory but a Proven Fact. Trial 

by {orcaines only. Phone Columbus 
Studio: 20 West 65th St., New York City. 


a Wi LD 


9425 8. Robey Street, Chicago, itl. 
Conductor—Apollo Musical Club, 
Mendelssohn Club 


The Music Students League 


An organization of music students to further 
mutual interests and to promote the spirit 


























of cooperation 
Membership Invited 
Address: MISS FLORENCE MENDELSON, Secretary 
Care Musicians’Clab 173 Madison Aveoue, New York City 


a WACK 


f English Tenor 


Oratorio 
era 
Apply: SECRETARY 
28 Jefferson St., Brooklyn, N. ¥. 





Concert 














CLARK uct HAMMANN | 


PIANIST 
1716 Chestnut Street 


Mrs. HALL MCALLISTER 


* GRAVES ATKINS 


Soprano 
839 North Dearborn Street Chicago, Ill. 


John Prindle Scott 


SONG WRITER 
554 West 113th Street 
Telephone 7639 Cathedral 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


Mme. E. B. de SERRANO 


Teacher of Olive Fremstad, Mme. 
Fetes ES eer Cctctine bine Morey. 
VOICE CULTURE REPERTOIRE 


430 West 57th St. Tel, 8103 Circle, New York 











New York 














JEANNE LE FEE 


FARDULY 


Concert Mezzo-Contralto and Voice Specialist 
EUROPE—NEW YORK 


Pupils prepared for Concert, Opera and Oratorio 
Special Summer courses now open 


Studios, 124 West 88th St. Tol. Schuyler 1368 


BEFORE SELECTING 
YOUR VOCAL TEACHER 


“THE SECRETS OF SVENGALI"’ 
By J. H. DUVAL 


And You Can't Be Fooled 
$2.00 at all Music Dealers and Booksellers 
Publisher— JAMES T. WHITE & CO., 70 Fifth Avenue, New York City 


Mme. Hildegard Hoffmana 


= at ae Hliss 
Recitals and Piano 
Jneireians 


STUDIO: & Steinway Hall 
Address: 144 East 150th Street, New York City 











oleate Syene in Rae a gle arene” ad 
Soi. ALBERTI 


Coach and Accompanist 
Studio: 65 West 71st street, New York 





Phone: Endiost t 5840 
Summer Address e182 | Kimnbark Ave. 
Chicago, i. 





BETTY GRAY |; 


Mezzo Contralto 
OPEN FOR CONCERT ENGAGEMENTS 
3 Linnaean Street Cambridge, Mass. 


LILY STRICKLAND 





‘cn: lio SORE GG AU Sele ain. uF. 


SWAAFIRD ee 











Msrnaian Opry 

143s on eae BY 
E 
a 
'iK R A F T 
u foe of ‘Frank Fa Setento 
R 14 West teth St. New’ York City 
WY GEHRKEN Sercert 
R “Able technic and fine — 
R Brookl: Beal; 
ad bie ing unique reputation.”— 


a7, a 8t., 


Bonels VALERI 


mnporses E. 
MARY 


POTTER 


Contralto 
Concert -Oratorio-Opera - Recitals 
Care 
Musical Courier Co. 


437 Fifth Avenue, New York 
Tel. 4292 Murray Hill 


ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


¢LUTIGER GANNON 


ONTRALTO 
624 Michigan, Avenue 


Brooklyn, N. Y. 





381 West 
End Ave, 


Entrance 
on 
78th St. 














Chicago, Ill 


BIRDIGE BLYE tx: 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 








MARGERY MORRISON 


Coach and Repetiteur 
FONTAINEBLEAU, FRANCE, 








° PIANQ|/| 
BELLMAN $:53| 
b 230 Wost 72 St 
T Phone 7060 Endicott New York City 





SERGEI 


KLIBANSKY 


VOCAL INSTRUCTOR 





Studio: 212 W. 59%h St., New York City, 5329 Circle 





LAZAR S. SAMOILOFF 


BARITONE 


Teacher of 
Rosa Raisa, Giacomo Rimini, 
Gabrielle Besanzoni, Jean 
Barondess, Luisa Escobar, 
Edward Lankow, Alice Zep 
pilli, and many others, 
BEL CANTO SCHOOL OF SINGING 
Carnegie Hall New York 


EARLE LAROS 


“The Pianist with a Message” 
. Educational Recitals 
Management: SHERMAN K. SMITH, 125 W. 06th 8t.. N.Y 


Kaarbe HOFFMANN = 


Home Address: St, Paul, 
ARCHIBALD 
5 ee 


SESSIONS “=: 


Organ Recital, Fifth Ave. Pres. Charch, Sunday Afternoons 
S37 West iflet &, N.Y. Tel. ere Morningside. 


’ RUBANNI Soprano 





























620 Spadina Avenue Toronto, Canada 
LJUNGKVIST 
ARTHUR M. BURTON 
&, DE GREGORIO £ 
§ marie 9 bee ag. 
HAZEL 
GRUPPE 








— 4 Now in Europe 
MARK OSTER 


Baritone - Vocal Teacher 











Studios: 1426 Kimball Bidg Chloago, tt 
E’ua A. ‘A. DAMBMANIW 


evenings, 110 © 


Studio, Lat W. 03d &t., mel ay igo ae 
EMILY CHURCH BENHAM 


CONCERT PIANIST 


Management: Ella Smith. 
- 60 }~ a. Ave., Columbus, Ohio 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 


Bet vie jay 3 fae : 
Mme. VIRGINIA COLOMBATI 


Teacher of JOSEPHINE LUCCHESE 
Also teacher at the NEW YORK COLLECE OF MUSIC 
STUDIO: 204 WEST 920d STREET NEW YORK CITY 


FAY FOSTER 


Composer, Veeal and Dramatic Coach 
Dramatic reading to music and costume numbers 
specialties. 

valletten, N. J 














Address 





AGNES 


BRENNAN 


Pianist and Teacher 

| Artist-Teacher at Marymount 
College 
Tarrytowa-on-the-Hudsoa, N.Y, 


Studio: 462 Riverside Brive, me Tork City 
Tel, 4720 Cathed: 








E. PLOTNIKOFE nussise imperial Overs 
i. ROMANOFF Dramatic Soprano 


Vocal Studio, Voice Training, Coaching, 
all languages. 


ue IVAN TARASOFF 323i" 
637 Madison Ave., New York Telephone 3019 Plazs 





NATIONAL OPERA CLUB oF AMERICA 


KATHARINE EVANS VON KLENNER, Founder and President 
America’s Greatest Musical Educational Clab 
After June 15 at her summer school of Vocal Music, Point Chautauqua, N. Y¥. 


For all information apply to the President, 


1780 Broadway, New Vest: 


MUSICAL COURIER t 


August 23, 1923 








A. B. Chase Piano Co. 
Upright and Grand Pianos 





Offices: 20 West 45th Street 


Reproducing Baie Pianos 


New York City 


Factory: Norwalk, Ohio 














Office and Warerooms: 667 Fifth Avenue 





Original Welte-Mignon 


CABINET REPRODUCING PLAYER 
for GRAND PIANOS and INTERIOR 
MECHANISMS in UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 


GEORGE W. GITTINS, President 


New York City 











RIDGELY’S 69th REGT. BAND 
BOOKING TOUR 1923-24 
Now in Camp at Peekskill, N. Y. 
Office: 1503 Third Ave., New York 


HERMAN SPIELTER 
Author of “MANUAL OF wr” 
Instructor of 


tudies { 30 est Tet | St. eee * vem 
° { ae West 180th Sr New York 
L. Wadsworth 8760 


* HAMILTON MORRIS 


A Soprano CONDUCTOR Teacher 
835 Lincole Piece. Broekiya. N. Y. Tel. 6935 Lafayette 


J. WARREN Conductor — Coach — Accompanist 


sTUDIOS: 
B 37 West i Street 
ER ae... 4, dl 
H. VV. Maurer 


Specialist in VIOLIN TECHNICS 


Studio: 1425 Broadway, New York C 
Residence: 867 East 179th Street, Bronx, N. 


HAROLD A. LORING 


LECTURE — RECITALS 
American Indian Music 
Assisted fl 

A tull-blood Sioux India 


ELSA F ISCHER 


STRING QUARTET 


Elsa Fischer, ist Violin Lucia Neidhardt, Viola 
Isabel Rausch, 2d Violin | Carolyn Neidhardt, Cello 
Address: 474 West 150th Street 
New York City 


























LEADING ENGLISH 
MUSICAL PAPERS 


weet. py | MUSICAL NEWS & 
hens $6 gives oil the latest news 
of the mus 4 dol- 
lare a year post free. 


A monthly, “THE SACKBUT” is « thor- 
1s sound and cba yo shillin re 


Uredhs” Cor a Grp "S tatlere + 
year post 


on) are published by 


J. CURWEN & SONS, Ltd. 
24 Berners Street, London, W. 1, England 











SHEET MUSIC 


15° a copy 


'U know Paderewski’s “Men- 
uet’’— his masterful 
tion is world famous. But, do 
you know that you can buy it for 
15c—beautifully printed on the best 
of paper—certified to be correct as 
the master wrote it? 
That is the achievement of Century 
Certified Edition Sheet 
Music — for 15c you can 
— from Masterpieces 
“ Madrigale, ° 
Trovatore, “Humores- 
Site 2% " Barcarolle,"’ 
elody | in F,”’ “But- 
“ Harlekin, 
bf epherd ‘s Dance,"’ 
“ First Tarantelle,”’ 
Mir y Marche de Con- 
“ll Puritani, ie “The 
Brook, ** “La Scintilla,”’ 
“Mazurka No.2,'""The Palms,”* 
and practically all the other 
standard classics. 
Insist on Century Edition 
When you buy music, select the dealer 


has Century. You'll get the beet 
and deal — 


at 15c means a low pe 

him. Insist on Cent 

your dealer won't supp! yyou, 

we will, Catalogue of over 
2,000 cl d com- 





Aes yt on oo 





meee | MUSIC 








Do You Study Singing? 


Read—“Taz Sscaets or Svewoart” 
By J. H. Duval 


And You'll Find Out. 





The Best Bargain is Quality— 


TH Conover is one of the few great Pianos of 
today which is still being built by its yee" 
maker 23 

g Its continued use te euch institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity is the best proof of its er tone 
qualities and durability 3 3 








Send for free illustrated Art Catalog 


THE CABLE COMPANY, Chicago -- -: MAKERS 














THE AEOLIAN COMPANY 


Agovian Hatt, New Yorx City 
Mawufacturers of the Supreme Reproducing Piano 
THE DUO-ART 











SCHOMACKER 


GOLD STRINGS PURE TONE 
Made in Philadelphia Since 1838 


SCHOMACKER PIANO COMPANY 
Schomacker Building, 23rd and Chestnut Sts. Philadelphia, Pa. 













EDMUND GRAM 


GRAND and UPRIGHT PIANOS 
and PLAYERS of ARTISTIC 
~ ‘TONE QUALITY 


Manufactured in Milwaukee, Wis. 























Tscou uslig rande 


Built by 
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BUENOS AIRES HEARS STRAUSS’ ELEKTRA AND 
THEATER BUFFET STANDS THE LOSS 


Richard Strauss Conducts Opera at the Colon with Ueunel Success—Trovatore 


Reappears—Faust Damned Again— 


Lohengrin—Argentine Opera Creates Little Interest 


Buenos Aires, July 19.—Richard Strauss created such a 
commotion with his Salome that his Elektra was looked for- 
ward to with much interest. It was, however, as much 
an unexpected as an unpleasant surprise to read the protest 
made by the administrative commission of the Colon Theater 
to Impresario Mocchi, in which it very emphatically criticised 
Mocchi’s intention of presenting Elektra as the only work 
in an evening's performance, The reasons given by this 
body were based on the ridiculous grounds that never before 
ia the “history” of the National temple of art (a short stary 
of fifteen seasons, since the Colon was only inaugurated in 
1908!) had any impresario dared to give a performance 
which did not consist of at least two acts, thus necessitating 
an interval beneficial to the theater's buffet. This stupid 
protest was posted in all the 
lifts of the theater and at 
every possible place about 
the Colon, 

Such are the theater going 
conditions in the sunny lands 
of South America, where art 
is only a means to an end, 
namely, attend to one’s ma- 
terial needs copiously, and 
exhibit one’s beautiful 
feathers indiscreetly adorned 
with precious stones and 
jewels. 

Richard Strauss replied to 
this display of tactlessness 
and want of appreciation of qi 
his work in the form of a 
curt letter to Mocchi, in A 
which he expressed _ his 
stupefaction and disgust at 
the behavior of the adminis- 
trative body of the Colon = 
and added that he would 
never have permitted his 
opera to be presented along- = 
side any other work since = 
he honestly considered that 
no orchestra in the world 
could be fit enough physically 
or mentally to play the diffi- 
cult music of Elektra when 
their energies had already 
been used for some other 
opera preceding it. Strauss 
at the same time condemned 
the inartistic attitude adopted 
by this body. 

Fortunately the  in‘repid 
Mocchi did not allow him- 
self to be frightened by the 
powers that be, and Elektra 
was given by itself on the 
night billed by Mocchi. 

The work was listened to 


MEAL THE NT { ti 


Faust DaMNep AGAIN. 


The ninth of July is a national holiday, so there was a 
gala performance at the Colon with the Damnation of Faust 
for the opera and the President of the Republic heading the 
audience. The cast was headed by Ninon Vallin, O'Sullivan 
and Journet, and Paolantonio was the conductor. 


LOHENGRIN, 


German opera took its place again with a performance of 
Lohengrin, conducted rather deliberately by Franz Schalk, 
with a cast which included Dahmen as Elsa, Kirchoff in the 
title part, Oleewska as Ortrud, Schipper as Telramund, and 
Carl Braun as the King. 


VNVENOOSULU Un THOUCERAEDUAAHUUIYALSDLUAUAOASOSLU HAULS TEES 





trayed the heroine with all the emotiona e that 


part requires. Falco Bottaro as Brian, sang with fee 
and beauty. His acting was convinci 

The orchestra was excellent and the m n-sé " 
carefully studied and correctly represent ad the il | 
and atmosphere of the scenes There wa 
applause from the young “hot heads” who had 
applaud a national work, and made much ad 
but [lse is condemned to doom by its sheer nt 
and want of genuine inspiration K. H. Svrot 


RAVINIA OPERA GOERS PRAISE 
EXCELLENT OPERA PRODUCTIONS 


Rigoletto and L’Amore Dei Tre Re Heard with Pleasing 


Casts—Romeo and Juliet Disappointing—Stars 
Appear in Symphony Concert 
Ravinia, Iil., August 18.—When pera g are willit 
to travel some twenty-six miles each way t 
operatic performances, the presentation must be 1 
hort of ext dina Tru 
many tit ( oT transpor 
i 1 mac th li 





n imp int 1 te 
! t ment 
r lit Id 
cisively at Ravinia t 
n l erform 
, 1) 
ull pea lave 
‘ i ‘ m 
evel fla | ft r 
meritorious aie 
could hay improved 
upon; yet the i u 
each p luct ‘ 
he most vi iti r} 
interest ot 1 ‘ 1 
Ravinia ha b 
aroused throu f \ 
the press " 1 ft 
iny b ( t t Ra 
Villa Lompa 1 1 
Chicage nd N | Sho 
ubur Che nm f 
Ravinia ive ! nt 
very ( ! i ( 
umt I ex f 
the company ha pra | 
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i he n igen t 
vell headed | | i rm 
tein } iirm he h 1 
ind p! sicle t the com 
pany, has | rred t 
frequent I tl if 
the enterprise is a reflect 
of intellig m ti pa 
{ the Chicago pub t 
has mack p ible the | 
ng togeth aur 
n months a ¢ nparny 
iH many ta 1 
make it ion tha 
generall ' | 
opera hou \ ’ } 





with consummate _ interest : ~ 
and at the end of the per- pasa gta, All th 
formance Strauss and the MARIA CARRERAS, a = SE Yomen pect 
artists were called to bow “The most striking pianistic figure, without doubt, appearing here this season is this artist.’ With this con : we yeveen = with 
innumerable times. The in- cluding statement the critic of the New York Herald recognized Maria Carreras as one of the leading pianists rote as . ¢ ot Romeo and 
terest shown and the en- of the world and confirmed the unique reputation that she enjoys abroad, It ix claimed that Maria Carreras Juliet, whi Hh was pres d 
thusiasm with which this has played more public concerts than any other living pianist, and considering .that her glorious career covers 1 Wedn day night th 
work was received spon- twenty nations and over two hundred cities outside the United States, this is probably true. irst time this season at R 
taneously by the public has F | Andrea ( 
certainly assured Elektra a ch also | 
place of honor in the annals is y la 
of the history of the Colon. 
Long before the hour scheduled for the curtain to rise on ARGENTINE Opera CreATES LittLe INTEREST repetitions. Some of the repeats were presented 
the Strauss’ opera, there was great animation in all parts Ilse, a short opera in two acts and three scenes by the ‘erent casts than heard previou nd tl 
of the house—a real premiere night feeling ran through the young Argentine composer, Gilardo Gilardi, was the second sufficient attraction to bring back many wl 1 wit 
entire building and when Strauss stepped to his desk in the Argentine work presented this season and incidentally was the same opera a week or so before 
orchestra pit a completely filled auditorium greeted him with the debut of the composer in the operatic field, though he RIGOLET A r] 
thumderous applause which lasted some minutes. had already gained a certain reputation in Buenos Aires On Sunday night, Rigoletto was repeat oy el 
The orchestra was magnificent under the master’s baton with his compositions. Ilse might be termed his very first Pareto singing again the role of Gilda. in ; 
and produced this masterpiece in all its dramatic and emo- serious step before the public eye. previously won an overwhelming suce: thet 4 
tional intensity. The opera was sung in German and among Gilardi, however, made a very unfortunate selection when the Duke, Vicente Ballester sang the tit! Ma } 
the artists the most noteworthy performance was the Cly- choosing the plot of his opera, which is worn out and lack Telva was the Maddalena and Virgilio Lazzari. tx oe 
temnestra of Olcewska, whose interpretation of this part jing in originality. The composer's music gives away his fucle. Gennaro Papi was at the conductor's d sy 
was of great dramatic potentiality. Her fine voice rang entire ignorance of local conditions in that part of Gefmany bbe. Bg! uel | 
out so forcefully that it was audible at the highest climaxes where the scene is laid and hence the “personae dramatis” F pbb cheng tees yt thf IS 
of the sonorous score. She is an artist who can boast of a are exaggerated and often ridiculous. in their parts, rhe principals of Ravinia have a ice to 
metallic voice that knows no fatigue and can soar well It is only since 1914 that the municipal commission, which merit as concert singers, as weekly one or two of then 
above any orchestration that may challenge it. is the lessor of the Colon, had made it a condition, prior to scheduled to appear im conjunction with the Chicago Syn 
Bland, as Elektra, was good vocally but at times her voice — acce pting the proposed repertory for the annual grand opera phony Orchestra at the Monday night regular Philharn 
was not sufficiently powerful to cope with Strauss’ diabolic season in that theater, that two Argentine works must be concert. The soloists the past week re Ina Bourskaya 
vocal demands in the role. Kirchoff as Egisto gave vocal produced every season. So it is that Mocchi is necessarily Amand Pokatyan and De sire De frere, According to anot 
brilliance and dramatic fervor to his part. Schipper as  Gbliged as long as he holds the lease of the Colon, to produce pried Irom this Pap r, Miss Bourskaya#eam 
Orestes also shone vocally. works each season, which are predestined to failure as they Sg usly, singing with great Rogr#fa by S 
Unfortunately the mise-en-scene and costumes were not ould only be accepted by a public in sympathy with the a Ror aig wing mace me for ' 
‘ gO t scason, wavil ’ 


of the period but were the conventional theater garments 
which can be employed for any period and era. Despite 
these short-comings, Elektra was a stupendous work of art 
and was received with a warm enthusiasm that few other 
premiéres have enjoyed at the Colon. 

TROVATORE REAPPEARS. 

The perennial Il Trovatore, absent from the Colon 
repertory for a number of seasons, bobbed up again. The 
star of the cast was Claudia Muzio, who is singing this 
season better than ever before, and was the object of real 
ovations at every performance. Tenor O'Sullivan was better 
than on his first appearance. Galeffi was the Conte de Luna, 


The performance was for a well known charity. 


composer on sentimental grounds and nothing else. 

The story of Ilse is nothing more exciting than a fantastic 
little love affair in a small village called Bamberg in Bavaria 
The libretto of the opera is written by a young Italian scribe 
called Cosme Giorgeri Contri, who has never been to sunny 
South America and, judging by the ambiguity of his poem, 
can boast still less of ever having set foot on the soil o 
Goethe. 

Special mention must be made of the painstaking Maestro 
Pao'antonio who rehearsed and prepared the work with all 
the minute attention possible. 

The singing was in excellent hands. Hina Spani in the 
title part, sang with great charm and conviction and por- 





(Contmued on page 32.) 


Don Perosi Converted to Protestantism 





The Tribuna of Rome recently published ar int ; 
Don Lorenzo Perosi, composer of ’ 
Catholic hurch music, in which he staté 
paring to leave Rome and make h horn | lor HH 
also states that he was converted to Protestantiss snes thes 
ago, which perhaps accounts f tories from Ron 
effect that the good Don wa iffering fron 
In the interview he asserts that he intense analy tne is 


ployment in the Anglican Church 
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A LOVELY ST. CECILIA 


By Clarence Lucas 


Sir Joshua Reynolds, one of England's greatest painters, 
was born 200 years ago, in the summer of 1723. His musical 
pictures are few in number, the best known being Mrs. 
Billington, and the lovely Elizabeth Ann Linley, eldest 
daughter of the composer Thomas Linley. In 1773, Elizabeth 
Ann Linley, a very successful soprano singer, married the 
dramatist Richard Brinsley Sheridan, who fought a desperate 
duel on account of her. The portrait herewith presented 
has a fourfold interest. It shows: a beautiful face by Sir 
Joshua Reynolds; the daughter of a once eminent composer ; 
the wife of a famous author and statesman; a very success- 
ful soprano singer 








Teachers Notice! | 


Piano—Excellent Teaching Material—Violin 


BY MAYER-MAHR 


Preface: "My chief aim in writing this book was 
to create a pedagogical work through the study of 
which a technic could be developed in accordance 
with my principles of teaching. My aim was to 
develop flexibility in the hands so that they, aided 
by a relaxed arm, might easily overcome technical 
difficulties. It is left to the teacher's judgment to 
select those exercises most suitable for the pupil 
according to his individual needs and ability.” 
Published in three volumes (Four books each) 


| 
| 
THE TECHNIC OF PIANO PLAYING 
| 
| 
| 


i 
THE MUSICAL SIDE OF PIANO LESSONS 
BY MAYER-MAHR 

Preface: ‘In this work I make use of my peda- 
gogical principles so that the student may acquire 
musical development at the same time he is pro- 
gressing technically. Short melodious pieces are 
used to keep up the interest of youthful players. 
These become gradually more difficult as the pupil's 
skill develops. In this manner a sense of form and 
style of the various kinds of piano music, from the 
simplest classic dance to the most complicated 
modern composition, is awakened, explained and 
mastered,” 

Complete in Three Volumes (Four Books Each) 
Vol. IT in preparation. 

Comment and Press Notices of Both Works in 
Pamphlet Form Free of Charge. 


FOR VIOLIN 
JOACHIM-MOSER VIOLIN SCHOOL 
in Three Vols, or Five Books. 
Vol. | (in two parts) Fer Beginners. 
Vol. i! (in two parts) Bow Technic. 
Vol. ill Study Pieces. 
Supplementary Studies to Vol. |. 
. von Sponer, Forty-five Etudes, Op, 26. 
leces suitable for use in connection with Voi |. 
Cari Holle, First Fruit. 
For further study in connection with Vol. tI. 
A. von Sponer, Twenty Etudes, Op. 34. 


N. SIMROCK, Inc. _Berlin-Leipzig 
Established 1790 
AMERICAN AGENT 
HARMS & CO., 62-64 West 45th St., New York 

















Linley’s song about the maid of sixteen is always sung in 
the drama The School for Scandal, written by his son-in-law 
Sheridan. The photograph has not the light and color of 


Sir Joshua's painting, but it shows that the painter had 
some original ideas about a harpsichord, the like of which 
is unknown in a museum of musical antiques. 

St. Cecilia is entirely out of fashion. 


Musical artists now 


, 





Photo-copy made for The Musical Courier by Clarence Lucas 
MRS. BRINSLEY SHERIDAN 
by Sir Joshua Reynolds. 


prefer to pose before a camera, which usually produces a 
better likeness than the painter makes. 

Elizabeth Ann Linley lived in a backward age before 
photographic lenses were invented, when the world knew 
nothing of bromide of silver and gelatine emulsion. Per- 
haps the painter's ideal, Elizabeth Ann, would have been 
plain Lizzy Ann in a photograph, though several writers of 
the period have spoken of the lady’s beauty. She died of 
consumption early in life after a short and unhappy exist- 
ence with an eccentric, riotous, drunken man of genius. 


Sopkin a New American Violinist 


The season 1923-24 heralds in another American violinist, 
Abraham Sopkin. One only needs to reflect on standards of 
a few years ago to note that a violinist who possessed tone, 
technic and temperament was then accepted as an artist. 
Today, however, the young artist and the public know that 
technic and tone are essential, but also realize that in order 
to gain recognition as an artist of highest caliber, he must 
be an intelligent musician. 

Mr. Sopkin has had the best advantages the world has to 
offer both in this country and in Europe. These advantages 
coupled with an exceptional mind and talent place him in 
a class with the best of young violinists of today. Mr. 
Sopkin has enjoyed ol years of study with such men 
as Auer, Ysaye and Carl Flesch. 

When just a youth, while studying with Ysaye, this 
master predicted a great career for him and was so inter- 
ested that he selected him to appear as soloist with the 
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Cincinnati Symphony. After acquainting himself with the 
French School with Ysaye he had several successful ap- 
peocaeies in Paris, including a concert with the Symphony. 
he last two years have been spent with Carl Flesch in 
Berlin, and his playing has attracted so much attention that 
he has been engaged for an extensive tour of Germany, 
sg October 1. 

_Mr. Sopkin will arrive in America November 16 and open 
his American tour with a concert in Aeolian Hall, a 
York, immediately followed by Boston and Chicago recitals. 


CINCINNATI ZOO PATRONS 
HEAR FEDORA AND CARMEN 


_Cincinnati, Ohio, August 9.—In staging Fedora the Zoo 
Company produced high results, artistically. As Fedora, 
Edith DeLys was splendid; Count Ipanov was ably sung 
by Ludovico, Tomarchio. Mario Valle was De Siriex; 
Fanny Rezia, Olga Sukores; Natalie Cervi, Grech. Other 
parts were sung by Italo Picchi, Anita Klinova, Virginia 
Seymour, Clifford Cunard, and Louis Johnen. 

CaRMEN A GREAT Favorite. 

Carmen was given for the first time at the Zoo on August 

5, with Henrietta Wakefield in the title role. 


Escamillo was sung by Joseph Royer; Micaela, by Fanny 


Rezia, with Charles Milhau as Don Jose. Natalie Cervi 
made a humorous Dancairo, while the lesser parts were 
filled by Pearl Besuner, Anita Klinova, Italio Picchi, Louis 
Johnen, and Edward Smith. The corps de ballet was ex- 
cellent. The remainder of the week was 
Wednesday, Aida; Thursday, Tales of Hoffmann; Friday, 
La Gioconda, The final week will begin on August 12. 
Notes. 

Instead of taking a vacation this year, Edgar Stillman 
Kelley, head of the composition department of the Cin- 
cinnati Conservatory of Music, has been devoting his time 
to teaching composition to advanced pupils, and assisting 
in the preparation for the performance of the pantomime 
which has been designed by Ralph Lyford to go with Mr. 
Kelley's orchestral suite, Alice in Wonderland. 

Edward Kreiner, who has lately been added to the faculty 
of the College of Music to teach violin and viola, has been 
engaged as the first viola player in the Cincinnati Symphony 
Orchestra. He was formerly a member of the Marteau 
Quartet, of Berlin, and of the Letz quartet. 

Pupils of M. Elizabeth Thuis were heard in a concert 
on the evening of July 31. Both vocal and instrumental 
numbers were enjoyed. : ’ 

The pupils of Charles J. Young were heard in a piano 
recital on August 2, at his Clifton music rooms. Some vocal 
selections were also rendered. 

Ilse Huebner and Sidney Durst, both of the College of 
Music faculty, are vacationing in the West. : 

Reports from San Antonio, Tex., show that five candi- 
dates were awarded the Cincinnati Conservatory’s certificate 
in piano for work accomplished under Clara Duggan Madi- 
son, They passed the examination of the conservatory and 
appeared in a recital in that city on July 21. W. W. 


La Forge-Bertimen Artists in Recital 


Betty Burr, soprano, artist pupil of Frank La Forge, and 
Esther Dickie, pianist from the Bertmen school, gave a 
joint recital at the La Forge-Bertimen Studios on July 28 

fore an enthusiastic gathering of students. : 

Miss Burr, possessing a voice of lovely quality and a 
charming personality, was heard in three groups of German 
and French songs. The Brautlieder, by Peter Cornelius, 
gave Miss Burr ample opportunity to display her talents 
or interpretation. 

Miss Dickie played three groups of compositions by 
Schumann, Chopin, Tschaikowsky, MacDowell and Liszt 
with beautiful tone, excellent technic and splendid sense of 
rhythm. Miss Dickie ig one of the most promising young 
pianists at the studios. — 

Both young artists gave encores at the close of the 
rogram. Helen Crandall played artistic accompaniments 
or Miss Burr. 


Many Orchestra Dates for Enesco 


The State Symphony has engaged Georges Enesco, the 
Rumanian violinist, conductor, and composer, for two appear- 
ances next season. Mr. Enesco will be heard in the Tschai- 
kowsky and the Brahms violin concertos. A recent recital 
booking is with the University of Virginia, Charlottesville, 
for early January. During his three months’ stay in Amer- 
ica, Mr. Enesco will appear five times with the New York 
Symphony and twice with the Cleveland Orchestra. His 
New York recital has been scheduled for January 19 in 
Aeolian Hall. 

Mr. Enesco is at present in Sinaia, the mountain summer 
resort near Bucharest. He writes that he is busy with the 
scoring of his opera, Oedipe, which he hopes to finish before 
he leaves in the early fall for his season's concertizing. 


De Pachmann in Fine Health 


W. B. Murray, an American newspaper correspondent, 
who is now with De Pachmann, the great pianist, at his 
villa in Fabriano, Italy, states that the eminent pianist is 
enjoying fine health and working daily on his programs 
for his forthcoming tour of the United States and Canada. 
De Pachmann was expected to leave for Rome around the 
tenth of the month, going to Paris and sailing at the end 
of August for America. Mr. Murray writes that De Pach- 
mann’s seventy-fifth anniversary was celebrated on July 27 
at which many notables were present, and he played for his 
guests and was in a particularly fine humor. 


Cortot Scholarships for Americans 

Alfred Cortot, the well known French pianist, has just 
been made president of the board of directors of the Ecole 
Normale de Musique in Paris. Walter Scott, of New 
York, has, through Gaston Liebert, French Consul in New 
York, given funds to establish ten annual scholarships at 
the school for American piano pupils to study with M. 
Cortot. Information in regard to the same can be obtained 
through M, Liebert. 


Giannini to Open Bridgeport Course 
Dusolina Giannini will open her season in Bridgeport, 
Conn., on October 10. This will also be the first event in 
the annual series of afternoon musicales given under the 

auspices of The Wednesday Afternoon Musical Club. 


as_ follows:. 
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The members of : 

| | TheAmerican Academy of Teachers of Singing 

| announce the opening of their studios for the season 1923-1924 as follows: _ s 

: (Names are arranged in alphabetical order) ’ 

| Z Name Address Opening Date Z 

2 WALTER L. BOGERT 25 Claremont Avenue, New York City. Oct. Ist c 

: WILLIAM S. BRADY 137 West 86th Street, New York City. Sept. 26th L 

) 2 DUDLEY BUCK 471 West End Avenue, New York City. Sept. 17th i 

| HAROLD L. BUTLER gee i —— - zy Arts, Syracuse sean | Sept. 10th | 

s CHARLES W. CLARK Bush Conservatory, 839 North Dearborn Street, | Sept. 10th a 

= Chicago, III. | 2 

s NICHOLAS DOUTY 1710 Chestnut Street, Philadelphia, Pa. Early in Sept. : 

z GEORGE FERGUSSON 25 West 86th Street, New York City. Sept. 24th Z 

| Z BUSH W. FOLEY College of Music, Cincinnati, Ohio. | : 
| a YEATMAN GRIFFITH 318 West 82nd Street, New York City. Oct. Ist : 
: KARLETON HACKETT Kimball Hall, Chicago, III. Sept. 10th L 

Z VICTOR HARRIS 140 West 57th Street, New York City. Oct. Ist [ 

= FREDERICK H. HAYWOOD 9 West 76th Street, New York City. Sept. 17th . 

| : WILFRIED KLAMROTH 124 East 39th Street, New York City. | Oct. Ist ; 
| : SERGEI KLIBANSKY 212 West 59th Street, New York City. Oct. 15th 
| = GARDNER LAMSON 75 West 55th Street, New York City. Oct. Ist . 
| | ISIDORE LUCKSTONE 53 West 86th Street, New York City. Oct. Ist : 

| | FRANCIS ROGERS 144 Bast 62nd Street, New York City. Sept. 4th : 

: OSCAR SAENGER 6 East 81st Street, New York City. Sept. 24th H 

= OSCAR SEAGLE The de Reszke-Seagle School for Singers, | {June Ist to = 

= Schroon Lake, N. Y. J (Oct. Ist 5 

W. WARREN SHAW 405 Presser Bldg., Philadelphia, Pa. Oct. Ist : 

- GEORGE E. SHEA 545 West 111th Street, New York City. Sept. 24th a 

2 PERCY RECTOR STEPHENS 36 West 73rd Street, New York City. Oct. Ist : 

2 STEPHEN TOWNSEND | 6 Newbury Street, Boston, Mass. Sept. 3rd ’ 

| | CHARLES A. WHITE 509 Pierce Bldg., Boston, Mass. Sept. 17th : 

| | MYRON W. WHITNEY 1406 H Street, Washington, D. C. Oct. Ist : 

Z HERBERT WITHERSPOON = 4 West 86th Street, New York City. | Sept. 24th : 

: HERBERT WITHERSPOON WALTER L. BOGERT OSCAR SAENGER : 
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NEVER GO BACK 


Trying to Go Back Is as Great a Farce in Singing Method as in Life 


By Charles Tamme 











Especially since advice to “begin all over again” is a wo 
S P = a In the first place, it is not possible. It is no more possible 
Ponoko Bo Be a Dh sd PB ayy. - than it is to commence from the beginning with a bran 
first place, it is not possible. It is no more possible new case of typhoid or pneumonia by request, just ces 19 
than it is to commence from the beginning with a your second physician does not happen to approve the met nese 
bran new case of typhoid or pneumonia by request, of your first medical advisor, and would like to treat ~m 
just because your second physician does not hap- case in his own way from the start. The second cage tag 
pen to approve the methods of your first medical has to make the best of what has transpired $0 ghee 
advisor, and would like to treat the case in his crmvee? his treatment from there. So must every voca 
own way from the start. The second man simpl a arg sn re 
has to ae the best of what has transpired so ad But, in the second place, even if it were. Senne Oe at 
and commence his treatment from there. So must hack it is not necessary. Often dion cee nag <4 < ie 
eve al teacher. learn by mistakes, do we not? Very well. Those particu ar 
apg derres i mistakes which are hampering the vocal student's progress 
should and can be used to the student’s advantage. If in 








no other way, they can be used as examples of what not to 


() Nic of the greatest diseouragements that students of do and conscientiously corrected. One has only to go to the 

on, Precaaay whe Sve . advice to make a NCW jaws of civilization to learn this lesson, Did we not borrow 

ing. A student has been studying for a long our Jaws from Rome? How foolish we, as a new nation, 

ted te fh omeone tells him that there is some- would have been to have tried to make a new code of laws 

(Often that someone is the student himself when there was previous experience from which to draw. 

He he knows there is mething wrong. But the More than foolish, it would have been impossible. So one’s 

udent umot usually determine just where the trouble vocal education. 

’ . if so, he does not under tand how to correct There are wrong methods and there are right methods, of 

Kd clearly,.a vocal teacher's business. What sy course. But there are not quite as many wrong methods as 

tudent does know is that he has need of expert consulta — the yocal instructors are in the habit of believing : all methods 

, Mivice. But we dreads i Why hut their own. And even in the worst method there is per- 

Because he fears the new voeal teacher will say some; haps some good, which a sympathetic expert can find and 

\ ne ee Dear me, who taught you that way develop while correcting the student's 1aults. Atter ail, 

Your method is alt, w tae ae - will ye to start there is some little value in result. Never forget that, all 
rom the vginning to learn 1OW oO sing the rign Way ‘ wee ‘ . e. ‘ > : 

Usually the student cannot afford this—if not from a *°4 discouraged: singing pagegeuncll lefects—in some certain 

fiiancial point of view, then from the viewpoint of time Granted there are defects- ereve rt my vs ah fo a . 

id gives up a singing career in disgust and despair, He method. These cannot pe, Sona, Py eae a orgo oo a 

ives up what is one of the most precious ideals that comes unlearned or left in mid-air while the down reartec stu ent 

| “begins from some new beginning.” The defects must be 


; 


yone’s an artistic career ‘hat a great pity! p ‘ mi std 
on lin Bc mnt 8 Breet. Pi) analyzed and faced frankly; then by constructive criticism 








and intelligent practice they can be gradually overcome. 





Meanwhile, there must be some knowledge which the student 
has acquired, This, side by side with the overcoming of 


his faults, must be encouraged, enhanced, and made the most 
'' mour pp of in every way. Those students, especially, who are keen'y 
conscious of their shortcomings, require the encouragement 
f M Ps ii of fostering and advancing all that is best in the voice. 
0 u iri There is no going back. Try it in any profession or in 


. any phase of any profession; try it in any undertaking ; 

-EKii tion try it in life itself. It cannot be done, Never attempt to go 

g ura back, then. Do not waste your time. Go on. Go on from 

this very moment, correcting those faults you have, and 

p ling high your good qualities. Advance. The sky is the 
limit for that pile. 


57 West 48th Street | STN 
New York City Facts About Ora Hyde 


Ora Hyde, a native of St. Paul, Minn., was only three 
years old when she began to play and sing. Her mother, an 
excellent pianist and accompanist, was a great help to the 
child and encouraged her love for music. She began to 


HARRIET A. SEYMOUR | sing her songs in several languages when she was only 
| ine years old, : 
MARSHALL BARTHOLOMEW "Aen ia earnest student, she graduated from high 


Directors school with the highest honors and won scholarships for 
several colleges. She went to the University of Minnesota 
to continue her studies, and in addition to the academic 
course she studied harmony and composition in the Music 
College. She was prominent in college activities and the 
glee and dramatic clubs, and as one of the youngest in her 
cless in three years she received the degree of B. A. She 
was awarded a certificate to teach English, mathematics and 
French, but her voice gave such great promise that she was 
urged to give up the idea of teaching so that she might 
continue her musical career. While still at college she took 
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OPERATIC TRAINING (Direction Vladimir Rosing); Practical Experi- 
ence in Eastman Theatre. 
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Career. 
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a church position to earn enough money to pay for her 
musical education. 

Miss Hyde was chosen to play the leading part in a play 
in the University Extension Course and with this company 
toured during vacation for several seasons, She not only 
was a great success in dramatic work, but also gave concerts 
and recitals and did some accompanying. Miss Hyde is an 
accomplished musician, and it is obvious in her diction that 
she is an earnest student of the languages. 

After finishing college Miss Hyde came to New York, 
where she took up her vocal studies with Yeatman Griffith. 
Soon after her arrival in the metropolis a theatrical producer 
offered her a leading part in a musical comedy. This Miss 
Hyde refused, as her ambition was to become an opera and 
coneert singer. Her repertory now comprises many of the 
ciassical and modern songs, oratorios and opera roles. Miss 
Hyde is very proud of the fact that her entire musical 
education was received in this country. 





Dr. Carl Returning Soon 


Dr. William C. Carl is now on a cruise of the Mediter- 
ranean on board the S. S. Tuscania of the Cunard Line; 
he will return to New York the latter part of September. 
Dr. Car! will visit the Alhambra in Spain, Madeira, Lis- 
bon, Gibraltar, Monte Carlo, Nice, Genoa, Naples, Sorrento, 
liume, Abbazia, Athens, Constantinople, thence over to 
Beirut in Syria and from there on to Damascus and Jeru- 
salem. A visit to Cairo will comptete this portion of the 
trip, when Dr, Carl will return to the Continent and pro- 
ceed to Paris. Word has been received from Athens of 
Dr. Carl’s arrival there and of the success of the cruise. 
Many prominent Americans are on board. 

Dr. Carl will have a busy season awaiting him on his 
return to America. The course of study at the Guilmant 
Organ School will be strengthence’ and new features added. 
Service-playing will receive special attention at Dr. Carl's 
master classes. The church service, choir training, diction, 
accompanying, how to accompany the oratorios, and the 
arrangement of musical services, will be included. 

The application list for the free scholarships offered by 
City Chamberlain and Mrs. Philip Berolzheimer is a long 
one. The examinations will be held in the early part of 
October, just previous to the beginning of the fall term. 
Full information will be given by addressing the school 
registrar. 

The new catalogue has been issued and gives full informa- 
tion regarding the coming season, the twenty-fifth year of 
this successful institution. 





Mother of Bandmaster Goldman Celebrates 
Seventieth Birthday 


On August 15, Mrs. Selma Goldman, mother of Edwin 
Franko Goldman, celebrated her seventieth birthday. A din- 
ner party was given in her honor at the home of her son, 
Mayer C. Goldman, after which Mrs. Goldman attended 
the concert of Edwin Franko Goldman in Central Park. 
After the concert a number of friends drove to the home 
of Bantdmaster Goldman, where a surprise party arranged by 
her daughter, Irma, was in progress. The affair was an 
unusually enjoyable one and did not break up until the 
early morning. Mrs, Goldman received numerous beautiful 
gilts, 

Mrs. Goldman is the sister of Nahan and Sam Franko, 
and was the oldest of fifteen children. She was born in 
New Orleans, and went to Europe to be educated when 
still a child. It is said that she was the most talented of 
all the Franko family, playing the piano and the violin 
equally well, She concertized throughout the United States, 
and gave many concerts in the old Steinway Hall, when 
that was the musical center of New York. Mrs. Goldman 
also toured, as violinist, with Patti, at the age of ten. She 
seldom played professionally after her marriage. 


Reception for Mr. and Mrs. Warren 


Mr. and Mrs, Frederic Warren were guests of honor 
at a reception recently given by Mrs, Bernice Long Eckel, 
of Delaware Avenue, Buffalo, N. Y. Many people promi- 
nent in Buffalo's social and musical life were present. 

Olga Warren, wife and pupil of Frederic Warren, sang 
several numbers, winning much admiration for her beauti- 
ful quality of voice and artistic renditions. Mme. Eckel, 
a former pupil of Prof. Leopold Auer, played violin solos, 
and William Gomph appeared as accompanist. 

Frederic Warren is conducting a very successful‘ master 
course in vocal art this summer in Buffalo. He returns to 
ag York in the early fall to continue professional activi- 
ies. 





Gescheidt Studio Reopens September 4 
After a short vacation, Adelaide Gescheidt, the well known 
New York teacher, will re-open her studio September 4. 
A great many students have already enrolled for the coming 
season to take advantage of special training with this promi- 
nent teacher, 


Maestro A. SEISMIT-DODA 


The True Exponent of the 
Art of Singing 
54 West 39th Street, New York City Phone: 4045 Fitz Roy 
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Mrs. W. E. Bacheller Vacationing 


Mrs. W. E. Bacheller, New York singing teacher, is 
pending a wellyearned vacation in rest and recreation at 
Rockport-by-the-Sea, Mass. Although intending to rest ex- 
clusively during the heated term, several‘of Mrs. Bacheller’s 
pupils followed her and insisted upon continual study, among 





lime Dupent photo 
MRS. W. E. 


BACHELLER 


who created an excellent im- 


these being Freda Orttman, 
Rockport Congrega- 


pression with her fine singing at the 
tional Church. 

Word has reached Mrs, Bacheller of the successful appear- 
ances of several of her artist pupils who are at present sing- 
ing in various parts of the United States and Canada. 
Marion Armstrong is on a concert tour with Mme. Nicoloric, 
Louise Loring and Nora Helms are likewise gaining success 
on tour, while Amanda Brown, who is in Italy, will shortly 
appear in opera, 

Ars. Bacheller will remain at Rockport until the end of 
September, when she returns to New York to resume ae 
fessional activities at her new studio, the location of which 
has not as yet been definitely settled. 


Marguerita Sylva to Sing at Opéra Comique 


Marguerita Sylva, now in Switzerland, will sing a limited 
season at the Opéra Comique in Paris before returning to 
the United States for her annual concert engagements. It 
was at the Opéra Comique that Mme, Sylva first made her 
great success in Carmen, an opera which she has since 
sung more than three hundred times in the leading countries 
of the world. During the coming winter season in New 
York a series of wate musical intimes will be inaugurated 
by Mme. Sylva under the direction of Barthines Company, 
her representatives, and this series, which will include a 
double program of light and more serious music, will be 
repeated in the important Eastern cities. 


Calvé Still Possesses Dower to Thrill 


The recent appearance in Paris of Calvé for the benefit of 
the Maisons Claires (a chain of orphan homes established 
throughout France) was a triumph for this great and 
inimitable artist. Rene Loys devoted a column on the front 
page of the Fiagaro to extolling her ageless charm. 
L’Automne de Carmen was the title of his article. “She 
who came toward me with outstretched hands was the 
same Calvé of old. Time has touched her so lightly that 
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she need not feel aggrieved. . . The flash of her 
black eyes, the raven gloss of her hair, the grace of her 
every gesture, the warm-tinted olive complexion, her frank 
gaiety ‘ all contribute to her imperishable youth. 
Her secret? Ask the rugged mountains of her province 
of Aveyron, where she grew up, and where she goes each 
summer to breathe in its vivifying air. Ask of the sun’s 
rays which warm the blood of the strong Cevenole race, 
of which Emma Calvé is the vibrant example. But the 
miracle is not there, it is in the voice - a voice 
that has remained pure and warm, flexible and tender, 
with the same velvety-like quality of the lower register. 
Emma Calvé still possesses the power to thrill us and to 
charm us.’ 


Tokatyan Scores in » Tales of Hoffman 


When Armand Tokatyan sang the role of Hoffman in 
Offenbach’s opera at Ravinia Park recently, the critics again 
we ng ahem of his singing and general delineation of the 
role. Edward Moore in the Chicago Tribune said; “Finally, 
there was Armand Tokatyan as the Hoffman of the Tales, 
who has voice and talent, both out of the ordinary, and will 
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Paul R. Martin, 


probably be famous one of these days.” 
‘brilliant sing- 


in the Journal of Commerce, spoke of his ‘ 
’ while Farnsworth W right, in the Herald and Examiner, 


ing,’ 
said: “Armand Tokatyan, as the love-sick Hoffman, dis- 
closed a tenor voice of great lyric sweetness, which he 


molded well to the moods of grief or passion or joy. He 
is a talented actor and belongs among the newer generation 
of singers who regard opera as drama, where acting is as 
essential as vocal beauty.” 

On September 5, following the close of his Ravinia Park 
engagement, Mr. Tokatyan will leave for California, where 
he is engaged to give two performances in San Francisco 


with the Merola Opera Company (San Francisco Opera ° 


Association), also singing in several concerts while there. 
On his return East, he will sing three performances of 
Faust, in Bangor, Lewiston and Portland, Me., under the 
auspices of the Maine Festival, William Rogers Chapman, 
conductor, 


Unique Praise for New York String Quartet 


It has been said of the New York String Quartet that 
“it has taken chamber music out of the attic and brought 
it into the sunlight. It has given new life to a fine old 
form, and it has brought the more intimate messages of 
Beethoven, Mozart, Brahms and the moderns to a great 
audience.” 
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Griffith Master Class Great Success 


Los Angeles, August 11 (by telegram).—Yeatman Grif- 
fith’s vocal master class, which closed here today, has been 
the most successful of any yet held in the far Southwest. 
During the last three weeks Mr. Griffith was obliged to 
refuse many pupils, owing to the lack of time for giving 
private lessons. There were over 100 students in his class. 
All were exceedingly enthusiastic over the results obtained 
and over sixty per cent. are already re-enrolled for next 
season. 

At the final session of the master class, Mr. Griffith was 
presented with a large silver bowl by the students, and a 
petition signed by every one, urging him to return next 
season, The preliminaries for the 1924 master class are 
already laid out. Cc. Q. 


Romanoff Pupils Are Singers and Dancers 


Gertrude Lemmon, not yet sixteen years old, has been 
studying voice with Mme. Romanoff for six months, during 
which time she has developed a high and very beautiful 
soprano voice. She has already made considerable reputa- 
tion (in The Vanities of 1923) as a dancer, and is sure to 
match it as a singer ere long. The Sunday News of July 8 
called her “A Pocket Pavlowa.” Joyce White, eighteen 
years old, premier dancer in the Clinging Vine the past 
season, is another Romanoff pupil, and will sing the lead- 
ing part in the new show staged by Cort, being featured. 
She has a beautiful soprano voice and much musical tem- 
perament. Mary Eaton, also of the Plotnikoff-Romanoft 
studio, is in Paris, returning the end of this month to join 
her company, the Ziegfeld Follies, in which she is celebrated 
for her beauty. Yet another young singer of merit is 
Jeanette Stone, who is with Dillingham, in the Greenwich 
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Village Follies; her high and very beautiful soprano voice, 
with her personality and varied charms, will soon make her 
a musical comedy star. Mr. Tarassoff finds much delight 
in witnessing the success as singers of his dancing pupils, 
those here mentioned having been in his fatherly care. 

Mme. Romanoff herself is working diligently on her voice. 
and plans to appear in several notable concerts the coming 
winter, also having her vocal pupils appear in frequent 
studio recitals. The newly-formed Russian Club on West 
72d street, with the baritone Dubinsky as president, is meet- 
ing with fine success; every Tuesday evening a grand con- 
cert is given for and by members. 


John Dickson Holds ‘Summer Classes 


John Colville Dickson, singing teacher and conductor, has 
been holding summer classes at Sylvan Crest, Monaca, Pa. 





WILLEM 


Telephone: Schuyler 1973 


VAN GIESEN 


333 West 86th Street, 


Studio: 


TEACHER 


OF 


SINGING 





New York 





CLAIR EUGENIA SMITH 


Mezzo Soprano 


410 Knabe Building 
New York 

















JOSEPH SCHWARZ 


Distinguished European Baritone 


e 


Exclusive Management: 
S. HUROK, Aeolian Hall, New York 





























August.23, 1923 


Mme. Leschetizky’s Paris Successes 


One of the last and most interesting of the concerts 
which closed the Paris musical season was the piano recital 
given at the Salle des Agriculteurs on June 7 by the Polish 
pianist, Marie Gabrielle Leschetizky, widow of the famous 
master, Theodore Leschetizky, before a discriminating and 
enthusiastic audience. Combining a thorough technical 
equipment with profound intellectual penetration, one be- 
comes aware from the first moment of the presence of an 
intense creative personality which comprehends and draws 
inspiration direct from the spiritual content of each work 
interpreted. It is this potent quality in her art which enthralls 
and wins a storm of enthusiastic applause ftom her audiences 
wherever she plays. Edouard Beaufort, the critic and writer 
on musical subjects, had the following to say: 

“Madame Leschetizky is truly a magician of the piano, 
She possesses the legendary power of magicians of old who, 
at will, became towering giants or plaintive nightingales, 
It seemed humanly impessible that a woman could play with 
such masculine force, such grandeur and such ease the 
César Franck prelude for organ, arranged by Harold 
Bauer, the Vivaldi concerto rewritten by Wilhelm Friede- 
man Bach, and the Liszt St. Francis Marchant Sur les Flots 
(her last number). Her Chopin preludes were capricious, 
moonlit, or passionate, and her interpretation of the sonata 
in B flat minor transcends that of ali the great artists with- 
in our memory. She is a worthy great-grandchild of the 
Polish aristocrat, Jules Fontana, who was Chopin’s most 
intimate friend, and who so untiringly interested himself in 
the publication of the great composer's works. 

“We had never heard Madame Leschetizky play Debussy ; 
her program included Soiree dans Grenade and Jardins Sous 
la Pluie, which she played with amazing grace and an 
iridescence of color without which Debussy is not Debussy. 





MARIE GABRIELLE LESCHETIZKY, 
the Polish pianist and interpreter of Chopin, 
Chopin monument in the Parc Monceau, Paris. 


Our one regret was that she did not play Mozart. We can- 
not forget that we once heard her play it, and with a 
purity of style and spiritual comprehension beyond belief. 
In fact, we think that in some life she must have been 
‘eaves- -dropping at the hearts’ of composers. 

Her program struck a happy balance between the intellec- 
tual and emotional elements. It was as follows: Prélude 
pour orgue (transcrit par Harold Bauer) César Franck ; 
Concerto pour orgue, Vivaldi-J. S. Bach; Six préludes. 
Chopin; Sonate en si bémol mineur, Chopin; Gavotte variée, 
Rameau; Au bord d'une source, Liszt; Soirée dans Grenade, 
Claude Debussy; Jardins sous la pluie, Claude Debussy; 
St-Frangois-de-Paule marchant sur les flots, Liszt. 


Julius Mattfeld to Marry 


The engagement of Julius Mattfeld, assistant librarian of 
the Music Department of the New York Public Library, 
to Margaret Krupp, soprano soloist of the Fordham Lu- 
theran Church, has been announced. Mr. Mattfeld has been 
organist of that church for the past seven years. Concerts 
are given during the season at which Miss Krupp has made 
appearances. 

The marriage will take place early in September, and the 
young couple will spend the month of September on a trip 
through Florida. 


Harriet Van Emden Returns to Europe 


Harriet Van Emden, the American soprano, who has been 
dividing the summer between a visit with her family and 
a period of coaching next season’s programs with Mme. 
Sembrich at Lake George, sailed for Europe on August 7. 
She will go first to The Hague, and during her stay in 
Holland will be soloist with the Concertgebouw Orchestra, 
Willem Mengelberg conductor. Recitals and other orchestral 
engagements in Holland, Scandinavia and Germany. will keep 
her abroad until December, when she. will return for another 
American tour under the direction of Daniel Mayer. 


Laurence Clifford Gibson Sings for Radio 


Laurence Clifford Gibson, the New York tenor who is 
holding a master class in Pittsburgh, Pa., gave an evening 
of song at the Westinghouse broadcasting station, East 
Pittsburgh, Pa., station KAKA. Many requests were made 
for extra numbers, showing the popularity of this singer. 
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During the first eight months of 1923 alone 
our Service. Department made available to 
cach Active Progressive Series Teacher 


An Outright Gift of Over 
$100.00 Worth of Material 


Think of being we age a with a Society with a Service Depart- 
ment which is constantly giving away free materia/ in such propor- 
tions to thousands of cecchaeamcrabast! Imagine the worth of the 
total benefits of Membership! 


How would you like to have complete equipment for a model 
studio available through a simple plan of co-operation without costing 
you a cent? Could you use a brand new, practical music cabinet, 
daily record card, daily material file, hlackbussd, writing boards. 
etc., if they were given to you? 


Certification to teach the 


Progressive Series of Piano Lessons 


not only brings the privilege of using the knowledge, the artistry, 
the experience of Leopold Godowsky, and over forty other famous 
contributing editors, as they shemse/ves have recorded it, but it 
brings through the Service Department to all Active Teachers a// of 
the free services of this Society as well. 


Active Progressive Series Teachers receive a free copy of each 
new, especially prepared piece of text material as another part of 
our free service to teachers. Read the attractive August issue, which 
alone is worth $17.10—available without a cent of cost: 


Original Compositions 


GRADE 1-A GRADE 2-A 


No. 120, Plantation Scene—Kroeger No. 315, The Camel Driver—H. ®. Loomis 
No. 121, An Old-Fashioned Dance—Johnstone No. 316, A True Story—H. W. Loomis 
No. 122, A Summer Lullaby, Tone Picture Series No. 317, Wood Sprites—H. W. Loomis 
No. 123, Waking Spring, Tone Picture Series No. 318, Halloween—H. W. Loomis 
No. 124, Music Everywhere, Tone Picture Series No. 319, Pictures in The Fire—H. W. Loomis 
No. 125, April Fooling, Tone Picture Series No. 320, Mermaids—H. W. Loomis 
GRADE 1-B GRADE 3-B 
No. 211, Merry Jingle—Cedric Lemont No. 637, In Arcady—Henry Holden Huss 


Standard Compositions Specially Edited 
By Leopold Godowsky—Emil Sauer 


GRADE 3-B 
No. 640, Serenata—Moszkowski . 
No. 641, Trois Ecossaises—Chopin GRADE 5-B 
No. 644, Musical Snuff Box—Liadov No. 1014, Sonata Pathetique—L. van Beethoven 
No. 646, Serenade—Jensen No. 1015, Barcarolle—Liadov 


GRADE 4-B 
. 813, Romance in F Minor—Tchaikovusky 
. 814, The Maiden’s Wish—Chopin-Liszt 


GRADE 5-A 
. 913, The Lark—Glinka-Balakirev 


. 914, Novelette in F—Schumann 
. 915, Polonaise, Op. 26, No. 1—Chopin 


GRADE 6-A 
No. 1110, Berceuse—Chopin 


GRADE 7-B 


No. 1405, Impromptu in F Sharp—Chopin 


Studies Specially Edited 
By Leopold Godowsky 


GRADE 2-B No. 523, Heller, Op. 47, No. 8 
No. 408, Concone, Op. 24, No. 4 No. 524, Heller, Op. 47, No. 11 
No. 415, Heller, Op. 47, No. 15 : ‘ 
No. 428, Streabbog, Op. 63, No. 6 GRADE 3B 
No. 621, Heller, Op. 46, No. 1 
GRADE 3-A No. 622, Heller, Op. 46, No. 7 
ors 504, Bertini, Op. 100, No. 12 No. 623, Heller, Op. 46, No. 8 
o. 512, Concone, Op. 24, No. 7 a 
No. 521, Heller, Op. 46, No. 11 GRADE 4-A 
No. 522, Heller, Op. 46, No. 23 No. 717, Heller, Op. 46, No. 5 


Piano Teachers, get all the full information and facts about the 
Progressive Series of Piano Lessons and the benefits of membership 
in this Society. This is worth your immediate action! Write now! 


ART PUBLICATION SOCIETY 
4517-19 Olive Street, Dept. T-1 St. Louis, Mo. 
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THE DONAUESCHINGEN FESTIVAL 


A Picturesque Combination of Old Germany and New Music 


By MARY ELLIS OPDYCKE 


[Miss Opdycke, who is sending the Musical Courier 
special correspondence from various points as she travels 
through Europe this summer, forwarded the following 
story of the Donaueschingen Festival, coverin the pic- 
turesque and interesting side of the affair. ext week 
a review of the musica oneness Be one of our regular 
correspondents will be printed.—Editor’s Note.] 


“The Prince of Princemont drove through th 
gates in his satin lined barouche, past the lantern-lighted 
river of his little town to the Festhall where his subjects 
were crowding to meet him. It wasa prosperous gathering, 
for the Prince’s Bohemian possessions yielded him a rich 
income to spend on his Baden home, and his local brewery 
brought both labor and gaiety to his people. But it spoke 
of humble circumstances, nevertheless, contrasting with the 
Princess’ pearls and the young Princess’ ermine coat which 
hone out with a strange opulence among the coarse tweeds 
and muslins. It appeared that that very wealth charmed 
the towns-folk, and, with a hundred shy greetings, they 
urged into the hall that the generosity of their sovereign 


castle 


ad provided.” 
his is not the opening of a Muhlbach novel, nor yet the 


ff a costumed movie, but an accurate account of the 
preliminaries to any of the three concerts of the last Don- 
wueschingen Chamber Music Festival. The date is not 1750 
r thereabouts, but July, 1923. And if the attendant cir- 
umstances were not literally regal, they pertained to the 
egitimate realms of an ex-Prince, still known as the Fiirst 


plot « 


of Fiirstenberg, who, though (in the person of his ancestors), 
mediatized under Napoleon, and now unfrocked of his social 
precedence by the German Republic, still patronizes the arts 


with a hand as open as his mind, and a purse that, being 
filled with Czecho-Slovak crowns, can flow with German 
marks Rue 

Even the personalities of the Festival savor of two cen- 
turies ago, and their forms of amusement also, for after the 
music, and the supper with which every music-maker and 
every music-lover made sure to fortify himself, one and all 
repaired to the Town Hall to drink beer, which, brewed in 
the Fiirst’s own princely brewery, was formerly the favorite 
Tafelgetiank of H, M. the Kaiser and of the Compagnie 
Internationale des wagon-lits. As master of ceremonies, 
Herr Mail, the executive head of the Festival, welcomed 
the guests. Herr Burkard, the Prince's music director, 
waved his tawny locks as he darted among the distinguished 
players from Frankfort and Bonn, and saw that all the 
fiddles were disposed of and the acquaintances made 

A goodly company they numbered—among the active 
musicians, Tiny Debueser, the contralto, and the two young 
composers whose songs she had sung; Stuermer and Obous- 
sier: Aiois Haba, beckoned by the Muse toward new har- 
monies and fresh poverty; Hoff, dean of the gathering at 
37: Wohlfahrt from Hamburg and Reutter from Stuttgart, 
hardly more than fifty years in both their ages, and conserva- 
tives both; Finke and Jarnach, in the forefront of the lot 
for sheer power; and finally the four players of the Amar 
Quartet. By no means exhausted from their labors, these 
gentlemen regaled the assembly with parodies on the music 
of a generation before, and answered the toast of their 
patron with uplifted glasses. 

But under the general merriment lurked many a sign of 
hard times beyond the well-guarded local prosperity, One 
composer and his poet wife confessed that they both eked 
out 4 living by playing in picture theaters ten hours a day; 
many among the audience, even to the newspaper men, 
showed a threadbare sleeve; and only half a dozen beyond 
the Prince's party wore evening dress. 

“Work,” Says His HicHness. 

And from His Serene Highness himself came tokens of 
stress. “This is no time for playing,” he said, with a Roose- 
veltian decision. “We are here to work, even though we 
work at an art. Germany needs every mother’s son to work 
today, for only by work shall our better times come, 

Turning from such bare yatches of realism in the baroque 
setting, we come to the music itself, and find it typical of 
the day and hour. In all the eight pieces played there was 
no sign of sweet calm. Facility, yes, as far as the materials 
are concerned, These young writers of Germany today can 
say what they want, but they no longer want to sing of 
heroism or democracy or love, or even of Viennese pastry. 
They tell of crude and continual disturbance from their 
macabre, almost bitter scherzos to their frenzied, discordant 
agitatos 

come of the youngest, mere boys of twenty-three, have 
not yet left the harmonies of their fathers, but they also 
turn the terms aslant to sing their wan plaints. The older 
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men tend to revel in finely spun moods. Few have stripped 
off their diatonic harmonies to the point of nakedness. ey 
rush from the tonic and dominant like a boy on adventure 
bent. The excitement of the adventure is but enhanced by 
remembering the deserted home. They are schooled in re- 
volt, they know from what they are revolting, but the end 
in view is by no means certain, even to themselves. 

A certain pathos attaches to their naive revolution. Who 
can sound Haba’s quarter tones but a few patient string 
men or a brave singer? He has not yet his quarter tone 
piano, and a dozen orchestral instruments are beyond his 
reach. He gives a man’s working hours, and must look 
only to the generosity of Princes & support. And yet he 
develops his specialty from the experimental stage of his 
first quartet to the conviction of his second. He must write 
in quarter tones. Unlike all audiences and most musicians, 
he hears no others in his horizontal quest through music. 


Tue Horizontar Quest. 


This horizontal direction is another characteristic of young 
Germany as heard at Donaueschingen. It would naturally 
be true of all four part string writing to a certain extent, 
but the four horizontals of yester-year could be cross sec- 
tioned anywhere into one authentic vertical harmony. Today 
the analyst would have a difficult time of it. The only 
possible justification he would find in the direction of the 
voices. Each line is proceeding in a valid course, and if, 
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to the celestial harmonies of another 
her crystaline flourishes. The tenor 
other cloud. The isolated setting of 
its appropriate music. ; 

But the setting is as isolated as the music is antique. 
Both are matchless in beauty, but neither belongs to the here 
and now. Donaueschingen may appear on the surface as a 
paragraph from an ancient romance, but the 20th century 
currents run deeper. Treacherous they may be, continuously 
disturbing, leading to parts unknown. However disturbing, 
however equivocal, they have borne the music-makers of 
today with them, and it is in these currents that we must 
find the trend of young German music. 


e. A soprano sounded 
oined in as from an- 
tirstenberg had found 
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in gauging its own gait, it tread on a neighbor's toes, there 
is only the uneducated ear to suffer. One can hear infinite 
protest from the conservatives that their ears are not un- 
educated, that they only cry for beauty and yearn for a 
minute’s peace, etc... . etc. But one must answer, as 
these young men would answer if they stopped or stooped 
to do so: “There was once a time, long ago, in the key of 
C when the only excuse for the F in the dominant seventh 
chord was its hurried race from G to E.” 

Rhythmically young Germany confesses a weaknéss com- 
pared to young Russia. “We lack the pungent rhythmical 
temperament ‘of a Stravinsky,” admitted one of the most 
successful of the younger men. And in fact there was 
little surge and sweep of movement in all the bits of-biting 
syncopation and piquant pizzicato. 

But in the face of the present: the wild financial freaks, 
the endless mental struggle between an impossible if paternal 
monarchy and the existent incredible republic, this music 
holds up an inevitable mirror. These youths cannot flee 
their age. They cannot prance in cosmic dances, nor weave 
Mozartian arabesques. 

To prove it one has but to summon up the memory of 
the first Sunday morning of the festival. In the gorgeous 
little church High Mass was held with Mozart's Coronation 
music, The gilded priests waved their hands about the mys- 
teries of the altar. A hundred Sabbath-faced children knit- 
ted little unmeaning hands. The vast florid decorations 
deepened their grotesque shadows under a hundred lamps. 
The immaculate Prince knelt in his box, velvet-hung. By 
the music the closely packed worshippers wafted their way 
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New City OrGan ror Dunpee. j 
Dundee, July 17.—For the first time in its history, the 


city of Dundee has acquired a municipal organ. It has 
just been installed in the recently erected new City Hall, 
and was built from the specifications of Dr. Alfred Hollins, 


of United Free St. George’s Church, Edinburgh, by Messrs. 
Harrison & Harrison, Durham. At the installation cere- 
mony which took the form of a recital by Dr. Hollins him- 
self, there was an audience of over 3,000 people, and the 
new hall was filled to its utmost capacity on the occasion. 
The program was a popular one, and the opinion of experts 
that the organ is one of the finest in the country was gen- 
erally homologated. W. S. 
FurtwAnGuer Invitep BY British OrcHESTRAS, 
London, August 2.—Wilhelm Furtwangler, conductor of 
the Leipsic Gewandhaus and Berlin Philharmonic concerts, 
will make his first visit to England during the coming 
season. Arrangements have just been concluded by the 
E. L. Robinson Concert Direction, whereby he will conduct 
one concert each of the Royal Philharmonic Society, the 
Liverpool Philharmonic and the London Symphony, on Jan- 
uary 24 and 26 and February 4, 1924. With these engage- 
ments Furtwangler becomes the first German conductor to 
conduct an English orchestra by invitation since ie war. 
’ Be 


Goossens To Conpuct New Lonpon Series. 


London, August 1.—It has become known that the fa- 
mous purer Hall concerts are to be extended. A few 
series has been added to the one conducted by Sir Henry 
Wood, and the conductor chosen for this series is Eugene 
Goossens, the young British conductor, who is to make his 
first bow to an American audience this autumn. The new 
series, controlled as the old one by the house of Chappell, 
is to take the place of the ballad concerts which have played 
80 prominent a part in London’s concert life in past years. 

Ri the 


Freperick Austin Wins Potty Case. 

London, July 31.—The case of Frederick Austin against 
the Columbia Gramophone Company, brought for infringe- 
ment of copyright in connection with the former's arrange- 
ment of the opera Polly (sequel to the Beggar’s Opera), 
has been decided in the composer’s favor, and a commission 
has been ordered to assess the damages to be paid by the 
Gramophone Company, It was held to be proved that the 
company’s records of selections from Gay’s Polly, arranged 
by a Mr. Katelby, were in art plagiaries of Austin’s ar- 
rangements, important changes from the original tunes hav- 
ing been adopted by Katelby obviously in imitation of Austin. 
A whole galaxy of distinguished musicians figured as ex- 
perts on both sides. Gc &, 

GERMAN Opera MANAGERS PLAN “Trust.” 

Munich, August 2—The directors of the principal Ger- 
man opera houses plan to form a syndicate for the prevention 
of the annual foreign guest-tours of the leading German 
opera singers, who are hardly available for more than a 
scanty part of the year. The plan tends towards the en- 
gagement of all “Star” singers by the combined houses at 
salaries which one opera alone could not afford. As a com- 
pensation the members of the proposed opera syndicate are 
to be entitled to the services of the artists under this “trust” 
management for a certain period of the season. What the 
artists will have to say to this ingeneous plan is not yet 
known. ALN. 

Municn Festiva, Season Opens Avuspiciousty. 


Munich, August 2—The Munich Opera Festival began 
yesterday at the Prinzregen theater with a splendid . 
formance of the Meistersinger with Brodersen (Sachs), 
Wolf (Stolzing), Geis (Beckmesser), Seydel (David), and 
Nelly Merz (Eva) in the principal roles. Knappertsbusch 
conducted with consummate skill, the orchestra played so 
beautifully, that minor flaws on the stage passed almost 
without notice. The beginning of each act is this year 
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(according to Wagner's intention and pre-war custom) 
again announced by a flourish of brass instruments, sound- 
ing a principal motif of the work. The house was com- 
pletely sold out, many foreigners, foremost Americans (but 
not anywhere near so many as last year), were to be seen. 
Conspicuous among the audience were two Indian princesses 
in their beautiful national garb. ALN. 


Strauss’ Son to Marry Banker’s DAUGHTER. 

Vienna, July 28.—The engagement is announced of Dr. 
Franz Strauss, son of Richard Strauss, to a prominent 
Vienna society girl. Young Strauss, who is at present 
with a local banking house owned by the husband of a 
Staatsoper singer, will enter the firm of his prospective 
father-in-law, who is one of Austria’s most important busi- 
ness men. Father Strauss has cabled his blessings from 
South America, and the official celebration of the event will 
take place in September, following his return. > B. 


A Monument tn Memory or KoscHat. 
Portschach (Austria), July 26.—A monument was 
solemnly unveiled here in memory of the late Thomas 
Koschat, most beloved among composers of Austrian folk- 
songs. His song, Verlassen, is probably the most popular 
and widely sung of all Austrian national songs. PB. 


August 23, 


MUSIC TO FIGURE IN GLOUCESTER 
TERCENTENARY CELEBRATION 


Carillon Contests to Vie with Balmy Reminders from the 
Fish Flakes 


Boston, August 19.—Music will play a prominent part in 
the coming celebration of Gloucester’s tercentenary as a 
settlement and fiftieth anniversary as a city. For almost a 
week, beginning on the 25th of the present month, a goodly 
part of the population of Cape Ann, including townspeople, 
summer visitors, former residents and members of the artist 
colonies along that part of the Massachusetts shore, will 
meet in this quaint old city for its double celebration. 

A well-varied program has been arranged by the committee 
in charge, comprising concerts, athletic events, memorial 
services, luncheons, illuminations and reunions. Beginning 
informally on Saturday afternoon, August 25, with an 
athletic meet, the celebration will be opened officially on 
Sunday morning, when special religious services will be held 
in all the churches. In the afternoon there will be an im- 
pressive Fisherman's Memorial at the Blynman_ Bridge, 
followed by a concert and community singing in the park. 
Another concert, this time on the famous carillon, presented 
to the city last summer, and the reunion of visiting sons and 
daughters will complete the first day’s program. 

Events crowd one another thick and fast for the balance 
of the week, Monday will see a bonfire, fisherman’s race, 
literary exercises, another carillon concert, and a concert 
featuring community and solo singing and bands. Tuesday's 
chief events are the yacht race; mayor’s luncheon, to be 
attended by Governor Cox, all members of the Legislature 
and the mayors of all Massachusetts cities; civic, military, 
float and trade parade, closing with the historical pageant 
at 8 p. m. Wednesday's attractions include baseball, a 
special program for children, a decorated automobile and 
firemen’s parade, more concerts, a harbor illumination and 
display of searchlights on the warships and fireworks in the 
park. Thursday, the final day of the celebration, will bring 
more concerts and, quite appropriately, a fishing exhibition 
as its closing feature. This last will serve to convince those 
who have never inhaled Gloucester air when the wind was 
blowing from the East that fishing is still the city’s Big 
industry. J. 


Mrs. E. B. McConnell in New York 


Mrs. E. B. McConnell, mother and teacher of Harriet and 
Marie McConnell, has returned from Europe and is now in 
New York. She will remain in the metropolis until the end 
of October, when she will return to Paris to be with Harriet, 
who is a pearing in opera there. Marie McConnell will re- 
main in New York and appear in a new musical production. 
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GOLDMAN BAND CONCERTS 





The Goldman Band concerts given on the Mall in Central 
Park, New York, are rapidly drawing to a close. For the 
last two weeks (the season ends August 26), Mr. Goldman 
has arranged special programs largely of “request” numbers 

On August 12, there was a miscellaneous program, with 
Dicie Howell, soprano, and Leo A. Zimmerman, trombone, 
as soloists; on August 13 a “request” program with Vincent 
Buono, cornet soloist. 

At the special Goldman concert on August 15, the soloists 
were Lotta Madden, soprano, and Salvatore Cucchiara, 
euphonium. August 17 brought a popular music program 
with Vincent Buono, cornet soloist, and an Irish program 
on August 18 closed the week’s concerts. 

The Goldman program on Wednesday evening, August 
15, attracted a record-breaking audience, The first part of 
the program contained Schubert's Marche Militaire; over- 
ture Rienzi, Wagner; The Palms, Fauré, and Sibelius’ Fin- 
landia ; while the second part was devoted to Edwin Franko 
Goldman's exceedingly popular compositions, Sagamore 
March, A Bit of Syncopation, Sunapee March, In the 
Springtime, The Emblem of Freedom March, Star of the 
Evening Waltz, and The Pioneer March, all played by 
special request. 

The large audience bestowed sincere applause upon the 
composer-conductor and insisted upon hearing several more 
of his compositions. Lotta Madden sang In the Springtime 
with a charm all her own. She was obliged to repeat this 
fascinating number and also gave an additional number. 
The other soloist at this concert, Salvatore Cucchiara, played 
Fauré’s, The Palms, and Annie Laurie. 


Alexander Lambert Home from Europe 


Among those returning from Europe on the last trip of 
the Leviathan was Alexander Lambert, the well known piano 
teacher, who has spent several months in Germany and 
France and said he was glad to be back in America. After 
two weeks’ rest to recover from his vacation, Mr, Lambert 
will reopen his studio in 91st Street on September 5. 


Saminsky Marries and Returns 
Lazare Saminsky, the Russian-American composer, re- 
turned from his summer trip to Europe last week and calmly 
announced to a listening world that, before he left, he had 
been quietly married to a young American writer of poetry, 
by name Lillian Morgan. While abroad Mr. Saminsky gave 
two orchestral concerts in Paris, performing many American 


works new to France, and also held a concert-conference at 
the Ecole Normake, in which Helen Teschner-Tas, violinist, 
Mme. gg Delaunois of the Metropolitan Opera, and 
Dai Buell, pianist, assisted him in the presentation of an 
entire program of ‘American works in the smaller forms. In 
London he presented a program of his own works for the 
Music Group, assisted by Mme. Aksarova and Mlle. Olga 
Carmine. Mr. Saminsky is already busy at his New York 
studio with nominal and teac aching 


Ganz, Conduetee me High Standing 


Rudolph Ganz sends greetings to the Musica, Courter 
on a card from Chamounix, which shows the picture of the 
Matterhorn, a trifling mountain only 14,600 feet high. Mr. 
Ganz has been spending a week or two on the ice and rocks 
of the Chamounix Alps, topping it off with a climb of the 
Matterhorn. Without doubt he is the first orchestra con- 
ductor who ever accomplished the feat. 


Francisci Makes Bronze Relief of Cafarelli 


Carmela Cafarelli, coloratura soprano, scored a success 
recently when she appeared in concert in Chicago. Anthony 
de Francisci, the sculptor who had his design for the Peace 
Dollar accepted by the authorities in Washington, has made 
a bronze relief of Miss. Cafarelli. 


Mana-Zucca Goes Abroad 


Mana-Zucca and her husband, Irwin Cassel, sailed for Eu- 
rope August 18 on the S. S. Leviathan. They will stay 
for a while in Paris, go later to London, and then proceed 
to Hythe in Kent, where they will visit friends. 
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REVIEWS AND NEW MUSIC 











Books 


(G. Schirmer, Inc., New York) 


The Musical Quarterly. July 1923 


This issue of the Quarterly is rather more interesting than 
the general run of Quarterlies, which is saying much, for 
this excellent magazine is conducted in an erudite manner 
and nover fails to offer a goodly list of worth-while matter 
for the musical reader who wishes to be entertained as well 
as instructed. John Tasker Howard presents some original 
ideas on inevitability in art and seems to prove his point; 
the songs of Griffes are treated by William Treat Upton in 
an excellent article, illustrated by a portrait of our re- 
gretted American, and a number of music examples, which, 
it is hoped, will attract singers, who might use these songs 
a great deal oftener than they do; Charles van den Borren 
likes Belgian better than he does French music and does not 
forget that Franck was Belgian; Constantin von Sternberg 
holds a low opinion of audiences—he is not to be blamed; 
Georges de St. Foix contributes a long and learned article 
on the author of the Gradus; Eric Blom compares con- 
structive and destructive influences in music (not “of” 
music); Frederic B. Stiven thinks we ought to have State 
University music schools—we agree with him; a most en- 
tertaining account of Rossini is presented by Edgar Istel; 
Charles Louis Seeger discourses learnedly on Style and 
Manner in Modern Composition, and has some apt things 
to say about “diffuse,” which most of the moderns are; and 
finally the erudite Calvocoressi writes of Moussorgsky’s 
letters to his friends, and quotes at length from the letters, 
which are full of interest, 


Music 
(Bote & Bock, Berlin) 


Tone Poems After Arnold Boecklin, 


op. 128, Piano Arrangement 
By Max Reger 

The titles of these tone-poems, illustrating the pictures 
of Boecklin, are as follows: Der geigende Eremit, Im Spiel 
der Wellen, Die Toteninsel, Bacchanal. One does not, of 
course, propose to write a review of these orchestra pieces 
from the piano score, All that can be done is to commend 
very highly the piano arrangement, which is clear, not 
excessively difficult, well printed and edited, with illuminat- 
ing introductory remarks and careful indication of the in- 
strumentation. If these works are ever played, the piano 
arrangements will be welcome by students and orchestra 
patrons, M. J. 


Four 


(Piasi & Co., Bologna) 


Il Cantico dei Cantici 
Three Songs on Biblical Texts 
By Antonio Veretti 

Antonio Veretti will be remembered as the composer of 
the beautiful and inspired sonata for violoncello and piano 
which was played last winter at Aeolian Hall at the joint 
recital of Arturo Bonucci and Frank Bibb. The sonata 
seems to have created as deep an impression as such things 
usually do upon the minds of the New York critics—some 
of whom were present. It being by an unknown man, not 
much attention was paid to it. It is surprising how little 
interest musical writers appear to take in the unknown. 

However, that is neither here nor there, Veretti is a very 
young man, and, judging by that one sonata, and these 
songs, one may confidently predict that the day will come 
when those same critics will wonder if they were asleep 
at the switch on the occasion of the passage of the first 
of this composer's works through New York. The sonata, 
in the opinion of this writer, who had the pleasure of 
hearing it, is lovely, well constructed, forceful, full of real 
ideas, original and individual, penetrating and appealing. 
These songs are no less so. 

The young Italian school is doing es things, and is 
ditined to do still greater things. It is escaping from 
the oid school of Italianism which we only know through 
Italian opera, and is developing, or expressing, a feeling for 
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the more noble and more worthy symphonic style, without 
losing that great melodic vein that has won their fame. 
Veretti is doing this in a most curious way. He employs 
a great wealth of harmony of a rather abstruse kind, and 
he uses, as do most modern Italians, a good deal of what 
one must call recitative for want of a better word, though 
this recitative is rhythmical, so that the term fails properly 
to describe it. He escapes entirely that fragmentary feel- 
ing that so tends to spoil much of the modernism to which 
we have become accustomed. He develops each idea at 
length, holding to the thought-germ, and weaving about it 
harmonies and counterpoints that add to its beauty and offer 
a cumulative emotional effect most attractive. The songs 
are provided with Italian and French words and are writ- 
ten for high voice of moderate range. BF. 


(Carl Fischer, New York) 


Rounded Up in Glory 
A Cowboy Spiritual, by Oscar J. Fox 
_A setting of a poem from Cowboy Songs and Other Fron- 
tier Ballads collected by John A. Lomax, this will surely 
find its way quickly to recital programs, where it will be 
equally enjoyed by the singer and his audience. Whether 
or not Mr. Fox got the tune somewhere from a frontier 
source we do not know, but at all events it is that kind of 
a tune—a real folk song. It is a perfect imitation of old 
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American hymn style, with the inevitable “quick-step” chorus, 
that may, even today, be heard at camp meetings and in 
certain rural churches. The arrangement is simple, direct, 
unaffected. The composer has not (as so many moderns 
have) spoiled his tune with erudite harmonies. It is just 
a good, straight American song—and we are proud of it. 


Pastoral Poem, The Arabian 


Horseman 
Compositions for the Piano, by Ernest T. Dudos 


Three pieces of moderate difficulty, full of charm, grace 
and descriptive character, based on easy, catchy melodies, 
yet not trite or commonplace. They will be found a real 
addition to the literature of the studio, and are confidently 
recommended. 


For Supervisors of School Music 


BANDS AND ORCHESTRAS 
(The Willis Music Co., Cincinnati) 


A Collection of Standard Compositions 
Arranged and Compiled by J. E. Maddy and T. P. Giddings 


Now is the time for the competent supervisors to arrange 
for the coming season. We will give a few helpful sug- 
gestions here on such material which will require time and 


Enchantment, 


August 23, 1923 


much rehearsal; consequently, the teacher cannot begin too 
far ahead to make his or her selections. 

This volume at hand belongs to the Willis Graded School 
Orchestra and Band Series. There are sixteen well known 
compositions carefully fingered and bowed by two musicians 
fully qualified for the task. The arrangements are simple, 
yet effective, and so designed for the very first lesson in 
ensemble work. Then gradually they devciop as the ability 
of the students increases. The instrumentaticn is for com- 
plete orchestra, each part is published separately, also a piano 
score for the conductor. The various instruments are so 
arranged that they are independent of the piano; also good 
harmony for large or small number of piayers. The parts 
can be either solo or accompanying, and eacl; instrument is 
of equal importance. This collection can be used to ad- 
vantage in all schools. 


(Clayton F. Summy Co., Chicago) 
ORGAN AND STRINGS 


Christmas Chimes 
By Philo Adams Otis 


Another number for school use. Written for violin, cello, 
harp, and the organ. In case the harp is missing the selec- 
tion is just as effective by adding more strings. Of medium 
difficulty, and well suited for school exercises during the 
holidays or Sunday school, and equally good for the church 
services where a miscellaneous program is offered during 
Christmas week. 

OPERETTAS 
(Oliver Ditson Co., Boston) 
Pepita (A Mexican Operetta) 
By Augustus C. Knight 

This is a very interesting operetta of two acts, with 
libretto by Philip A. Hutchins. The score calis for two 
scpranos, alto, tenor, baritone and bass. Wath large chorus 
ot mixed voices. There are many opportun‘:es tor fine 
effects in scenery, costuming and, certainly, with the music. 
Ary large school could have many enjoyable weeks in work- 
ing up a good performance. Best suited ior Imgh school. 
The orchestral score is not so difficult but that a well 
trained one could play it. If the older students are not 
quite ready for such a long score, the principal parts could 
be taken by the teachers.. Costumes can be made at home 
with little trouble. Oftentimes an operetta, which is almost 
too difficult for the older students, is far more enjoyable to 
the audience than a simple foolish one which does not call 
forth an effort. Young people generally “get away with 
murder” in their home town and look at the fun of working 
it up. The score is colorful and exceedingly tuneful, with 
lots of chances for home talent to “show off.” For a full 
evening's entertainment—large stage, lighting effects, and 
change of scenery. 


(Clayton F. Summy Co., Chicago) 
In Grandmother’s Garden 
By Joseph W. Clokey 


While the operetta above is on the musical comedy 
type, this one is a fairy story of spring, winter and animals. 
Both score and libretto are so arranged that they are either 
for all treble voices or mixed voices. The score calls for 
six leading parts with large chorus, ballet and a_ solo 
dancer. The scenery is simple and the usual costumes for 
fairies, flower children, and the animals can easily be ar- 
ranged at a small cost. It is Mr. Clokey’s music which is 
of special interest to us. This score abounds with the 
same melodious phrasing which marks the composer's songs. 
Every page has harmony, and good harmony at that. Good 
material to work with. The libretto is by Alfred H. 
Upham. 


(Oliver Ditson Co., Boston) 
Storyland 
By Harvey B. Gaul 


The text to this children’s operetta is by Elizabeth Hays 
Wilkinson. It must be admitted that she has created a 
delightful story. The whole idea is original and given the 
proper presentation will be charming. The music, by Harvey 
B. Gaul, a well known musician, is a fit companion to the 
appealing idea. To be played by small children. It is a 
plea to parents to tell the kiddies fairy stories and lots 
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of them, especially at the twilight hour and bedtime. There 
are two groups—The Story Children, such as Little Bo- 
Peep, Little Boy Blue, and others; the second group called 
Earth Children, These tots are all ready: for bed. The 
two groups play, sing and dance together and have a won- 
derful time. A stranger child wanders in who does not 
know The Story Children. They introduce each other 
and make her join them in their play. Finally the Sandman 
comes, and the Earth Children bid their playmates good- 
night and go off to bed. There are splendid opportunities 
in this play or pageant for fine results from ‘teacher and 
children alike. M. J. 


(G. Schirmer, Inc., New York) 


Songs From the High Hills 
By Lily Strickland 


There are four of these Songs from the High Hills, both 
words and music by Lily Strickland. The names of the 
four songs are: Mir Jahan, O Little Drum, By Jhelem’s 
Stream, and Here in the High Hills, and they are all for 
medium voice. The best of them is Mir Jahan; it is in fact 
one of the best American songs this reviewer has seen in 
some time. The first part, with its monotonous vocal line 
relieved by clever harmonic coloring, is effective in contrast 
to the second section, which works up to a strong climax 
and is followed by a quiet closing passage in which rich, 
exotic harmonies again support a thoroughly singable voice 
part. O Little Drum, with its insistent rhythm and _ its 
queer Eastern figuration in the voice part, is another effec- 
tive number, and the same can be said of By Jhelem’s 
Stream and of Here in the High Hills. In all of them 
the composer has made skillful use of augmented intervals 
in the yocal part, supplementing the characteristic Eastern 
color of the accompaniments, 

These four songs are evidently the result of Miss Strick- 
land’s life in India during the last three or four years. She 
has taken bits of what she has heard and translated them 
in an artistic manner into our own idiom, adding a great 
deal of her own—which is the way any foreign art must 
be transcribed for our consumption. There are frequent 
little turns which recall things of which Rimsky-Korsakoff 
has made use of in his orchestral music of the Orient. 
Evidently the sources are the same. 


(Oliver Ditson Co., Boston, Mass.) 


My Lover Is a Fisherman 
By Lily Strickland 


My Lover Is a Fisherman is a dainty little number, both 
words and music by Lily Strickland. It is one of two 
Songs from India. The harmonic coloring is perhaps not 
specifically Eastern, but it is.a catchy little song, especially 
good for an encore. H. O. O. 


(Century Music Publishing Co., New York. Certified Edition) 


First Grade Piano Study 
Published with Extra Large Notes, with Treble Clef in 
Both Hands 


The following are carefully phrased and fingered by 
M. Greenwald: 

ANGELINA. 

BARBARA. 

CORDELIA. 

DEMETRIUS. (March.) 

ETHELINDA. ( Mazurka.) 

FERNANDO. (Schottische.) 

The following are by G. Martin: 

FOX AND GOOSE. 

IN MAY. 

LITTLE FOLKSONG. 

BETTY’S WALTZ. 

GLEAMING STARS. 

CUCKOO SONG. 

With treble and bass clef combined: 

LULLABY. 

HAPPY CHILDHOOD. 

MARCH OF THE BOY SCOUTS. 


(Nocturne. ) 
(Waltz.) 
( Polka.) 





FROM THE PUBLISHERS 





J. Fischer & Brother, New York 

Peter Dawson, baritone, has included several American 
songs on his programs. As Mr. Dawson is one of England’s 
popular singers it is interesting to note his selections. On 
June 17, at Villa Marina (Royal Hall), he sang Cecil 
Forsyth’s A Masque and James Dunn’s exquisite song, The 
Bitterness of Love. He has also made a record of Pietro 
Yon’s Gesu Bambino. 

These publishers have received so many inquiries regard- 
ing Michael De Longpre, the poet, that something concerning 
the matter must be revealed. Michael De Longpre is the 
pen name of Lily Strickland, the composer, who wrote her 
own lyrics and used this nom de plume. There is another 
correction which the publishers would like to make. Miss 


MUSICAL COURIER 


Strickland’s Bayou songs are not arrangements of old 
melodies, but original compositions with original texts. 


Harms, Inc., New York 


Additional praise from New York teachers regarding 
Love Sends.a Little Gift of Roses is constantly being heard, 
which fact seems proof in itself that this ballad success 
should occupy so high a place as a anh recital selection. 
One of the latest of these letters follows: 

I am enclosing program in which you will find that Love Sends a 
Little Gift of Roses has been used by my pupils. I find the song quite 
suitable to any voice and it gives delight both to the singers and the 
audience when sung. 


As to my activities—regular recitals among my two classes in New 
York and Bridgeport; and numerous engagements for my star pupils. 
Sincerely yours (signed), G, H. Caselotti. 
M. J. 


Artist from Sapio Studios Wins Praise 


Louise Stallings, who has been under the vocal guidance 
of Mme. De Vere-Sapio during the last thrge years, has 
met with remarkable success in her song recitals, and 
recently with the Indianapolis Mannerchor. The following 
press quotations are only brief excerpts from the long 
articles which sing her praises; 

Her voice has a lovely, rich, warm quality in its middle register, 


an almost caressing tenderness -naiee pianissimo passages. The 
singer has a fine interpretative sense. f the German song Strauss 








LOUISE STALLINGS 


Traum durch die Daemmerung stood out most clearly. The modern 
group included Dutch Serenade by de Lange, a composition of ex- 
tremely long phrases flawlessly sung by Miss Stallings.—Indianapolis 
News, May 8. 

Miss Stallings is a brilliant singer, well schooled and of dramatic 
personality that projects her songs in a way that arouses and holds 
her audience,—Indianapolis Star, May 8. 


Miss Stallings af Am herself an excellent linguist and a singer of 
understanding and interpretative powers. . . . She is a striking look 


15 


woman, and explained the meaning of her songs, before 
5 


ing youn 4 
Milwaukee Sentinel, November 7, 


singing them, very poetically. 
Miss Stallings proved herself a singer with imagination and in- 
telligence. The young woman has also personality.— Milwaukee 
Journal, November 7. 
Miss Stallings’ voice is a dramatic soprano, well placed and pos- 
sessing a well rounded smoothness which is delightful to hear.— 
Hartford Daily Times, January 31. 


Miss Stallings possesses a sweet toned and unusually flexible voice 
held under almost perfect control, so well placed and with an in 
tonation that leaves nothing to be desired.—She is a most satisfying 
artist and should go very far.-Nashua Telegraph, May 1. 


Miss Stallings, tall, slender, dark and strikingly charming, won 
her audience from the start. She possesses a beautiful voice, rich 
in quality, clear in tone and naturally sweet. Her diction is clear 
and she sang with good taste and a nice sense of interpretative 
values.—St. , Bir fro Gazette, February 2. 

The song recital which closed the Fortnightly Club’s season was 
a thing of pure delight from start to finish. Miss Stallings is a 
marvel of dramatic musical interpretation, She uses her rich flexible 
voice with the skill born of careful training.-Summit Herald, May 10. 


Miss Stallings sang with clarity of tone and purity of enunciation. 
She is a colorful singer, for warmth of feeling and fine interpretation 
enter into her performance.—Springfield, Mass., Daily Republican, 
November 4. 
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CHICAGO BUSH CONSERVATORY MASTER SCHOOL 
TO HOLD EXAMINATIONS ON SEPTEMBER 24 


Winners Entitled to Free Tuition Under Prominent Teachers —Margery Maxwell to Sing at Movies—William Wylie, Jr., 


Business Manager of 
Chicago, August 18,—An announcement has come to this 
office that Margery Maxwell, well known soprano of the 


Chicago and Ravinia Opera companies, has been secured 
by Balaban & Katz to sing at three of their big Chicago 


theaters. From September 17 to October 8 she will appear 
at the Chicago theaters, Tivoli and the Riviera. Miss Max- 
well is at the present time singing with the Ravinia Com- 


where she is winning her usual big successes. As al- 
ready announced, she is re- -engaged by the Chicago Civic 
Opera Company for this coming season, Balaban & Katz, 
desirous of securing the best talent available for the open- 
ing of their fall season, selected Miss Maxwell, to whom 
it is said they are paying an unusually large fee. 


pany, 


Estuer Lasn 1n Onto. 

a group of songs for the 
Fostoria, Ohio, recently, where she was 
enthusiastically received, as was also the new Ohio song 
Mr. Lash recently published. This song, with band accom- 
paniment, made a lovely song-hit with which to conclude 
the luncheon hour. The leader of the band impulsively re- 
marked to the singer: “That last tone in the lullaby you 
sang was the most beautiful tone I ever heard,” This made 
a palatable dessert for Mrs, Lash’s otherwise almost un- 
tasted meal 


Esther Lash, 
Rotary Club at 


soprano, sang 


CzeRWONKY IN Boston. 

Richard Czerwonky, head of the violin department at the 
Bush Conservatory, where he also has charge of the orches- 
tral class, is having a little vacation in Massachusetts. When 
last heard from, he was at Brookline, renewing many ac- 
quaintances and making new ones. Before coming back 
to Chicago the middle of September, Mr. Czerwonky will go 
to New York for a few days to make some new records. 

It Pays To ApbvVERTISE, 

The following is an excerpt from a letter received re- 
cently at this ofhce from Ernest Toy, the well known violin- 
ist, who wrote it while in Troy, Pa. 


“It has been a matter of conjecture with me as to whether or not 
this paragraph is read by any excepting the musical public, and my 
question was answered last night when we were accosted on the 
steps of our hotel by a traveling man who held a copy of the 
Musica Covrize in his hand and said ‘I believe this is Mr. and 
Mrs. Toy, is it not? I heard you play last night and thought you 
might like to see this issue of the usica. Courier with some 


splendid notices and a fine picture of yourself.’ That came directly 
FRANCESCO 
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the Cleveland Opera—Other Items of Interest 


to us that it pays to advertise and we feel very grateful and know 
you will be, that your paper has such a wide circulation,” 

Not being a modest violet, this reporter will answer Mr. 
Toy with the old saying, “We told you so.” 

Haypn Owens IN Panis. 

Haydn Owens, pianist, accompanist, coach and conductor 
of the Haydn Choral Society of Chicago, who has been 
spending a few months abroad, mailed us a post- -card from 
St. Germain, near Paris, France, on which he wrote: “Have 
been here about three weeks. Stopped in London on my 
way over. Expect to go to one of the seaside places for 
a short time and back to England and Wales, then home 
about September 12. Everything going fine.” 

Cuartes Datmores Re-opens His Srupio. 

Charles Dalmores, who for the first time spent the summer 
in America, will re-open his vocal studio in Kimball building 
the first of September. Mr, Dalmores has met with con- 
siderable success since opening his studio in Chicago and 
his vogue and popularity are increasing rapidly among music 
lovers and followers of the art of beautiful singing. Mr. 
Dalmores is well remembered by Chicagoans as the leading 
tenor of the Chicago Grand Opera Company, where he 
created many operas in the French and Italian repertory. 

Busu Master Scnuoo. EXAMINATIONS, SEPTEMBER 24, 

Free tuition under master teachers of world-renown for a 
period of two years is the fortune of students who win an 
appointment to the Bush Conservatory Master School on 
September 24. 

The generosity of Charles S, Peterson, noted patron of 
music and art in Chicago, has made possible the Master 
School at Bush Conservatory, where, with the cooperation 
of President Kenneth M. Bradley, such splendid training for 
American artist students has been developed. 

Students of talent and advancement of piano, voice, violin 
and composition are to be selected the week of September 
24 to receive the appointments of the Master School, The 
examinations are in no sense a competition, but are for the 
purpose of revealing talent which shows promise of develop- 
ment to the high artistic plane of the performances of 
Master School students. There are sixty appointments in 
the Master School, of which a number will be open this 
season owing to the graduation of the class in June, There 
are many other features of interest at the Bush Conservatory 
this season. Beside the Master School, the institutions offer 
eighty free and partial scholarships for pupils of limited 
means but unusual talent who are not su ciently advanced 
to enter the Master School. 

The Bush Conservatory Symphony Orchestra is one of the 
finest of its kind in the United States. Critics claim that 
it is as good an organization as many of the regularly estab- 
lished symphonies of the country. This organization gives 
a series of public concerts in Orchestra Hall. At each 
concert, three soloists are selected from the Master School 
to appear with the orchestra. This unusual organization 
is conducted by Richard Czerwonky, well known throughout 
the country. 

Among other incentives for talented pupils at Bush Con- 
servatory are the valuable prizes offered by the leading repre- 
sentative music houses of Chicago. 

A grand piano, valued at $1,650, is offered to the piano 
students of the graduating class and Master School and a 
$1,350 grand piano to the same students of the voice depart- 
ment. Both of these pianos are offered by the Moist Piano 
Company. Lyon & Healy give a prize of an old Italian 
violin and the Hornsteiner Violin Shop is giving a second 
prize of another old Italian violin, 

Bush Conservatory has one of the largest enrollments in 
the country and the faculty is composed of nearly one 
hundred professors (ranking artist teachers) and instructors, 
numbering among them some of the world’s most distin- 
guished artists. 

Marie Zenpt Returns. 

Marie Zendt, soprano, has just returned from a ten 

days’ visit at the home of Mr. and Mrs. L. Bernard Kil- 
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bourne, at Green Lake, Wis. While there, Mrs. Zendt 
gave a musicale at the home of Mrs. Charles Rollins, Jr. 
Last season, besides teaching and substituting on very short 
notice, Mrs. Zendt sang over fifty concerts. Two of her 
Victor records are now out. They are Swedish folk songs, 
in which the distinguished soprano excels. At the present 
time Mrs, Zendt is summering at her home in Wilmette, 
busy preparing for her fall engagements. Her New York 
recital will take place at Aeolian Hall on October 12. On 
September 20, she will be heard at the Congress Hotel, under 
the auspices of the International Lyceum and Chautauqua, 
which will hold their annual convention at that time. On 
October 29, she will sing for the Musicians’ Club, and on 
November il will be soloist with the Minneapolis Orchestra. 
A coast tour is now being booked. 
MacBurney Stupios’ Recitat, 

Edward Poole Lay, baritone, accompanied by Anna Daze, 
furnished program thirteen of the fourteenth season of the 
MacBurney Studios’ recitals at Fine Arts Hall. Mr. Poole 
was greeted with warmth by a capacity audience which, 
after having listened to groups of compositions in German, 
French, Italian and English, was liberal in its applause. 

His voice is of good calibre and sonority and he sings with 
ease and gen The character of his numbers and their 
renditions peaks the approach to artistry which through 
his present tuition will develop further. His stage deport- 
ment, diction and poise are to be commended. 

Sturkow-Ryper For Micgsican. 


Mme. Sturkow-Ryder appeared in concert at Bay View 
Assembly, under the auspices of De Pauw University, 
Michigan, on August 16. Robert Ambrosius, cellist, was the 
assisting artist. 

Wyte Business MANAGER CLEVELAND OPERA, 

Word has been received at this office that William H. 
Wylie, Jr., of Columbus, Ohio, and well known in Chicago, 
where he gave a song recital last year at the Illinois Theater, 
has just been appointed business manager of the Cleveland 
Opera Company. Among the attractions promised by the 
Cleveland Opera is the American premiere of Alglala, by 
Francesco de Leonie and Cecil Fanning, now being published 
by the Schirmer Company of New York. The season of 
opera in Cleveland will be divided as follows: October 5 to 
28; February 14 to 17, and May 1 to 4, Popular prices will 
be asked of Cleveland operagoers, Mr. Wylie informs us. 

Bepuscu1 TAKES VACATION. 

Signor Umberto Beduschi, the well known vocal teacher, 
has closed his office for a short vacation and will return to 
Chicago on September 9, when he will be ready for work. 
Inquiries during his absence should be addressed to 70 
Auditorium Bldg. 


August 23, 


Everysopy’s Dornc Ir. 


Everybody seems to be holding master classes these days. 
Only teachers of national or international reputation should 
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be taken seriously, when they inform the musical public 
that they are holding master classes. 

FLorence TRUMBULL PLays For Skokie Cus. ; 

_Florence Trumbull, the pianist, played for the Skokie 
Country Club in the beautiful North Shore suburb on July 
29, and elicited, enthusiasm from a discriminating audience. 

A letter from Grace Leach Orcutt (Mrs. D. C, Orcutt), 
herself a distinguished musician, and chairman of the pro- 
gram committee engaging Miss Trumbull, voices the general 
impression Miss Trumbull’s brilliant performance made on 
her hearers, The letter, addressed to the Florence Trumbull 
Management, reads as follows: 

I want to tell you how much everyone enjoyed Miss Trumbull’s 
playing on July 29 at the Skokie. She is a most unusual artist, and 

have heard nothing but the most enthusiastic reports. Many said 
it was the best we have ever had at Skokie. 

I felt that Miss Trumbull also enjoyed it. In addition to her great 
skill she is a most delightful person to entertain and we enjoyed 
that part too. There is a strong possibility of several other clubs 
booking her for next winter, as the representatives who were there 
were greatly pleased, 

Cordial 


ly, 
(Signed) Grace Leacu Orcutt. 
(Mrs, D, C. Orcutt) 


August 


Musictans PLease Note. 

The Ford Automobile Company, which had not advertised 
anywhere for several years, has changed its policy and an- 
nounces that seven million dollars has been turned over for 
advertising purposes for the coming year. If the Ford car, 
which is internationally known, needs further advertising, 
then what about you, Mr. Musician? : 

Musica News Items. 

Mr. and Mrs, Karl Buren Stein, of the Auditorium Con- 
servatory, closed their studio on August 4, for a month’s 
vacation in the woods of Northern Wisconsin. Their fall 
season begins in September and is already nearly booked. 
The year just ended was, according to their statement, the 
busiest yet experienced by them, and plans are being made 
for still greater growth next year. RENE Devries. 


Winners in Swift Competition 

The third annual competition offered by Swift & Company 
Male Chorus closed with twenty-five entrants. The competi- 
tion involved the writing of a setting for the poem, The 
Sea, by James McLeod. This poem was published in The 
National Magazine for June, 1922. : 

The judges rendered their decision as follows: Winner of 
the prize, Franz C. Bornschein, of Baltimore, Md. Hermann 
Spielter, of New York City, and Gustav Mehner, of Grove 
City, Pa., each received honorable mention. Mr, Born- 
schein, is a teacher of violin and composition and is a 
well known composer. He also won the first annual com- 
petition of the Swift Company in 1921, which involved the 
writing of a setting for the poem, The Four Winds, by 
Charles Luders, 





Cecilia Guider to Sing in Toledo 


Cecilia Guider will sing on Sunday, August 26, in Toledo, 
Ohio, at a benefit concert for the memorial fund of the 
American Legion of that city. The proceeds will be used 
to efect a monument in memory of the soldiers who made 
the supreme sacrifice. The concert is under the direction of 
the American Legion and the Silver Star Legion. 


Claire Brookhurst Sings With Orchestra 
Claire Brookhurst, young American contralto, has been 
singing with success at Chautauqua with the New York 
Symphony Orchestra. She will begin her 1923-24 season on 
September 24 with an engagement in the South. 
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Dorothy Follis Kitchen 


Dorothy Follis Kitchen, wife of Karl K. Kitchen of The 
World, died Wednesday morning, August 15, in St. Luke’s 
Hospital, New York, after a few days’ illness. 

Mrs, Kitchen, at the time of her marriage a year and a 
half ago, had achieved a high reputation as a singer. She 
went from musical comedy roles into grand opera, singing 
for two seasons with the Chicago Opera Association. er 
last public appearance was about a year ago, when she made 
a brief concert tour. Mr. and Mrs. Kitchen returned only 
four weeks ago from a European trip. Mrs. Kitchen was 
born in Newark, in 1892, daughter of Charles and Ruth 
Follis, long residents of that city. The body will be placed 
in a temporary vault in Evergreen Cemetery, Newark. 

The funeral services, held at All Angels’ Episcopal Church, 
on Friday last, were attended by a large company of friends 
and professional associates of the late singer and her husband 
and there were a great number of floral tributes. Anna 
Fitziu sang Nearer, My God to Thee. 


Dr. Edward Eldee Austin 

Dr. Edward Eldee Austin, prominent surgeon of Minneap- 
olis,.died on August 9. Dr.-Austiri was a graduate of the 
University of Michigan School of Medicine and was. at 
one time instructor at the University of Minnesota Medical 
School. Surviving are his widow, Ella J. Austin, and two 
daughters, Florence Austin, violinist, and Marion Austin 
Dunn, organist and composer. 


Sallustio Civai 
Sallustio Civai, baritone of the Chicago Civic Opera Com- 
pany, died suddenly in Staten Island on August 16. He 
was thirty-seven years old and unmarried. He was first 
engaged by the Chicago Opera in 1919, with which organ- 
ization he has been connected ever since and was reéngaged 
for next season. 


Anna Krooss 


Anna Krooss, mother of Beatrice Martin, the soprano, 
passed away at her home in Mount Vernon, N. Y., on August 
13, after a serious illness of nearly three years. 
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I SEE THAT | 


From July 22 to August 4 the gross receipts of Sousa’s Band 
were ,000. 

Walter Scott has supplied funds to establish ten annual 
scholarships for gt a to study with Cortot. 
Shura Cherkassky, piano prodigy, is dedicating his Romance 

to Mabel Garrison. 

Abraham Sopkin is the name of another American violinist 
who will tour in concert next season. 

Eugene Goossens will conduct a series of concerts in Queens 
Hall, London. 

The Society of the Friends of Music will present Purcell’s 
three-act opera, Dido and Aeneas, in concert form, on 
January 13. 

Vladimir De Pachmann will sail for America the end of 
the month. 

Oda Slobodskaja is en route from South America. 

The State Symphony Orchestra will give its first concert at 
Carnegie Hall on October 10. 

Sam Macmillen, manager of the St. Louis Orchestra, is 
making a short visit to New York. 

Marie Gabrielle Leschetizky, widow of the famous master, 
has been called “a magician of the piano.” 

Mana-Zucca and her husband, Irwin M. Cassel, sailed on 
the Leviathan last Saturday. 

A surprise party was given Selma Goldman, mother of Edwin 
Franko Goldman, on her seventieth birthday. 

Lazar S. Samoiloff and his family are visiting Raisa and 
Rimini at their villa near Verona, Italy. 

Dr. William C, Carl, now on a cruise of the Mediterranean, 
will return to New York the end of September. 

Dusolina Giannini will appear with the New York Symphony 
in New York, Philadelphia, Washington and Baltimore. 

Ruth St. Denis and Ted Shawn are preparing programs and 
rehearsing their company for the coming season. 

Levitzki will te the pianist next season in the Montgomery 
Music Course in Montgomery. 

Anthony de Francisci has made a bronze relief of Carmela 
Cafarelli, coloratura soprano, 

Percy Grainger arrived from England last week and will 
be in America the entire coming season. 

Reinald Werrenrath will have a new accompanist next season 
in the person of Herbert Carrick. 

Merle Alcock will sing in opera in France this summer in- 
stead of in Germany as previously announced. 

Mme. Charles Cahier will return from Europe sooner than 
she expected, owing to concert engagements here. 

Music will play a prominent part in the celebration of 
Gloucester’s tercentenary as a settlement and fiftieth 
anniversary as a city. 

Don Lorenzo Perosi, composer of Catholic Church music, 
says he has been converted to Protestantism. 

German opera managers plan to form a “trust.” 

Vienna now has an artists’ club. 

George Reimherr will give four Master-Song Recitals at 
the National Theater next season. 

Victor Herbert has written many of our most beautiful 
songs, operettas and musical comedies. 

A monument was unveiled in Pértschach, Austria, in memory 
of the late Thomas Koschat. 
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Marguerita Sylva is booked for some appearances at the 
pera Comique, Paris, before returning to America. 
The New York Symphony will present a Beethoven cycle 


next season. 

John McCormack is again singing to crowded houses in 
Ireland. 

Dorothy Follis Kitchen, former Chicago Opera artist, died 
on August 15. 


Alexander Lambert is back from Europe. 

Lazare Saminsky was married recently to Lillian Morgan, an 
American writer of poetry. 

The National Association of Organists will 

Rochester, N, Y., beginning August 27. 

Alice Garrigue Mott is spending the summer in the National 
Parks of the United States and Canada 

Bryan A, Hudson was married to Gladys Mae Brainerd on 
August 18. 

Franz C. Bornschein won the prize in the Swift & Company 
Male Chorus competition. 

Sallustio Civai, baritone of the Chicago Opera, died suddenly 
on August 16 

William H. Wylie, Jr., has been appointed business manager 
of the Cleveland Opera Company. 

Charles Tamme believes that “trying to go back is as great a 
farce in singing method as in life.” G. N, 
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ACROSS THE COUNTRY 











Birmingham, Ala., August 3.—May Shackleford, one 
of this city’s leading sopranos, is enjoying a vacation in 
Virginia 

Edna Gockel Gussen, director of the Birmingham Con- 
ervatory of Music, is spending the month of August on 
the sea coast 

Fred L. Grambs, former organist of the First Christian 
Church, has resigned to accept the place as organist and 
hoir director in the South Side Baptist Church, 

The Birmingham Music Study Club has just completed 
arrangements for an attractive artist series, including the 
Duncan Dancers, Alberto Salvi, the St. Louis Symphony 
Orchestra, Morini, Sigrid Onegin, and Ignatz Friedman. 
Che club has adopted the slogan “Double the Membership,” 
and an intensive campaign for new members is now on. 

G. 

Boston, Mass.—(See letter on another page). 

Burlington, Vt., August 9.—The fifth and final en- 
tertainment of the Music and Dramatic Club of the Uni- 
versity of Vermont summer school was held August 6. 
lhe club gave a program the next evening for its members. 

A pleasing informal program of music for the piano was 
given at the studio of Mrs, M. P. Burritt, August 7, by 
five of her pupils. All numbers were excellently played. 

J. H. W. 


Chapel Hill, N. C., August 8.—The first recital in the 
ummer school course at the University of North Carolina 
was given by Ethelynde Smith, soprano, with Paul John 
Weaver as accompanist. Peter Dykema, of the University 
of Wisconsin, gave a series of interesting lectures before 
the student body and led a community sing in Memorial 
Hall. Hazel Gertrude Kinscella conducted a two weeks’ 
course for ieachers of piano, closing her work with a public 
demonstration by the practice pupils. Her work aroused 
great interest throughout the State in the Kinscella method 
of teaching piano in classes. The chorus of the summer 
school sang Sullivan's Golden Legend on July 18, under 
the baton of Paul J. Weaver, accompanied by the Winston- 
Salem Civic Orchestra. Solo parts were taken by Irene 
Williams, soprano; Winifred DeWitt, contralto; Judson 
House, tenor; William Breach, bass, and Thomas Hamilton, 
baritone 

Paul Althouse appeared in recital July 19, as the second 
number of the summer school festival, with Paul John 
Weaver at the piano. 

On July 25, the usual student recital of the summer ses- 
sion was held. The program was given by advanced piano 
pupils of Louise Amis and voice pupils of Thomas Hamilton. 

David Leslie Sheldon, who for the past year has taught 
violin and conducted the University orchestra and band, 
has accepted a position as director of community music and 
supervisor of public school music at Goldsboro, N. C. Mr. 
Sheldon is spending his. vacation at his old home in Win- 
sted, Conn, 

Thomas Hoffman Hamilton has completed his third year 
as teacher of voice and director of the glee club at the 
University of North Carolina. He has moved to Cambridge, 
Mass., where he will study music during the coming year 
at the Harvard Graduate School. He is to be succeeded 
at the University of North Carolina by Theodore Fitch, a 
graduate of the University of Rochester. Mr. Fitch was 
glee club soloist at Rochester and has studied at the Eastman 
S« hool of Music. Ze H. H. 

Chicago, Ill.—(See letter on another page). 

Cincinnati, Ohio-——(See letter on another page). 

Houston, Tex., August 7.—The Texas College of Music 
and Art will enter upon its second season September 3. 
Wilson Fraser, director, announces several changes in the 
faculty and ownership personnel, and a number of con- 
templated improvements in the management of the school. 
George Crampton, baritone, as head of the voice department 
takes the place of Jean Chateauvert. Mr. Crampton, a 
graduate of the Royal college of music, London, is not a 
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total stranger, having taught two summer classes here sev- 
eral years ago. For the accommodation of parents whose 
children are too young to make the trip from distant parts 
of the city to the college, Mr. Fraser announces that he 
will send teachers to the homes without additional charge. 
These teachers will be advanced students from Mr. Fraser’s 
piano class. Student recitals are to be weekly affairs this 
year. A group of the college teachers will act as judges, 
choosing four pupils from each week’s program whom they 
consider the most improved to appear again at the end of 
the month at a public recital. The students will again be 
furnished free concert tickets, Mr. Fraser states. 

Virginia Mae Parks, president of the Girls’ Musical Club, 
announces that this club will present Dupré (who will dedi- 
cate the organ in the St. Paul Methodist Church), and 
Maier and Pattison next season. McEy B. Scott, who is 
to be married to John Van De Mark and will make her home 
in Houston, will be senior counselor from the Girls’ Musical 
Club to the Junior Girls’ Musical Club. The program com- 
mittee, of which Mrs. W. A. Stubblefield is chairman, an- 
nounces that it has almost completed the yearbook. Mem- 











bers of this committee are Louis Daniel, Louise Brasher, 
and Mrs. Robert Huse Brown. D. H. R. 

Ithaca, N. ¥.—(See letter on another page). 

Los Angeles, Cal.—(See Music on the Pacific Slope). 

San Antonio, Tex., August 8.—The junior music 
students at Bonn-Avon School were presented in recital 
on July 16. Lily Goeth, a promising piano student, appeared 
several evenings later. 

Mrs. Robert Thomson, organist, and L. D. Daggett, voice 
teacher, were surprised with a reception on July 19, their 
mutual birthday. The program consisted of duets and solos 
by the honor guests and ensemble numbers by former mem- 
bers of St. Mark’s choir, which Mrs, Thomson trained until 
recently, 

Lena Heye, Meta Hertwig, Olga Seiser, Minnie Hirsh, 
and James Connor, pupils in the Clara Duggan Madison 
School of Piano, were presented in recital, July 21. Mr. 
Madison presented these participants with certificates 
awarded by the Cincinnati Conservatory of Music, issued 
through Mrs. Madison, who is affiliated with that school. 

Mr. and Mrs. F. E. Tucker entertained in honor of Roy 
Wall, baritone, and his wife. During the evening Mr. Wall 
sang several groups accompanied by Mrs. Nat Goldsmith. 
Mrs. Fred Jones, soprano, sang a duet with him, which 
had to be repeated. 

Clara Duggan Madison entertained in honor of Minnie 
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Hirsh, one of her pupils who is engaged to teach in Hous- 
ton, Tex., next year. 

Henry Wehrmann, organist from New Orleans, dedicated 
the new Hillgreen-Lane organ at the Travis Park Methodist 
Church July 29. Assisting were Mrs. A. B. Hardin, soprano; 
Mildred Wiseman, violinist, and Edward McKenzie, bari- 
tone, 

Oscar Nicastro, cellist, and Rita de Simone, dramatic 
soprano, appeared in concert at New Braunfels, Tex. Ethel 
Crider gave capable support at the piano. 

Catherine C. Smith, reader; Eddie Levey, soprano, and 
Louis Saynisch, pianist, gave a program for the Citizens’ 
Military Training Camp which is being held here. 

Mrs. Roland Springall presented her pupil, Katherine 
Sewal]! Davis, pianist, in recital, August 7. 

Newly elected officers of the San Antonio Liederkranz 
are William Dielmann, president; C. W. Meyer, vice-presi- 
dent; Gerard Theis, secretary; Joseph Dielmann, treasurer ; 
O. W. Hilgers, director, and George Wietzel, assistant di- 
rector. The librarian is F. Schwabe. Ss. W. 


First American Performance of Dido 
and Aeneas 

Purcell’s three-act opera, Dido and Aeneas, will positively 
be presented at the fifth concert of the Society of the 
Friends of Music at Town Hall on January 13, 1924. There 
was some doubt whether it could be given, but Arthur 
Bodanzky, director of the society, having completed the 
editing, including additional wind parts, everything is in 
order for its introduction to the music-lovers of New York. 
The opera is unique in many ways. In 1675, when its 
composer was seventeen, he received an order from a the- 
atrical dancing master to write an opera on Nahym Tate’s 
Dido and Aeneas, to be given at his boarding school for 
young women. Its success was such as to induce orders 
for overtures, songs and incidental music to plays by Dry- 
den, Shadwell and others. 

_ The score was published by the Musical Antiquarian So- 
ciety in 1840. It is the oldest work on the subject in Eng- 
lish and the most ancient of all save two—one by Cavalli 
(1641) and one by Mattioli (1656). Later it was popular 
with many composers and librettists. Sarri composed a 
three-act opera, Didone Abbandonata, produced in Naples 
(1724) to the tragedy of Metastasie, which closely follows 
the narrative of Virgil in the Aeneid and excited universa! 
enthusiasm, holding the Italian stage for a century. It was 
set to music also by Scarlatti, Rossini, Haydn, Mercadante, 
Reissiger and thirty-six others. The subject was also treated 
by three French, three German, and three English composers. 





Agnes Brennan Broadcasts Program 


Agnes Brennan, the busy pianist, teacher and coach,* gave 
a radio recital on July 31, her program being broadcasted 
from station WJZ at Aeolian Hall, the studios of the 
Radio Corporation of America. Her numbers included From 
an Indian Lodge and To a Wild Rose, MacDowell; The 
Girl With the Flaxen Hair and the Golliwogg’s Cakewalk, 
Debussy; Polichinelle, Rachmaninoff; Cracovienne Fantas- 
tique, Paderewski; prelude (op. 28, No. 20 and 7), scherzo 
(op. 31) and polonaise (op. 40, No. 1) by Chopin, 

Miss Brennan received many words of praise from “listen- 
ers-in” and requests to play again. 





Edwin Hughes Pupil Gives Recital 


Jennie Siedman Rabinowitz, an artist pupil of Edwin 
Hughes, was presented in recital on July 26 at Mary Wood 
College in Scranton, Pa. This young artist offered an 
interesting program and displayed considerable music en- 
dowment, with good style, fine technic and withal producing 
a beautiful tone quality. Her playing was enthusiastically 
received, 


Claire Gillespie at Ocean Grove 
Claire Gillespie, coloratura soprano, has sung on many 
occasions at the Ocean Grove Auditorium, and has been 
re-engaged for several concerts during the present season. 
She has become quite a favorite with these audiences. 
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MUSIC AND PUBLIC EDUCATION 


By GEORGE H. GARTLAN 
Director of Music in the Public Schools of New York City 





THE BAND AS A SCHOOL AND COMMUNITY ASSET 


An Account of the Possibilities of the School Band as an Adjunct to School and Community Spirit 


[The school band has developed greatly within the past 
few years. Many musicians quietly frowned on this par- 
ticular form of school music because it never appealed 
to them beyond the stage of “noise-making.” Prof. 
Edgar B. Gordon, one of the school music specialists in 
= music department of the University of Whuatenia, 
has cleverly analyzed the present status of the school 
band, and proves to the interested reader the importance 
of this particular form of music in relation to the charac- 
ter building of students.—The Editor]. 


Because of the rapid growth of instrumental instruction, 
particularly in the fields of band and orchestra work, it is 
desirable that an examination be made of the values of 
such instruction. The large amount of time and the great 
expenditure of funds indicate a widespread interest in this 
form of musical work, The high school band is no longer 
an incidental school enterprise promoted largely by the 
volunteer services of a high school teacher who happens to 
have had some band experience, but rather an undertaking 
which is assigned to a definite place in the school schedule 
with a daily class period under a trained instructor and 
with credit allowed for satisfactory work done. 

The probabilities are that in a great many instances the 
school band still is conceived to be merely a “pep- creating” 
device which is useful primarily in connection with athletic 
contests. To be sure the school band does contribute, as does 
no other organization, enthusiasm and a stimulation of 
spirit but if that were all, it is seriously to be doubted 
whether there would be a justification for the expenditure 
of so much time and money. 

As a matter of fact the educational and social values 
which may be attributed to the school band may also be 
accredited to the school orchestra and to all forms of choral 
work, 

The rather vague aesthetic values which were at one time 
attributed to music have been replaced by a definitely rec- 
ognized contribution which music makes in supplying ade- 
quate avenues of self-expression which are an essential 
factor in a properly organized and well balanced life. We 
are coming to recognize more and more that human acts are 
more largely in response to impulses of feeling than they 
are to preconceived intellectual processes. It is further 
recognized that instability of emotional life is more often 
due to a lack of training than to any physiological cause. 
The problems of adolescence are largely those of emotional 
maladjustment, and the educator is realizing more and more 
the values of wholesome outlets for the feelings. 

These facts account to a considerable degree for the grow- 
ing faith of educators in athletics, group social games, glee 
clubs, bands, and orchestras, for every one of these activi- 
ties contain an emotional element of a wholesome character 
which may serve as the outlet for surplus energies and as a 
means of self-expression. 

The appeal that is made by the school band to the average 
adolescent boy is second only to organized athletics. I am 
convinced that the first appeal of the band is not so much 
a musical one as it is what we might term a physiological 
one. The opportunity afforded to do a strenuous thing— 
to blow lustily upon a cornet, trombone, or a big double B 
flat bass—is one which appeals to the physical in the grow- 
ing boy. He likes to blow hard—he likes to make a great 
noise, not for any aesthetic reasons surely, but rather be- 
cause it serves as a sort of an outlet for his energies. Too 
frequently this is as far as he goes in his band experience, 
for it takes careful and competent leadership to subdue the 
blare and blast of a lusty boy and transform it into a 
round, mellow, perfectly controlled musical tone. 

Another factor of equal importance to that of providing 
normal emotional outlets and one which is closely related 
to it is one which utilizes the group or gang instinct. This 
adolescence and when properly 


instinct is dominant in $ p 
directed serves to fit the boy and girl to take their place 
as members of society. The modern secondary school 


curriculum is developing more and more types of under- 
takings which offer opportunity for group co-operation. 
The term project method is heard on all sides, and its 
virtue lies largely in the fact that there is provided definite 
objective, and that whenever possible the work shall be 
carried on as a group enterprise. 

Excessive individuality is held responsible for much of 
the selfishness which prevails today. The necessity for be- 
ing able to think, act, and feel collectively, not only as 
applied to small groups but also as applied to world rela- 
tionships, seems to offer the only solution for many of the 
social, economic, and political ills which afflict the world 
today. The tendency, therefore, in American education is 
to accentuate those things which develop group feeling, co- 
operative effort, and the spirit of service, 

Good citizenship is not best expressed by merely obeying 
the laws, but rather by disposition to contribute of one’s 
time and effort for the common weal. I asked the super- 
intendent of schools in one of our larger Wisconsin cities, 
who has been active in promoting a high school band, what 
he regarded as the chief value of such an organization, and 
he replied, “The opportunity which the members of the band 
have of serving the community is the greatest value.’ ee 
illustrations he mentioned the public occasions of a com- 
munity character where the band could appear, and likened 
the services of the individual members to that of members 
of the council and other civic bodies which are working 
for the common good. In his estimation the band offers the 
most direct and effective expression of good citizenship for 
boys in their teens. He iaid down one important principle— 
individual members of the band should receive no compensa- 
tion for their services. 

If the band, as a whole, at any time receives a fee, this 
money is to be used either for the direct benefit of the band 
or applied to some community project of general interest. 
It seems to me that the utilization of the earning power of 





musical groups for the benefit of community enterprises 
offers one of the most effective and substantial objectives 
for young people in whom we desire to inculcate the spirit 
of service. I know of one community where the musical 
groups of the public schools were responsible for raising 
funds in excess of $1,000. These funds were utilized i in the 
establishment of a musical reference section in the local 
public library. The pride which these young people took 
. this collection of books greatly stimulated their use of 
them. 

This service viewpoint with respect to such organizations 
suggests a natural corollary to the effect that the primary 
motive is something other than personal gain. Nothing is 
more disastrous to the morale of a group than for the mem- 
bers to become individually interested in playing for what- 
ever monetary return they may be able to secure. This 
immediately gives a vocational turn to their point of view 
that detracts from interest and robs the work of much of 
its benefits. There is no single thing of great importance 
which supervisors of music should combat at all times than 
the tendency on the part of children acquiring a little mu- 
sical skill to commercialize it. Most of us are only too well 
aware of the hopelessness and utter futility of music as a 
vocation where there is a mediocrity of talent. It is only 
now and then that superior gifts are discovered which will 
warrant aspiring to a professional career. 

The emphasis which the community music movement has 
given to the importance of the musical amateur and the 
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desirability of a universal participation in some kind of 
performance have done much to overcome too great a 
professionalization of music. The thesis that the musical 
development of a community is not necessarily measured in 
terms of the number of professional concerts and artists’ 
recitals which it can support, but rather by the degree to 
which music is integrated into the lives of the people is 
becoming accepted more and more. ; 

Without attempting to enter into a discussion of the 
question of the leisure-time occupations, I wish to say that 
in my opinion the education of the future is going to allot 
more and more time to the training of people for the 
profitable employment of the leisure hours, Under this 
regime music comes into its own and takes a high place in 
the list of studies. The training which a boy or girl re 
ceives in the playing of an instrument at once becomes a 
contributing factor to his or her leisure life, and it is a 
type of activity which may be erijoyed from youth to old age. 
In a large number of instances, it is quite probable that the 
actual playing of an instrument may eventually be dis- 
continued ; the advantages in the way of a large appreciation 
of music which comes to the individual who at one time or 
other has played one is incalculable. 

In conclusion, may I state that the great values of the 
band as a school and community asset are not to be meas 
ured so much by those direct benefits which accrue to the 
individual as to the more significant social results that come 
from the enlarged conception of education—an education 
which is seeking to train the social impulses and direct them 
in channels which shall make for good citizenship. 
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Long hair no more is the badge of Bohemianism 
hut frequently is worn to hide a badly shaped head. 
ee 
Critics should remember that it is not the quantity 
hut the quality of knowledge which is: valuable. 
» 
An optimist is a person who believes that the 
musical season of 1923-24 will be the greatest in the 
annals of the tonal art, 


brtiiaiie 

Henry Ford has decided to spend $7,000,000 for 
advertising, which is the best advertising advertising 
ever received, 

; : 

“The litthke German band has reappeared in our 
midst; but it doesn’t accept German marks for its 
services.”’—Morning Telegraph. 

4 . 


What many persons do not realize is that the musi- 
cal map has changed of late years together with the 
map of the world, Nothing is as it was. 

eininamines 

The period of overfat prima donnas seems to be 
past. The modern operatic singing ladies must keep 
in training; there’s more fighting to be done nowa- 
days. : 

aE 

Zimbalist is reported in the dailies to have bought 
a violin for $33,000, One feels sure that the eager 
reporters for once overlooked something. The real 
purchase price, one feels, was $330,000. 

WEED 

The New York Musical Protective Union threat- 
ens to strike on August 27. What would theater 
goers do without their Zampa or Poet and Peasant 
overture before the play and their Chocolate Soldier 
waltz and Dvor4k Humoresque between the acts? 

- @— - 

Young Dr. Franz Strauss, son of Richard, a tall, 
ingenuous young chap, who was well liked when he 
visited America two years ago with his father, has 
become engaged to the daughter of a well known 
Viennese banker and will enter father-in-law’s busi- 
ness. Evidently the musical side of Papa’s nature 
was not inherited—though the cruel will suggest that 
Richard would have made as much of a name for 
himself in banking circles as in music, 


We were astonished to learn the other day that 
in all these great United States there are only three 
diplomaed teachers of the sees Dearie method. 
It is too bad that M. Jaques-Dalcroze cannot come 


here to demonstrate in person how invaluable his 
eurythmics are, especially for young folks begin- 
ning the study of music, They learn to be musicians 
instead of mere piano players or fiddlers. 


And it 


, . President 
Vice-President 
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is rather astonishing that he has not done so, for 
there surely is more material gain for him here than 
is to be made in Geneva. Perhaps he will come later 
on, for there is a very distinct interest in his work 
here, an interest that cannot be developed and ex- 
ploited as it should be because of the small number 
of authorized teachers. The Dalcroze Society of 
America is working surely but slowly to better con- 
ditions. 
a 
John McCormack has begun singing again on the 
other side of the water. The early part of this 
month he went to Dublin where he had tremendous 
success last spring and gave two more recitals in the 
Theater Royal that were real triumphs, the house 
being crowded to the last seat and the enthusiasm 
unbridled. He also paid a visit to his native town, 
Athlone, where he was a guest of General Sean 
McKeown. , 
eS a 
Rome knows how to do things. On Sunday morn- 
ings there are popular concerts at the Collegio Ro- 
mana, with good programs presented by excellent 
artists, the purpose being to acquaint the masses with 
the best classic music. ‘Through the winter these 
concerts began at 10,30 a. m., but since the weather 
turned hot, they start at 5.30 or 6 a. m., and they 
invariably attract crowds that jam the halls. Imagine 
a before-breakfast recital! 
-~—-@ 
Why do so many American composers choose 
supernatural and mythological subjects for their com- 
positions? What can they know and feel about such 
themes? Mayhap our creative brethren of that kind 
think themselves like their literary colleague defined 
as follows by the Evening Telegram: “A genius is a 
novelist who can sit in a soft chair near a radiator 
and write convincingly of God’s great open spaces.” 





aaieainied 
Buenos Aires has just had Strauss’ Elektra, with 
the composer conducting, and it has also seen the 
Pizzetti opera, Debora e Jaele, Among the operas 
that have never been presented at the Metropolitan 
Opera House are Strauss’ Elektra and Pizzetti’s 
Debora e Jaele; but we are to have L’Amico Fritz 
(written in 1891) and Le Roi de Lahore (written in 
1877) for the “novelties” of the coming season. 
Hooray, hooray! 
— --<@—- 

Who says that there is a lack of interést in music 
in the American masses? Walking ong block last 
Sunday morning on an upper West Side street of 
this metropolis, our ears were first assailed by a 
piece of music, the existence of which we never even 
suspected—Carnival -of Venice Variations for solo 
flute, accompanied by two other flutes; and two or 
three houses farther down, on the opposite side, 
someone was coaxing a lonely tuba through a coterie 
of coughs, 


ts Oe 
The music for The Miracle, the spectacular play 
by Vollmoller, that Morris Gest will produce next 
season at the Century Theater, is by the late Engel- 
bert Humperdinck. The young Swedish composer, 
Einar Nielsen, will come over to conduct it and it is 
among the probabilities that Humperdinck’s son may 
also visit this country to assist in the production. 
Mr. Gest denies, however, the report from Vienna 
that he has engaged the Cossack Choir which has re- 

cently made a decided hit there. 


A monument has just been unveiled at Pértschach, 
Austria, native village of Thomas Koschat, in mem- 
ory of the late composer, whose simple song, Verlas- 
sen, is probably as widely known as any song in 
existence. Only a year or two before his death the 
venerable composer told us he had copies of transla- 
tions of it in eighteen different languages. Koschat 
spent over fifty years of his life as a member of the 
chorus at the Imperial Opera in Vienna where a 
number of his folk pieces were performed at various 
times. On the occasion of his golden jubilee at the 
opera, there was a special gala performance in his 
honor. 


—--- ¢—- — 

It is worth while calling attention to the fact that 
an operetta by the American, Hans S. Linné, for- 
merly well known in this country and at one time 
conductor of the People’s Symphony Orchestra in 
Los Angeles, has made a great hit in Berlin, reach- 
ing its hundredth performance appropriately enough 
on the fourth of July. It is called The Pretty Rival, 
and is said to be the first operetta by an American 
ever produced in what may be called the home of 
operetta—Berlin. Up to july 20 the performing 
rights for The Pretty Rival had been purchased for 
no less than twenty-five cities in several different 
European countries—Germany, Scandinavia, Fin- 
land, Italy, Switzerland, Bulgaria and Holland; and 
a well known manager has bought the American 
rights. 
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OPEN PLUMBING OR CLOSE 
HARMONY ? 


The writer of the italic column has had his 
attention called to the above comparison, or 
choice, by a friend who has the widest possible 
experience in American musical matters, and 
whose keen judgment leads to remarks very 
much to the point, even when they are uttered 
in semi-humorous vein. Our friend adds to 
the above title the following qualifications: 
American machinery vs. American music. Can 
a country be both mechanical and musical, in- 
ventive and inspired? 

Always on the outlook for subjects . for 
editorial, we grab this as a young surgeon grabs 
the nearest case of anything and cuts it open 
to see what is in it. 

There is a good deal in this subject. In fact, 
it sums up accurately the American problem 
—not alone the problem of the composer, the 
producer, but the artist and interpreter as well. 

Mechanical inventiveness, and every other 
hind of inventiveness, is, and seems always to 
have been, the basis of America’s great develop- 
ment. Europe is willing to let things alone, to 
worry along with what grandpa had. Their 
open plumbing, in fact all the plumbing they 
have, is copied from America. There are still 
thousands of buildings, even in the great cities, 
mel sa no plumbing to speak of and no baths 
at all. 

And all else, mechanically speaking, has 
travelled from America to Europe, not the other 
way. From elevators to aeroplanes, from tele- 
phones to tractors, America has done the in- 
venting, and Europe the borrowing, or buying. 

The funny thing about it is that Europe is 
offended when we say so. It is a statement of 
fact that does not please them. One would 
think that they would be satisfied to have their 
Beethovens and their Wagners, their Debussys 
and their Puccinis. But no! At the very time 
when Wright is collecting the royalties adjud- 
icated to him in the law courts of all Europe 
for his aeroplane inventions, Europe is claiming 
the invention of flying; at the very time when 
Europe is buying cinema films from America, 
she is also claiming to be the parent of this 
rather low phase of art. 

It is to laugh—but the laugh, when it comes 
to that, is on the other side of the face. The joke 
is, after all, on us. True, we are wonders at 
mechanical things. Our buildings are higher, 
our elevators swifter, our communication better, 
our labor-saving machines of all sorts more 
efficient than anything ever heard of in Europe. 
We have more telephones, burn more gasoline, 
sell more motor cars than all the rest of the 
world put together. We have the only four- 
track subways running express trains. We have, 
in fact, mechanically, everything. 

But with it all we are still backwoodsmen in 
art—Hinterweltler, as Nietzsche would no doubt 
call us. We are the first country in the world 
to go dry, but not one of us has ever yet painted 
a picture or written a piece of music that meas- 
ures up with the great art-works of ancient or 
modern Europe. 

We boast of being civilized. But are we? 
Is it civilized to be denied one’s beer? Is it 
civilized to be able to talk over the phone from 
one end of America to another? Is it civilized 
to ride in de luxe trains or elevators or motor 
cars? Is it civilized to produce movie thrillers 
at the rate of a film-mile a day, or popular fic- 
tion in magazine or book form with millions of 
circulation? Is making money, or making 
things, a sign of advanced civilization? 

Well, personally, this writer has his doubts. 
It would seem that real civilization were a mat- 
ter of mind not of mechanics. 

Utility is quite another matter. Perhaps the 
men who make the material turn-over of goods, 
who feed and clothe the world better than the 
world has ever been fed or clothed before, per- 
haps they deserve immortality for the utility of 
the work they are doing. But human instinct 
says that they wiil not get it; and though we all 
of us like to be well clothed and well fed, we 
do not feel grateful to those who make it possi- 
ble. Posterity recognizes the makers of beauty, 
the makers of thoughts, the makers of the ma- 
terially useless things. 

The world prefers close harmony to open 
plumbing! 
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VARIATIONS. 





By the Editor-in-Chief 


One gamble we’ll take is that President Coolidge 
won’t do anything during his term to further a 
National Conservatory of Music. 

nRre 

Deems Taylor (also known as Smeed) music 
critic of The World, has bought a summer home 
and is asking his friends to think up an appropriate 
name for it. We never enter such contests, but 
if we did we could not resist the temptation to sug- 
gest: Haydn Away, Lunga Pausa, One Bar Rest, 
Dich Theure Halle, Home, Smeed Home. 

ere 

An observant gentleman observes in the Evening 
Telegram that “most of the boys back home joined 
the choir for the sake of the Lord and the second 
soprano.” 

eRe 

Frederick S. Converse, the composer, said a wise 
thing when he declared that, “The movie theaters 
are the opera houses of America.” 

eRe 

“Desperate mediocrity,” was the phrase a Paris 
critic employed in speaking of the results of the 
public examinations in men’s voices at the recent 
Conservatoire hearings. It seems to be extremely 
difficult for the French to produce great singers of 
their own nationality, and especially tenors. Muratore 
and Clément are the only ones that come into the 
mind as noteworthy current Gallic representatives 
in that branch of singing. Why? If someone would 
write us an analytical and explanatory essayette on 
this subject—length about 100 words—we should be 
glad to print it in this column. 


nrRre 
What has become of Day-by-day Coué? 
eRe 


At Saratoga there is a horse named Composer 
which has run a number of times but never has won. 
After he returned to the scales following his most 
recent unsuccessful attempt, a disgusted bettor, 
Jerome Monheimer, was heard to exclaim: “Huh! 
What's he a composer of ? Funeral marches ?” 

nere”e 

The average music lover asks himself, “Why must 
I like and dislike what the critic tells me to?” and 
the a. m. I. is right; why should he? 

ere 

Marian Spitzer, in Vaudeville, writes from the 
French capital: ‘There is absolutely no show or act 
in Paris that can compare with anything in an Ameri- 
can revue or vaudeville bill. The French shows 
have ideas but they are abominably executed.” Miss 
Spitzer might have added also a well justified dig 
for French operetta and musical comedy. Nothing 
more tawdry, vulgar, witless, and badly acted, sung, 
and played could be imagined than the light lyrical 
productions of the Parisian stage. 

RnR er 

Items from The Conning Tower (World) of 
August 14: 

THE ROAD THAT LEADS TO HOME. 


PERSONAL—R. M. H.: PLEASE COME 
home so as I can sell truck. Moved from 
old add. BELLE. 








—Chicago Tribune. 


Father, dear father, come home to us now; 
The clock in the steeple has struck. 
Things ain’t gone so well since the day that you left; 
So now we must sell the old truck. 
Lesr, 


WHY MOVIE ORGANISTS ARE NERVOUS, 
Usherette leaning over rail: “Lady wantsa know. wassa 
name that piece.” PROBLEM: To keep on playing, and 
inform her in a subdued whisper that it is the Procession 
of the Sirdar from Caucasian Sketches by M. Ippolitow- 
Iwanoff. 5AM Hi. + 
San Francisco. 
nRme*e 
Convinced perhaps that it is difficult to be a song- 
bird, rumor now says that Ganna Walska is expecting 
a visit from the stork. 
eRe 
M. B. H. asks, in purple ink, whether music critics 
are not “Chickens clucking between the feet of 
genius ; motes dancing in the rays of inspiration ?”’ 
ere 
The chief difference between operatic sopranos and 
tenors is biological. 
2 ® 
The summer snapshots of vacationing artists and 
their trophies of the gun and rod, come to mind as 
one reads this paragraph in The Conning Tower 
( New York World) : 
These resort souvenir post-cards have so infuriated an 


urban acquaintance of ours that he has sent to an Adi- 
rondack vacationist a photograph of himself beside a suc- 


cessful piece of fly-paper. Title: A Good Day’s Catch 


on Columbus avenue. 
nerme*e 


“For reading while you are waiting for your 
breakfast,” writes E. D. F., “try L. Clark Seelye’s 
The Early History of Smith College.” 

eRe 
Not long ago: the- following hymn was sung on a 
Sunday in one of the churches of Oakland, Cal. : 
“Praised be the Lord who guides and loves us from 
on high. 

Hail to the One who tempers the wind to the shorn 
lamb with tender eye! 

All hail to Thee! All hail to Thee! 

All hail to Jesus who died on the tree! 

All hail to Thee! All hail to Thee! 

Jesus who died as the clock struck three!” 

Refrain— 
“Glory to God our Father in Heaven 
Thy will be done on the land and the sea. 
Bidding all come though the hour be eleven, 
Angels above are singing of Thee.” 

nrne 

“If the eight hour day becomes general,” cor- 
responds J. P. F., “let us hope that at least it will 
not apply to coloratura and cornet practising in my 
neighborhood.” 

nRe*e 

Wouldst like to know what makes choirs laugh? 
Peruse the attached, from a well known Philadel- 
phia conductor : 

Puitapevpnt, Pa., July 17. 
Dear Mr. Liebling: 

Your clever page, “Variations,” might find refuge for the 
following, which broke up my choir for the summer : 

“Why should all hymns to the Creator be in four sharps?” 

“Because ’E made yer,” with apologies and compliments, 


Yours truly, 
Henry Gorpon THUNDER. 
nme 

And here is Metropolitan Musical Bureau humor 
from one of its front line lieutenants: 

Dear Variations: 

In a musical frame of mind, I recently visited one of our 
modern music stores, the kind that feature mechanical 
devices. I wanted to buy a piano, a great big grinning grand. 
A beautifully manicured salesman approached, and | told 
him of my desires. Then softly he did say: 

Corus. 

Yes, we have no pianos, we have no —_ today. 

We have fine pianolas and handsome Victrolas, 

And all kinds of traps, and say 

We have complete radio equipment, 

The very latest shipment, 

But yes, we have no pianos, we have no pianos today, 
etc. All rights reserved. If a coupla boobs can make a 
fortune, so can | ‘ 

Your admirer, 


neRre*e 


The recent dearth of youthful musical prodigies 
is due solely to the fact that all the infants now desire 
to be Jackie Coogans and their parents not only stim- 
ulate the ambition but also whip their offspring 
into it, 


F. C. ScHAnc, 


The Ford boom seems to be more of a boom-boom. 
LEONARD LIEBLING. 


ccvennspend enim 
APPRECIATION OF ART 

Eating a hasty breakfast at a restaurant the other 

morning, we were tapped on the shoulder by an ex- 

singer whom we had not seen for two or three years. 


“I’m doing so and so now,” said he (luckily he was 


trained in one of the scientific professions and had 
something to fall back upon when singing didn’t 
pan out, principally for the reason that he never was 
better than a third rater), “but I’d like to sing with 
orchestra next winter, just for the sake of singing. 
I don’t care anything about the pay, but I’d like to 
sing. Do you know any orchestra?’ “Well,” we re- 
plied, “you can sing with such and such an orchestra 
if you want to pay for the privilege.” “Ridiculous!” 
said he. “Pay for it? 1? I’m too well known to 
think of doing anything like that.” (Is that so— 
after several years out of the field? We had hard 
work ourselves to recall his name.) And then as 
we turned to go said he: “If there was only real 
appreciation of art in this country, all the conductors 
would be asking me to sing!” Honest he did, just 
that. Can you beat it? Nothing happened to him 
this morning. It was the first offense. But another 
time, Heaven protect him! 


. OO 
GLORIOUS FINISH 
It must have warmed the cockles of Conductor 


Van _Hoogstraten’s heart, that tremendous and long 
continued outburst of applause and cheering as he 
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finished the final number of the Stadium Concert 
series for this summer on Wednesday evening, Au- 
gust 15, Back and back again he came, to acknowl- 
edge the continued ovation, while the orchestra 
played For He’s a Jolly Good Fellow. Finally he 
made a modest little speech thanking everybody, 
especially his audience, for its sympathy. And what 
an audience it was!—the largest that had ever 
crowded into the Stadium for a concert. Literally 
every seat was full and hundreds stood for the whole 
program, a long one. It has been by far the most 
successful of the six seasons from the financial view- 
point, though, with the reasonable prices charged and 
the high cost of music making, there is bound still 
to be a deficit. 

Conductor Van Hoogstraten, who will guide the 
Philharmonic half of next season, labored hard and 
faithfully. There can never be flawless playing at 
the Stadium, for rehearsals are insufficient, but the 
new leader did well indeed in view of the circum 
stances. His besetting sin is the tendency to take 
nearly everything a bit slow, but he is aware of this 
himself and will doubtless get over it. His advent 
at the head of the veteran orchestra in its regular 
season will be watched with interest. 

sisissllindlplibithion 
TWO HERE, ALSO 

Considering the case of the sudden uprise of crea- 
tive musicians in England—the young British school, 
if you care to,call it that—we wondered if it were 
not due principally to the fact that these men know 
in advance with practical certainty that their music 
will be published and performed, owing to the gen 
erosity of one or two English patrons of music, to 
the activities of the British Musical Society and to 
the fact that several of the younger [English con- 
ductors are composers themselves, so that they play 
their own and each other’s music. The B. M. 5, in 
fact seems to the outsider very much like a mutual 
admiration society, but it does get its music played 
and its members talked about. The young American 
composer, on the other hand, is unfortunately right 
when he says to himself: “Oh, what's the use of 
writing serious works in the larger forms? They'll 
get only one or two performances, even if I’m lucky, 
and never be published,” 

We doubt very much if much of the work of this 
young British school is going to live, Gustave Holst 
and Arnold Bax show the greatest promise. Vaughn 
Williams is prosy and long winded; Eugene Goos- 
sens and Arthur Bliss, facile rather than important ; 
John Ireland, sort of a slightly modernized Cyril 
Scott—and the latter’s unimportance is becom- 
ing day by day more apparent. 

In other words, there are two men in England well 
worth keeping one’s eye on; and we are thoroughly 
convinced that there are at least two men in the 
United States who would prove themselves just as 
worth while if they had the opportunity that has been 
afforded Holst and Bax, 

ee ee 
MARC ANTONY 

Walter Damrosch is going to do a Beethoven cycle 
with his New York Symphony next winter, all the 
nine symphonies chronologically in six concerts! 
That means—as a rapid calculation will show-—that he 
is going to play two symphonies on no less than three 
of the programs. This, as our English cousins would 
remark, is “a bit thick’; or, as the late Artemas 
Ward phrased it, “2 mutch.” What is more, nobody 
but Beethoven is to figure on any of these programs. 
What time may be left over after a couple of sym- 
phonies will be devoted to other works of L. van B, 

“Each program of the Beethoven cycle should be 
well within the usual two-hour limit but it might be 
interesting if, after a short pause of a few minutes, 
we followed each regular program by a postlude of 
about twenty minutes, during which a few character- 
istic smaller works of Beethoven, such as the trio 
for three oboes, excerpts from the Serenade, the 
sextette for wind instruments, the Scotch songs for 
voice, violin, violoncello and piano, and perhaps even 
a significant piano sonata, could be performed for 
such of the audience as would be sufficiently inter- 
ested to stay,” writes Mr. Damrosch, (Business of 
frothing at the mouth on the part of various guiids of 
young and progressive musicians, horrified, appalled 
at this colossus of reactionism.) Suggestion for art 
ist: Cartoon of W. D. as Mare Antony, with caption ; 
“IT come to bury Beethoven, not to praise him.” 


SYMPHOTY 

This is a new word, coined in France, to express 
a photographic symphony: sym-phot-y. Instead of 
the ordinary run of movie films, about as far re 
moved from the symphony as possible, the coiners of 
this word demand that the film people should provide 
us with “symphotic poems” or luminous symphonies. 
What next ? 








AMERICAN PROGRAMS 


One of our most occasional and most valued con- 
tributors, Oscar Hatch Hawley, sends this from 
West Chester, Pa., where he is doing pedagogical 
and baton work: 

I am writing to tell you of an experience I had the other 
day—July 4, it was. I went to Willow Grove to hear a 
program of American music given by Victor Herbert and 
his orchestra, I arrived just as the concert was beginning 
and did not have time to get a program until after the second 
number, It was an overture (of course) and I listened with 
all my faculties to see what this piece of American music 
had to say. The music had not progressed far when I said 
to myself: “Well, this must be an old timer for the harmony 
is devoid of any modern tendency and the melody is very 
old fashioned.” 1 wondered if it could possibly be a com- 
position by J. K. Paine. I never had heard anything by him, 
but I just wondered because the music was so old tashioned. 
Soon I thought that the composer must have been a close 
student of von Weber for I recognized things that sounded 
like the Freeshooter and Oberon. Finally it wound up with 
a grand fantasia on America and I thought that the com- 
poser had been obliged to resort to that to get the composi- 
tion across. Long before it ended | was bored to death with 
it and could not imagine how it ever got on a program. 
When it was finished | went for a program and found that 
it was the Jubilee Overture of von Weber. I had heard of 
that composition but had never heard it nor seen the music 
of it in my life. Now, | am wondering if my reaction to 
the first hearing of it would have been any different if I 
had known the composer, and if it is a good overture, and 
whether I know good music when I hear it, or what is the 
answer, I would appreciate it if you would say something on 
this subject.” 

Poor, old J. K. Paine! To accuse him of having 
written anything so bad as Weber’s Jubilee Over- 
ture is really too much! But it is, after all, just 
what American composers must expect. For the 
present, and until further notice, when a thing is 
very bad and utterly dreadful some poor American is 
sure to get the blame, especially if it introduces a 
grand fantasia on America or some other gem of 
our borrowed musical literature. 

And then, the cruelty of putting things of this sort 
on a program of American music! Weber was no 
doubt a good American, and Weber and Fields were 
a famous joint aggregation and makers of duets, 
precursors of jazz and other Dutch dainties. But 
why make all of the later crowd take the blame? 
Why not let down easy on poor old Weber, free- 
shooter though he was, and if America is to be 
blamed for things, let the things be mild and meli- 
fluous, like Mendelssohn, His Tune, or the Melody in 
F, colloquialized by sundry Weber and Fieldians to 
fit the pattern of our barbarous taste. 

Alas that things should be as they are! Even in 
the opinion of so keen a critic and careful an ob- 
server as Oscar Hatch Hawley a thing that is bad 
sounds American, and if it is bad enough it is J. K. 
Paine of Harvard fame. Mr. Hawley wants to 
know if he knows good music when he hears it. He 
does. At least it goes a long way to convince us that 
he does, that he so surely put his finger upon the flab- 
biness and tawdriness of this Jubilee stuff. And that 
he should blame America for it (even unto J. K. 
Paine) may surely be forgiven, an extenuating cir- 
cumstance being that he set out to hear an American 
program and this piece was bad enough to. satisfy 
his ideas of the average merit of American programs. 

Unfortunately we cannot gainsay him, American 
programs are, generally, as bad as Weber’s Jube, if 
not a little worse. Weber at least said his say at 
length and with technical proficiency, while many 
Americans do neither, But is this low level of 
American programs the fault of the composers? 
Nay! Not so, It is the fault of those who make 
up the programs and those whose business it should 
be to facilitate selection of the best American works. 

Those who make up the programs are busy con- 
ductors or no less busy artists, who find no time to 
make an exhaustive search for hidden gems. They 
can hardly be blamed for taking what they can find 

even so good an American as Weber. 

And those who ought to facilitate the search for 
masterpieces—who are they? We do not know. 
The publishers, perhaps? Societies of composers, 
if there were any such societies? Some of the 
foundations, maybe? Some ambitious and critically 
endowed librarian? It is really a difficult question 
to which no answer is readily found. 

The fact is, that neither conductors nor artists 
have any safe and easy means of selecting American 
works for rendition, A few, very few proportion- 
ally, are published, Equally few have ever been per- 
formed, To get at the best it would be necessary 
for the conductors or artists to get hold of the names 
of the composers first, then go through reams of 
worthless manuscripts to find a piece of real impor- 
tance. 

Notices in the papers have ceased to be effective. 
The composers of the best works refuse to bother 
sending them to competitions, They really depend 
upon acquaintance with a few of the conductors and 
artists to get an occasional performance, 

Such conditions are bad—as bad as they can be. 
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Yet the composers themselves do nothing to improve _ 


them. The get-together spirit would help enormous- 
ly, yet, so far as we know, ’no great number of com- 
posers have ever been gathered together in this 
country. 

There are difficulties, of course. First of all is the 
fact that the number of composers able to turn out 
important works is small. Second is the fact that 
they all would want to be favored. Third, few of 
them would be willing to submit their works to a 
committee of the whole. 

The success of such an undertaking would depend 
entirely upon the absolute unselfishness, the honesty 
and the unbiased judgment of the members of the 
society or the executive committee. It would depend 
upon the fact that no single work was ever listed 
and recommended that was not fully up to the mark, 
inspirationally and technically, 

Is such a thing possible? Of course. Not only 
possible, but very necessary if we are to have any 
regular production of American work, For it can- 
not be too often repeated that conductors and artists 
must not be expected to seek among manuscripts for 
available American material. They must, at least, 
have some reason to know that all of the manuscripts 
they examine are at least worth while, even though 
they may not satisfy their particular taste and need. 

We know that over and over again orchestra con- 
ductors in America have professed their willingness 
to give American works but are at a loss where to 
look for them.’ We believe that this is always the 
case. What they actually do is take what comes 
to hand—generally some local work. They do this 
not because they are biased by friendship or civic 
pride, but simply because there is no catalogue any- 
where available of the best American output, selected 
by someone in whom they can have confidence. 

The result, as we have frequently pointed out, is 
that orchestras in each section play works that come 
from that section, but rarely select anything from 
outside, and never pass these works on to other or- 
chestras.. San Francisco hears San Francisco works, 
but does Los Angeles send up and get these scores 
for production? Not that we know of. And the 
same is true of Los Angeles works, of Chicago, 
Philadelphia and Boston works. Even compositions 
that have won prize competitions often share the 
same fate. Some orchestra, having agreed to give 
the winning work, does so, And that is the end 
of it, even if it is good, 

Let us hasten to add that blame can hardly attach 
to the conductors. Unless the composets will them- 
selves take steps to have their works examined and 
performed by various orchestras there is certainly 
no one to do it for them, and conductors, if they were 
to ask for the manuscripts of all the works they saw 


.on the programs of other orchestras, would have 


little time for anything else, and would examine a 
lot of music of only moderate worth. 

Reputation, of course, guarantees performance. 
Weber gets his overture on all sorts of programs be- 
cause he is Weber. MacDowell, Hadley, Kelly, Car- 
penter and others who have established their reputa- 
tions, have their works regularly performed, perhaps 
not as often as we would like, but at least with some 
frequency. The reason is simple enough: conduc- 
tors know they may depend upon their worth, But 
there is other material by composers of less wide 
repute which is also worthy of performance, and 
some means should be found of getting it before the 
conductors. Only, as already stated, if the bad were 
recommended with the good the plan would fail. 

Still, if we want American productions, we should 
do our share. And, the composers themselves being 
the most interested, they should do it themselves. 


————e 
WELCOME HOME! 


The other day we went down to the pier to meet 
the steamship Leviathan, on which a number of musi- 
cal personages came in. Among them, none was 
so loudly welcomed as Paul Whiteman, jazz special- 
ist, who was greeted by bands, special boats, extra 
busses, flags and all that sort of thing. It recalled 
an incident in the life of the late Mr. Beethoven. 

After he had completed the manuscript of the 
ninth symphony, at the house of his brother, the 
apothecary, in Linz, he took passage on a shallop 
down the Danube for Vienna. The citizens of Linz 
dispatched a pony express overland to Vienna with 
the news that he had sailed; so when he arrived at 


‘the bank of the Donaukanal:in the dear old Austrian 


capital, the Vienna Silver Cornet Band was drawn 
up to greet him in a semi-circle, within which stood 
the Burgomaster of Vienna, flanked by various digni- 
taries. 
With his manuscript under his left arm and his 
lug hat in his left hand, leaving the right free for 
ndshaking purposes, Beethoven planted a firm foot 


‘in the Thayer-Krehbiel biography. 


‘temporary Music. 
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‘upon the bank of his home city and was immediately 


lost in the embrace of Burgomaster Warum- 
kommstdu, six feet and 240 pounds. 

“What have you on your mind, Louis?” asked the 
Burgomaster, after the clinch had been broken by 
the referee. 

“Nothing but my hair,” answered Louis, with a 
genial smile. 

“Well, then, put on your hat—that will help,” said 
the Burgomaster, “then come to the Urbani Keller 
and we will a schoppen of wine together trinken.” 

“That's the snake’s eyebrows,” answered the im- 
mortal master enthusiastically, replacing his lid with 
a majestic Bewegung. 

(N. B.—You will search in vain for this incident 
Nevertheless, it 
is true. If you don’t believe it, take us to Vienna 
and we will show you the Urbani Keller, which is 
still there, and drink a schoppen of wine at your 
expense with the greatest pleasure. ) 

And the moral is: Always be the biggest Musiker 
in your line! 

ooh ataaalidianecle 
POST MORTEM 


The letter from César Saerchinger printed below 
is evidently in answer to a sentence in an editorial, 
issue of June 21, in which a former letter of his 
was included, challenging the selection made by the 
jury of the I. S. C. M. for the Salzburg Festival 
which has just taken place. Mr. Saerchinger wrote: 
“It is all the more strange, therefore, why any of 
the nations whose sections submitted works should 
have been omitted at all.” Mr. Saerchinger, justify- 
ing himself, sends the following letter : 

“My attention has been called to an editorial com- 
ment on my letter concerning the selections of the 
Salzburg jury. Lest I get a reputation for inac- 
curacy, let me answer the questions which my letter 
has evoked, because of some seemingly irreconcilable 
facts! 1 said that some nations had been omitted 
altogether. That is true, namely all of Scandinavia 
except Finland. Also Belgium. Some of these coun- 
tries certainly submitted works to the jury. If there 
are as many countries represented at the festival as 
have submitted works, it is not because all of them 
have had at least one work accepted, but because 
some countries are represented that have submitted 
nothing at all. Neither Spain nor Finland, to my 
knowledge, submitted anything, yet each have com- 
positions on the programs, It 1s in such matters that 
the jury acted with rather greater license than was 
intended by the London conference. Now it de- 
velops that neither Spain nor Finland—nor some 
other countries for that matter—care in the slightest 
whether their composers’ works are done, and the 
expense of performing them devolves upon others. 
It would have been better, | think, to limit the first 
festival to those countries who are actively interested 
in the society, and to give them such a good showing 
as to entice the others to ‘come in.’ As it is, such 
countries as Denmark, which has been most active 
in organizing the society, have every reason for 
feeling slighted. - 

“As for the jury, I believe it is known in Amer- 
ica by now that only four out of the elected seven sat 
in Zurich. Messrs. Goossens and Sonneck were pre- 
vented from coming, and Mr. Zemlinsky declined to 
serve. It is a curious fact that neither the Italian 
member and alternate member of the jury, namely 
Sig. Pizzetti and Sig. Casella, were available for 
service, yet both of them, after failing to seize their 
chance of speaking for their countrymen’s works, 
are quick to seize their pens for an attack on the 
rump jury that was obliged to sit without them. 
It seems, almost, that musicians are not more ripe for 
a League of Nations than the world in general.” 

Without doubt, Mr. Saerchinger, deep within the 
counsels of the I. S. C. M., knows what he is talking 
about, though the jury, in sending out its official 
announcement, made the statement that 200 works 

thirty-five composers of fourteen different na- 
ionalities were submitted, and our count still shows 
fourteen nationalities represented on the program. 
However, the whole thing reminds us of nothing so 
much as a post mortem. The really pungent sentence 
in Mr, Saerchinger’s letter is the last one: “It seems, 
almost, that musicians are not more ripe for a League 
of Nations than the world in general.” 

We are offering odds of three to two that there 
never will be another festival of the I. S. C. M., now 


‘that this year’s affair at Salzburg is over; and odds 


of seven to four that two years from today there 
won’t be any more International Society for Con- 
What a lot of time, trouble, 
money, exertion and space its founders would have 
sere themselves if it never had been started. And 
if anybody can prove to us that, conducted along 
the present lines, it is doing any good to the cause 
of music or will bear any fruit, he is welcome to 
space in these columns for his argument. 
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MUSIC FESTIVAL ON THE ALHAMBRA 


Madrid Philharmonic in International Program—Perez Casas 








Impresses as C -C Andal Folk Music 


ry 


Rarely Heard 


Granada, July 20—Granada is progressing artistically ! 
At the annual festivities held on the occasion of the Corpus 
Christi, six concerts given by the Madrid Philharmonic 
Orchestra, under Perez Casas, must be noted since they 
attracted'eonsiderable attention. These six concerts, as well 
as an Andalusian festival, were held in the palace of Em- 
peror Car? V., which, gorgeous example of Renaissance 
architecturé that it is, seems to me to be out of place on 
the Alhambra. The inner court of the palace forms a circle 
which, tastefully decorated for the occasion, makes an 
ideal place for open-air concerts, since the acoustics were 
perfect. 

The programs were devoted largely to music of the Ger- 
man classic and romantic composers with Wagner leading 
in the number of works heard. Russia, chiefly due to Rim- 
sky-Korsakoff, was next to Germany in this respect. Even 
though an entire program was devoted to Spanish music, 
nevertheless composers of other nations were almost rele- 
gated to the background. Italy’s absence made her espe- 
cially conspicuous. These programs afforded a good oppor- 
tunity to judge the present-day taste of the Spanish public 
in matters musical. Of the German composers represented, 
Bach, Gluck, Mozart, Beethoven, Schubert, Weber, Wagner 
(five works) and Liszt—if I may include him among the 
Germans—only well known works were heard. No fault 
could be found with the manner of performance since all 
were well done, especially in the matter of style. For me, 
however, as well as for many others in the audience, the 
greatest interest centered around Rimsky-Korsakoff, who, 
like Wagner, was represented with five works, namely, Czar 
Sultan Suite from Mlada, Spanish Caprice, the overture, 
Russian Easter, and Scheherazade. With the exception of 
Russian Easter, which is composed on Russian church 
themes, all of the works might just as easily have been mis- 
taken for those of Spanish origin—had only Spain pos- 
sessed a genius like Rimsky. 

Here in the Alhambra, perhaps more than anywhere else, 
one can notice just what a small part the atmosphere of 
snow and ice plays in his compositions ; one can almost 
always feel the presence of the Orient’s glowing sun. 

The manner in which Perez Casas conducted Rimsky- 
Korsakoff—of whom he is especially fond—bore evidence 
of his deep musical culture and sensitiveness for style, 
The Mlada suite, which created a peculiarly fantastic effect 
here in the Alhambra, deserves special mention. The same 
is true of Borodine’s nocturne, from the string quartet, which 
Rimsky-Korsakoff has charmingly orchestrated. In_ this 
work, which sounded so ethereal, Sefior Martinez played the 
violin solo with great nobility of tone. In spite of repeated 
hearings in Madrid, Moussorgsky’s Night on a Bald Moun- 
tain still aroused interest, but Glazounoff’s rather academic 
fourth symphony and Tscherepnin’s overture, The Distant 
Princess, were less successful. Borodine’s dances from 
Prince Igor had their customary big success. Of compo- 
sitions by the three Frenchmen, Debussy, Rabaud and Ravel, 
the latter’s La Valse attracted most attention by creating 
more discussion than pleasure. The usual aftermath of a 
performance of this work—at least in Spain—is a scandal in 
the hall when the followers and opponents of Ravel often 
stage a free-for-all. 


A Numser or SpanisH NOovetties. 

And finally a word about the Spaniards to whom an entire 
program was dedicated. With outstanding modesty Perez 
Casas, who also has something to say as a composer, offered 
his suite, A mi Tierra (My Country). In spite of being 
unfavorably placed on the program—it was the first num- 
ber—it achieved a striking success. It is a solidly con- 
structed work and although written as early as 1897 sur- 
prised by reason of its unusual modernity. The popular 
intermezzo from Goyescas of Granados followed and had 
to be repeated. Lively applause was aroused by Polo Gitano, 
a gypsy dance, for whith Tomas Breton, an old resident 
of Madrid, was .responsible. A symphonic poem, On the 
Albaicin, by Angel Barrios, whom I first met sixteen years 
ago as a talented guitar player at the Alhambra, but now 
developed into a talented composer, was the next number 
heard. Among his orchestral works, all of which breathe 
the s irit of Granada, Albaicin, by reason of its fine work- 
manship and brilliant orchestration, is perhaps the most 
valuable. It comprises a number of beautifully conceived 
tone-pictures depicting the hills from which the night-life 
of the gypsies—their laughter, singing and dancing—echoes 
back to the Alhambra. 

A few days prior to this concert I wandered over to the 
Albaicin with my old friend, Don Angel, who is trusted by 
the gypsies and enjoys their confidence. We chatted with 
them until the new moon rose over the Sierra Nevada, and 
its rays soon encircled the Alhambra, lending to it an aspect 
of divine enchantment. Here were pictures one never for- 
gets—pictures which defy reproduction on canvas or in 
the splendor of tonal colors. 

With all due respect for Joaquin Turina, looked upon 
by many as Spain's foremost composer, I feel obliged to 
remark that the beauty of his Sinfonia Sevillana hardly 
matched that of the nature-picture he attempted to repro- 
duce in the three movements—Panorama, At Guadalquvir, 
and Festival in San Juan de Aznalforache. Although he 
is successful enough in parts, the work appears to me to 
be too long spun out and not orchestrated with enough 
color. Friendly applause was accorded to this work, how- 
ever, as well as to Las Odaliscas by Valdovino, and to a 
Danza of S. Gomez. 

Gypsies 1N ANDALUSIAN FESTIVAL. 

For a rare treat of Andalusian folk music we were in- 
debted to Angel Barrios, who arranged a native festival, 
part of which was also given in the palace of Emperor 
Carl. A picturesque scene was made by all the grandees 
of Granada appearing in their tasteful and varied colored 
costumes. A stage was improvised upon which a typical 
gypsy grotto on the Albaicin was represented. Barrios 
had selected for special parts the most graceful and pretti- 
est gypsy girls he could find and it was refreshing to see 
these children of nature act their parts with no trace of 
academically studied pose. All the charm of an improvisa- 
tion was experienced. The folk music, arranged by Barrios, 
put them in a happy mood and stirred them to reveal their 
individual traits and natural manner. Of course, as in all 
there ‘were 
Nevertheless one can justly say that 


things created on the spur of the moment, 
stretches of monotony. 
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among these girls there were some natural talents in whose 
art was missing only the necessary systematic training. 
Especially charming was the scene Achares with music 
by Barrios. One of the accompanying pictures shows not an 
artificial grotto on the Alhambra but a real one on the 
Albaicin. Another shows the gypsies in a scene entitled 
Zambra Gitana with merely popular music by Barrios, taken 
in the open on the Alhambra. Whatever one may think 
about these people so wrapped up in the atmosphere of 


Granada, nevertheless the re is no people to whom the words 
of the great Cervantes, “Donde hay musica, no puede haber 
cosa mala,” are more applicable. Dr. Encar Ister 


A Unique Service for Piano Teachers 


The Art Publication Society of St. Louis, Mo., publisher 
of the Progressive Series of Piano Lessons, is giving very 
valuable aid to the piano teachers affiliated with it. This 
well known institution has a special Service Department 
which was created just for this function. 

It is of course impossible to compute in dollars and cents 
the value of the help given to thousands of piano teachers 
every year, because much of it is of an intangible form. 
However, in service of a tangible nature, it is interesting 
to know that during the past eight months over one hun 
dred dollars worth of material was made available to every 
Progressive Series teacher. This included a seventy-two 
dollar Model Studio Equipment, comprising a_ practical 
music cabinet, daily record card, daily material file, black- 
board and writing boards. The equipment is ideal for music 
teachers as it has been perfected by devel lopment in the Model 
Studios conducted by this society in St. Louis. Active 
Progressive Series teachers were also offered, free of charge, 
a copy of all of the new publications issued by this society. 
Many original compositions never before published were 
made available, and a large group of standard compositions 
and studies, specially edited for the Progressive Series ot 
Piano Lessons by Leopold Godowsky and Emil Sauer. Mtr 
Godowsky is editor of the Progressive Series of Piano 
Le ssons. 

Piano teachers wishing to avail themselves of this service 


can get complete information by writing the Art Publication 
Society tg I The headquarters are located at 4517-19 
Olive street, Louis. - 
Slobodskaja Returning to United States 
Oda Slobodskaja, dramatic soprano of the former Im 
perial Opera at Petrograd, and who was most successful 
in her appearances as soloist with the Ukrainian National 


Chorus last season, is en route from South America on the 
S. S. Van Dyke. She is returning to the United States to 
fill operatic and concert engagements throughout the coun 
try. To her achievements in Europe and the United States, 
she has added triumphs in the South American republics 


Sam Macmillen in Town 


Sam Macmillen, manager of the St. Louis Orehestra, is 
making a short visit to New York. He dropped in at the 
MusicaL Courter offices and reported that everything is 
going splendidly with Conductor Rudolph Ganz and _ his 
musicians. Come again, Sam! 


Sol Marcosson Wins Chautauqua Applause 

Sol Marcosson, violinist, a big success on July 14 
at Chautauqua, N. Y., playing the Wieniawski concerto with 
the New York Symphony before an audience of 6,000 


scored 
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(1) Courtyard of Palace of Charles V in the Alhambra, Granada, where the Festival was held. 
(3) On the gypsy stage in Emperor Charles’ palace; 
spondent of the Musicat Courter; Mrs. Casas; Mrs. Jeanette Istel, 


songs and gypsy songs. 





A MUSIC FESTIVAL AT GRANADA. 
(2) Angel Barrios, 
left to right, 
American singer. 


composer of popular 


(4) Spanish Gypsies in their native dances at Granada, the 
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of folk 
Wadrid corre 
hackground, 


and clever arranger 
Edgar Jatel, 
tlhambra in the 


Spanish music 
Perez Casas, the well known Spanish orchestra conductor; Dr. 


(5) Gypsy dance before one of the grottoes in which they live in Granada, 











2A 
VICTOR HERBERT, 


MELODY KING 


Well Known Composer Has Given Us Many of Our Most 
Beautiful Songs, Operettas and Musical Comedies 


Every country has its melody king or its waltz king. 
Sometimes its music is known only through that one mu 
ician. Victor Herbert, not only has given America many 
of her most beautiful melodies, but also exquisite waltzes 
and innumerable operettas. There are perhaps few persons, 
certainly in the United States today, who have never heard 
Ki Me Again. Within the last months Victor Herbert 
has written another waltz song, destined to surpass many 
of his others, and without doubt taking place with anything 
that he has ever created before This song 18 the haunting, 
ilting tune of A Kiss in the Dark. This newest number 











Mme. Bailey- 


APFELBECK 


Pianiste and Pedagogue 
of International 
Reputation 


25 Years of Experience 
in Europe 


PRIVATE PIANO STUDIO: 


Minneapolis, 1712 Hennepin 
Avenue 


MASTER CLASSES: 


Minneapolis School of Music, 
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New York Musical Courier, May 24, 1923: 

fortunate to possess so 
undoubtedly the most dis- 
Twin Cities 


Minneapolis is indeed 
authoritative a planist, 
tinguished who ever settled in the 


New York World, June 21, 1922: 
Gained the fame as one of the greatest pianists and 
teachers abroad 

Chicago Leader, March 1, 1922: 
Min Railey-Apfelbeck is one of the greatest 


talents of this century 


Minneapolis Tribune, February 20, 1922: 


It is in the little intimacies that the greatness of 
this performer becomes evident and elevates her in 
the front rank of contemporary women pianists 


Minneapolis Journal, Sept. 10, 1922: 
Makes it clearly evident that it 
sary to go elsewhere or abroad 
masters 


is no longer neces- 
to study with great 


St. Paul Dispatch, August 21, 1922: 


One of the few real representatives of the Les- 
chetizky plano method, one of the most famous 
successors of the great master. 


STEINWAY PIANOS 
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had hardly been presented in New York before it was taken 
up and sung in the cabarets and local vaudeville houses. 
Artists in these places ate always on the lookout for some- 
thing new and 'tfy to get it on their programs before it 
becomes general in the larger vaudeville theaters through the 
country. Simultaneously the motion picture theater orches- 
tras began playing the number, and performing it with 





VICTOR HERBERT 


White photo 


soloists as well; and more people can hear a song under these 
circumstances than in dozens of ordinary concerts, 

Within the past month, thousands of teachers throughout 
the United States have assigned this number to their pupils. 
Owing to the great reputation of Mr. Herbert, the pub- 
lishers have received innumerable letters, as if the teachers 
wanted it to be known that they sang the song and were 
using it in their studios. There is hardly a park where 
concerts were held during this summer that the Herbert 
number was not featured by some well known singer; and 
if indications can be relied upon, many hundreds of popular 
concerts this winter will program it. 

All serious musicians who were fortunate enough to hear 
the few performances accorded to Mr. Herbert's grand opera, 
Natoma, by the Chicago Opera Company, had conclusive 
proof that, in whatever field he works, the same features 
which characterize his smaller efforts are manifest. There 
are opera selections today that are used as much in the mo- 
tion picture theaters throughout the United States as are 
the choruses, The Big Snake Dance, The Love Song, or the 
overture of Herbert’s Natoma. 

Who has written such a wealth of operettas as Mr. Her- 
bert? In looking over the field and analyzing musical pro- 
ductions in America for the last twenty years, there is not 
a name of a composer who has contributed more than he. 
Some of the most familiar are: The Fortune-Teller, Babes 
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in Toyland, It Happened in Nordland, and the famous Mlle. 
Modiste. It was in the score of Mlle. Modiste that Kiss 
Me Again first appeared. Then, of course, there was Little 
Nemo, Naughty Marietta, Lady of the Slipper, The Madcap 
Duchess, The Red Mill, "Sweethearts, Princess Pat, and in 
1921, Orange Blossoms. This is only a partial list. 

One cannot give a brief history of Mr, Herbert’s works 
in a few lines for it is notgalone for his operettas he is 
known. He has held mando le prominent conductorships, 
at one time or another, of symphonic orchestras in t is 
country. Aside from being a conductor he is a cello soloist, 
and he has written some of the finest compositions for this 
instrument published today. In many orchestras, Europe 
and America, he at one time or another held the position of 
first cellist. Besides these compositions he has written 
symphonic poems and concertos, together with numerous 
choruses for all voices. Whatever form of expression 
which Mr. Herbert employs, it is one of tunefulness and 
rhythmic beauty. 

For the last few years it has been considered a very 
important feat for motion picture directors to engage Mr. 
Herbert to introduce new feature films, particularly to con- 
duct an original overture, and to arrange a musical score 
for it. A few months ago it was announced that William 
Randolph Hearst had secured him as the musical director 
for the new Cosmopolitan Theater. His salary is reported 
to be the largest ever received by a musical director in any 
motion picture theater. The Cosmopolitan opened with a 
blaze of glory, and Marion Davies’ newest film, Little Old 
New York, has proven to be artistic in every way. The 
biggest ovation of the opening night was when Mr. Herbert 
appeared to take up the conductor's baton and begin his 
original overture to this production. 

So it is not surprising when it was announced Victor 
Herbert had written a new song, that all classes of people 
should be eager to hear it; nor is it a surprise to hear that 
A Kiss in the Dark is one of the biggest numbers in the 
point of sales today. M, J 


Nettie Synder Vacationing in Florence 

Some weeks ago Nettie Snyder, well known in concert 
and operatic circles in New York where she has a large 
studio, left for Europe with several of her pupils. After 
many days in Paris, where she claims that hundreds of 
important people in the musical world are visiting, she went 
to Florence where she studied for years with Maestro 
Vannini. While Vannini is unable to teach any more owing 
to his extreme old age Mrs. Snyder writes that she talks 
with him on voice production an hour every day. It seems 
that Vannini is writing a most extensive book on the voice 
and his observations for years through actual experience. 
This volume is just about completed and it seems to be his 
one ambition to live long enough to complete the work. 


August 23, 


Werrenrath to Have New Accompanist 


This coming concert season will find Reinald Werren- 
rath with a new accompanist. Harry Spier, who assisted 
the baritone for many seasons, has opened a studio for the 
teaching of voice and coaching. He has been successful 
at this for some time, conducting his work between concert 
tours, and has now decided to devote all his time to it. Mr. 
Werrenrath has obtained the services of Herbert Carrick, 
of Worcester, Mass., who obtained his musical education 
in Paris, to work with him this coming season. 


St. Denis and Shawn Now at Peterboro 


Ted Shawn, who has been conducting a teachers’ class 
at the New York School of Denishawn since his return from 
Europe has joined Ruth St. Denis at “Mariarden,” the 
summer school at Peterboro, N. H. There they are working 
on next season's programs with the company assembled to 
support them on a tour which already includes over 200 
performances and which will open at the Apollo Theater, 
Atlantic City, N. J., on October 15. 


Stoessel Concludes Season at Chautauqua 


The New York Symphony: Orchestra, under the direction 
of Albert Stoessel, concluded its summer season at Chau- 
tauqua, N. Y., with the concert of Saturday evening, August 
be The course, which began on July 17, consisted of thirty- 

mee in all and covered practically the entire orches- 

literature. 
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MUSICAL. COURIER 
Eleanor Sherwood With N. Y. Conservatory 


Harriet Schreyer, one of the directors of the New York 
Conservatory.of Music, announces that Eleanor P. Sher- 
wood is teaching some advanced pupils during the summer 
term at the conservatory. It is also stated that they hope 
to make Miss Sherwood a permanent member of their 
faculty. The school has shown the largest enrollment of 
students in the last years. 

The conservatory will celebrate its twentieth anniversary 
this coming season and theusands of pupils have been 
graduated who are now teaching in various sections of the 
country. A few details regarding the conservatory will be 
of interest. During the past years the faculty has given to 
the public of the Bronx over 100 recitals. There have been 
300 students’ concerts; in fact the school has been the 
background and the stimulation for practically all the musi 
cal activities in the Borough of the Bronx. 

Both Miss Schreyer and Miss Sherwood are to be con 
gratulated. It is.a splendid combination, and the school, 
having in its faculty one who stands as high in the musical 
world as Miss Sherwood does, cannot fail to create added 
interest, 


Samoiloff With Raisa and Rimini in Italy 

Lazar S. Samoiloff, well known New York vocal teacher, 
is the guest this summer of Raisa and Rimini in the beauti- 
ful Villa Raisa, near Verona, situated among the mountains, 
with a fine garden, Jersey cow, chicken farm, etc., not for- 
getting the faithful steed, ‘“Laza,” and the Pierce- Arrow car, 
as well as the little Benz. Five dogs run around the house, 
three of them so large that any intruding stranger would 
find an uncomfortable reception. There is a tennis court and 
billiard room; a Hardman grand player piano, several up 
right pianos, and a Victrola—these constitute the musical 
side of the establishment. Spacious rooms with high ceil- 
ings, kind hosts, and the company of Maestro Panizza, his 
wife and daughter, all contribute to make the Samoiloff's 
summer most enjoyable. 

July 26 the opera, Re di Lahore (scheduled for the Metro- 
politan Opera House the coming season), and Norma began 





The accompanying photographs show (top) Mr. ‘and Mrs. 
and Zepha Samoiloff, taken on board the 8. S. Conte Rosso, 
on their way to Italy. The second photograph shows Maestro 
Samoiloff with two of his artist pupils. On the right is Aldo 
Bomonte, tenor, and Charles Carver, basso (left), who are 
accompanying their teacher to Italy. 


a season of three weeks in the open air arena of Verona, 
holding 70,000 people; special trains were run from Milan. 
Near by, in the piazza near the arena, some ten thousand 
people sleep, homeless folk, victims of post-war conditions. 
Rimini sang in Re di Lahore, and Raisa was asked to sing 
in Norma, but refused, needing the rest. Gatti, Bamboschek 
and other Italians of New York, now in Europe, attended 
the opening night. 

Four Samoiloff pupils accompanied their teacher to Italy, 
namely, Miss Peralta, of the Metropolitan Opera Company ; 
Alma Peterson, of the Chicago Company; Charles Carver, 
concert-bass, and Aldo Bomonte, a very promising tenor. 
Well known managers promise fine things for Carver and 
Bomonte. Mr. Samoiloff visited Germany, and found his 
pupil Sonia Yergin singing in the Berlin Volksoper House, 
being heard as Gilda, Butterfly, Mimi and in other leading 
roles. He expects to sail on the Conte Rosso September 
16, taking up his new position as director of the opera de- 
partment of the Institute of Musical Art, Frank Damrosch, 
director. 


Stanley to Sing With State Symphony 


Helen Stanley has been engaged by the New York State 
Symphony for an appearance in February. Thanks to her 
operatic training, she is thoroughly at home with orchestra, 
and for that reason remains one of the few recital artists 
who are successful as orchestral soloists. Last season, in 
her portrayal of Sieglinde (Die Walkiire) with the Dippel 
forces, Mme. Stanley was highly praised for the ease with 
which she sang the music against the heavy orchestral back- 
ground, the voice carrying to the farthermost parts of the 

use. 

Mme. Stanley will vacation at Twin Lakes. Conn., until 
September, when she will be busy for a time supervising the 
installation of her new home at Stamford, Conn. She will 
go on tour early in February. 





Isa Kremer to Begin Tour September 12 


Isa Kremer, the international balladist, will resume her 
concert tour on September 12, when she will be heard in 
Montreal. Miss Kremer’s first New York appearance this 
season will take place at Carnegie Hall on October 21, 
which date also happens to be Miss Kremer’s birthday. 
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Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
spomenren on all subjects of interest to our readers, free of 
char; 

ith the feoltitine at the disposal of the Musicau Covnise 
it is qualified to dispense information on all musical subjects, 
making the department of value. 

The Musicat Covaize will noty however consent to act as 
intermediary between artists, agers and or It 
will merely furnish facts. 

All communications should be addressed 
Information Bureaw, Musical Courier 
437 Filth Avenue, New York, N. Y. 
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SIDELIGHTS FROM THE 
N. F. M. C. BIENNIAL, 
ASHEVILLE, N. C. 

(1) Mra. John F. Lyons, of Ft. 
Worth, Tezx., re-elected presi- 
dent of the association, pictured 
on the top of Mt. Mitchell. 
(2) On the trail to Mt, Mitchell: 
Left to right, Mrs. Frank H. 
Blankenship, Dallas, Tew., corre- 
sponding secretary; Mrs, John 
F. Lyons, Ft. Worth, Tew., 
president; Daisy Martin, At- 
lanta, Ga,, and Nan B. Stephens, 
Atlanta, Ga., third vice-presi- 
dent. 





































ALFRED KALISCH, 
the well known London critic and writer on music, who has 
accomplished the unusual feat of writing a libretto in both 
Rnglish and German to fit the selfaame music, is one of | 
London's most eminent music critics, president of the Music 
Club, one of the powers behind the throne of the Royal 
Phitharmonic Society. He was born in London and educated 
at Geford, THis opera book, She Stoops to Conquer, founded 
on Goldamith's comedy, was set to music by the English 
composer, Percy Colson ilfred Kalisch thereupon wrote | 
a German tert to fit the Colson music. It is this German 
version which is to be performed at Baden-Baden early in 
the coming month of September. 
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CLARA LANG, 

artist-pupil of Estelle Liebling, who has just been engaged 

to sing with the San Carlo Opera Company for the coming 

season, Three of Miss Liebling’s pupils will be heard in 
important roles in opera during the year. 








é ZABELLA ARAM, 

coloratura soprano, as Rosina in The Barber of Seville, the 

role in which she made a brilliant operatic debut, June 21 

last, at the Teatro Nazionale, Rome. Mme. Aram is a pupil 

of Mme. Gertrude Ducheana, the well known operatic coach 
of Boston. 











SUNDELIUS SENDS GREETINGS FROM ITALY. 


Marie Sundelius ix apending her vacation in Italy. The 


accompaying postcard brings greetings from her while resting 
=| at Modena, She left there on August 4 for her home in Oe 
5| Sweden, and the first concert will take place in September. 


THE LATEST PHOTOGRAPH OF 
PUCCINI, 

This snapshot, taken a few weeks ago in the 
garden of Puccini's villa at Viareggio, Italy, 
shows, right to left, the distinguished operatic 
composer; Minnette Hirst, American song 
writer, and. Giuseppe de Luca, the Metro- 
politan baritone, Mra, Hirst, speaking of 
her visit, writes: “Puccini has a beautiful 
villa buried in a true forest, charmingly 
furnished in the most modern way—an en- 
ormous white tiled bathroom with each bed- 
room—lovely views from each window and 

beat of all his own studio with a Steinway 
‘ | concert grand covered with sheet music, 
5 scores of Toaca, Boheme, Butterfly, Girl of 
| S| the Golden Weat, etc., and on the rack J 
S| saw the libretto with manuscripts in fine 
=4| writing of his new opera, Turandot, Oh, 
yes, there was English tobacco, American 
matches and dosens of pencils! And there 
was the great Puccini himself—dressed in a 
black, gaily striped silk pajama suit (so much worn here after bathing) relating in the happiest way many amusing anecdotes 
and experiences! And then a statue of Caruso as Jim Carson in the Girl of the Golden West done by Paul Troubetskoi. . ‘ 
There were many other souvenirs. One was @ photograph of Thomas Edison with the following inscription: ‘Men will die, IGNAZ FRIEDMAN, 
but the music of La Boheme will live forever.” But, what a great pity, he writes so seldom now! He told me he only having afternoon coffee on the terrace at the Villa Astoria, 
goes to the piano now when he is inspired and that it is so seldom that the last act of Turandot would very likely take Bad Gastein, Austria, where quite @ number of musical 

him another year to finish.” celebrities have been passing the summer, 




















































ce 





LL 


IM 


PU UL LLLCLULCRLCLULLLLL 














8 


August 23,°1923 MUSICAL COURIER 


° iii CCC 


PADEREW- 
SKI’S HOME 


at Riond Bosson, 

near Morges, 

Lake of Geneva, 

Switzerland. A 

number of distin- 

guished musicians 

have their sum- 

mer homes around 

the Lake of 

Geneva, but none 

so well known as 

the famous pian- 

ist who has lived 

there for many 

years. <A recent 

guest of honor at A ae 7 : - , 

the Paderewski , ’ e “NOW, DANTE, BE REASONABLE!” 
Villa was Ernest f ’ Isa Kremer has a conference with one of her favorite authors 
Urchs of Stein- (Photo by Simon) 
way & Sons, an 

intimate friend of 

the pianist, who 

has been closely 

associated with 

the direction of 

all the tours he 

has made in the 

United States. 
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FRANCES PERALTA, 

photographed with the famous pigeons in Venice. The artist 
made a short stay in Verona on the way to Venice, and is 
now in Milan studying with her former teacher, Maestro 
STUDIO OF WILSON LAMB, Fhe why — writes that ~ attended o per 
: é ormance of Roi de Lahore, given in the arena in Verena. 
LILLIAN GINRICH. prominent vocal teacher of Rast Orange, several of whose Rimini fad the first osriimanbh mabing 6 “BME.” @0 
who, after a very successful month of teaching in New York pupils will give a recital at Aeolian Hall this Fall. Madame calls it, in his own home town. Mme. Peralta will 
City, is spending the months of August and September at return the end of September in time for the rehearsals for 

Hancock Point, Me., studying and completing her recital the coming season at the Metropolitan. 

programs for the coming season. 


' PAN IN AMERICA. 
ae . One of the ensembles in the lyric dance drama, Pan in America, which won the N, F. M. C. prize and was presented at 
JESSIE FENNER HILL, the Federation Biennial in Asheville, N. C. The music was by Carl Venth and the production was staged by Jack Webster 


the well known New York vocal teacher, “sunning up” at Harkrider. Among the singers and actors in the cast were Marjorie Maawell, Marie Tiffany, James Stanley, Sigmund 
Averill Park, N. Y. Spaeth, Ray Virden, and Charles Burnham. (L. L. Higgason photo) 
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of Phoenix, Ariz. pupil of Olga Steeb and Dean Skeel, 


Marion Walter, violinist, formerly of San Francisco, has 
ranks of Los Angeles artists and will soon be 


Yeatman Griffith still holds the center of the stage with 
His students’ class is filled to 
are demonstrated with the 
teachers’ class which follows is filled with 


On August 2 the Bow! was filled with the nodding plumes 
The speech which 
Harding was to have delivered was read by his secre- 
The concert in the evening 
was interrupted by the announcement of President Harding's 
Mrs. Carter. Ilya Bronson, 


28 MUSICAL 
LOS ANGELES NOTES 
also gave a commendable program 
Angel Ca August Preparations are going 
ird for the pre tation of Aida, September 20-22, at joined the 
Hollywood | Director-general Alexander Bevan (eard in vécital 
wed Edward Johnson, tenor, and Elizabeth Rethberg, 
ae th ‘ « « s ‘ ' ‘ 
; pe f Rhadames and Aida. , the singers of Los Angeles, 
Monroe cnnial Exposition which has just closed overflowing Riis: tnetieres 
ificent | of over one hundred toe-dancer vas satenss> tes 
| eodo oslo is enough to ’ : A . 
¢ Coliseum by Th Mlore Kosloff, It nougl many of Los Angeles’ conspicuous singers. 
that it was m Keeping with the standard he has set 
ed Mirovitch, pianist, has finished his first master .¢ the Knight Templars, there in force. 
and is about to begin the econd H has announced Mr 
" ee ‘ ew auditors . ~ 44> fer 
at ne wie admi & few audit 1 enll tary and friend, Mr. Christian. 
Emerich, a Chicago artist, gave an mtormal talk 7 
development of music, supplemented by piano numbers, death, which was made by 
t the University of Southern California, Edith E. Edwards 
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Melis, Marjorie Moody, Beatrice Eaton, 
Helen Hudson and many other profes- 
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The American Contralto with 
International Fame 


“Her 


voice 


New 


a decided dramatic 
hia ching Post. 


gift.” 





BALDWIN PIANO USED 


AHIE 


a rich deep contralto, 
smooth and full from top to bottom 


York 

















cellist; Helena Lewyn pianist, and Lawrence Tibbetts, bari- 


tone, all were well received, B. L. H 


Audrie Rubanni Heard in Toronto 
After her recital at Massey Hall, recently, Audrie Rubanni 
received unusually fine notices, not only regarding her 
irtistry but also the quality of her voice. The Saturday 
Night, an important publication of Toronto, said; “The 


—— 
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AUDRIE RUBANNI 


all-too seldom heard Audrie Rubanni sang last week in 
Massey Hall and once more moved her audience to great 
demonstration. Her range, flexibility, sweetness and clarity 
of tone are worthy of high praise, and her engaging per- 
sonality wins her hearers. Of her selections the other night, 
one may mention particularly the Polonaise from Mignon, 
and an aria from that littke known opera, Spohr’s Faust. 
This last number called upon all her resources and was 
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State Symphony Orchestra’s First Concert, 
October 10 


When the State Symphony Orchestra, under the direction 
of Josef Stransky, makes its bow before the New York 
public on Wednesday evening, October 10, at Carnegie Hall, 
it will mark the opening of the symphonic season. 

Andrea Thomae, the well known tuba player, recently 
with the Philadelphia Orchestra, and Paul Ouglitzsky, first 
bass of the Imperial Russian Symphony Society of Petro- 
grad, are among the principal players who have joined the 
organization. 


Flesch to Start Tour in Philadelphia 


Carl Flesch, returning to America after an absence of 
almost a decade, will start his tour as soloist with the 
Philadelphia Orchestra at Philadelphia on October 13. Mr. 
Flesch will be heard in recital and with the Philharmonic, 
Cincinnati, Boston and Philadelphia orchestras. 


Myra Hess Returning September 8 


Myra Hess has booked passage for September 8 from 
London and will arrive in America about September 20. 
Miss Hess will immediately leave for the Berkshires to 
take part in rehearsals at Pittsfield for the Festival con- 
certs. 


Carl Friedberg Playing in Holland 


Carl Friedberg is at present appearing in concert in 
Holland. Prior to his American tour he will fill several 
engagements in England, returning to this country in 
October. 
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finely sung. Mme. Rubanni, it is of interest to note, is 200 West 57th Street 
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REPLIES TO INQUIRERS 





Answers to letters received in this department are 
published as promptly as possible. The large number 
of inquiries and the limitation of space are responsible 
for any delay. The letters are answered seriatim. 


OreraA BY BotrcHer. 

“Could you find out for me if Salombo, an opera by Lukas 
Bottcher, has ever been given in America? If it was and there 
was a notice of it in the Musicat Courier, can you let me know 
when the article appeared?” 

None of the authorities consulted make any mention either of the 
composer or of such an opera. The only opera that has the same 
name, although spelled differently, is Salammbo by Reyer (1823-1909) 
which was given at Brussels in 1890. It was not a success, although 
Reyer was considered ‘‘a foremost representative of the modern 
French romantic school cf opera.” Bottcher seems to be quite 
unknown in the best informed musical circles. 


Mopern CoMPoOsERS. 
“Will you please inform me where I can get the piano works 

of such modern composers as Egon Kornath, Joseph Marx, A. V. 

Webern, Pau! Hindemith, Ernest Krench, Joseph Suk, Georg 

Liebling, A. Schonberg, Alban Berg, Erich Korngold, E. Halffter, 

Novotny, Milhaud, Pouleno and Malipiero? Also who publishes 

the works of R. Kleinmichel and Max Reger and the sonatas of 

Scriabin?’ 

The compositions mentioned can be obtained from any of the large 
music publishing houses that have affiliations with foreign publishers. 
lhe Composers’ Music Corporation (14 East 48th Street, Y" » Fe 
makes a specialty of carrying music of the most modern composers, 
many of which are on your |.st. What works of Kleinmichel do you 
refer to? The best known are his piano reductions of Wagner operas, 
which were originally published by Schott’s Soehne Mainz. Reger's 
compositions are issued by various German publishers, the principal 
ones being Bote and Bock. The early Scriabin sonatas were published 
by Belaieff (Moscow), the later ones by Jurgenson (Moscow), Some 
of the latter are now difficult to obtain, 


Favorite INSTRUMENT. 


“Which instrument was the faverite of the old master com 


posers? A claims it was the violin; B claims it was the piano- 
torte What instrument were he great masterpieces of music 
composed for, the violin or the piano? Thanking you in advance.” 
Palestrina, 1526-1594, only eccmposed music for the church, but 
Bach, 1685-1750, who was a violinist by training and a member of the 


Weimar Court Orchestra in 1703, composed for the clavichord and 
organ—that his earliest 


t compositions were for those instruments; 
later he composed f the violin and other instruments Domenico 
Scarlatti, 1685-1757, son of Alessandro Scarlatti, was called the 
founder of modern pianoforte technic He composed for the clavi 
chord and harpsichord. Mozart, 1736-1791, wrote his first composi 
tions for the harpsichord, but aiter 1763 the violin ad lib was added 
to the harpsichord nymber The viola was earlier than the violin 


but dces not seem to have had solo numbers written for it rhe 
clavichord was the same form as the harpsichord and spinet, all being 
forerunners of the piano 


From the above evidence it would seem that B was correct, and 
that solo compositions for the piano preceded those for violin, Brahms 
was, of course, one of the great masters, but he is so modern that 
only the composers of much earlier fame are mentioned. 


A Music Rumor. 
“T should like to have you tell me if it is true that Schirmer 
has bought the music of Breitkopf & Hartel, or does the latter 
neern still publish? 


€ I should also be glad to know if Schott's 

Soehne Mainz is still in existence.” 

It is not true that Schirmer has bought the music of Breitkopf & 
Hartel. he only reason for such a rumor is that the latter firm 
has 1 ntly moved into new quarters, 


Schott’s Soehne Mainz is still in existence 


$45,000 Gross Receipts for Sousa’s Band 
for Two Weeks 


From July 22 to August 4 the gross receipts of John 
Philip Sousa and his famous band were $45,000. At Newark, 
N. J., the attendance was 53,000; Ocean Grove, receipts 
were $5,300; at Pottsville, Pa., the attendance was 40,000; 
at the Eastman Theater, Rochester, N. Y., the receipts were 
$6,800; for Syracuse, $3,300; Utica, $2,800, and Patchogue, 
$2,640; at Albany, N. Y., $2,900; the Lake Placid Club, 
$2,300; a matinee, Oneonta, $1,700, and the evening at 
Schenectady, $3,300. These are the extraordinary figures of 
the popular composer-conductor and his popular national 
organization. 


Carreras to Play Mana-Zucca Compositions 


The eminent Italian pianist, Mme. Maria Carreras, who 
will begin her second tour in October, will give a piano 
recital at Aeolian Hall on November 14 and will introduce 
two new works by Mana-Zucca—Southland Zephyrs and 
Bolero de Concert. The former is dedicated to her. These 
two numbers will be featured throughout her tour, on all 
her programs. Mme. Carreras is already heavily booked for 
recitals as well as for orchestra appearances. 


Raymond Burt Plays for Radio 


On July 14, Raymond Burt gave a recital in the Aeolian 
Hall broadcasting studio—station WJZ. His recital was 
so thoroughly enjoyed by all those who could “listen in” 
that he was immediately asked to give another recital on 
Friday evening, August 17, at nine o'clock. He played 
selections by Debussy, Mendelssohn, Rachmaninoff, Ch pin, 
Sibelius and the sixth Liszt rhapsodie. 


Mme. Cahier Returning in September 
Mme. Charles Cahier will sail from Hamburg on Sep 
tember 19 for New York, earlier than she had expected 
owing to concert engagements here in October. Before 
leaving she will sing in concert with the Berlin Philharmonic, 
Bruno Walter conducting, and appear at the State Opera 
in Berlin. 


Levitzki to Play in Montgomery, Ala. 


Mischa Levitzki will provide the piano number next 
season in the Montgomery Concert Course given in Mont- 
gomery, Ala., under the joint direction of Kate C. Booth, 
Lily Byron Gill and Bessie Leigh Eilenberg. He will appear 
there on December 13. 


Merle Alcock in Opera in France 
Merle Alcock will sing in opera in France this summer 
instead of in Germany as previously announced, Miss Alcock 
will be heard in concert before opening her first season 
with the Metropolitan Opera Company. 


29 
Teacher of Singing 
sTuDIO: 


309 West 78th Street 
Phone 2779 Endicott 


Jon REGNEAS #22255 


LINA COEN 


Accompanist and Coach — Specialty French Repertoire 


ZERFFI 


Voice Production without laterference 























Studio: 308 West 97th St., New York City. Phone Riverside 7830 
Teacher of Vocal Art 
GEORGE E. con anuaae hetiee 
& Hi 645 W. 111th St. New York 
"Phone Cathedral 6149 
EZIO LABROMO nccustsrcin 
TEACHER of SINGING 
Avallable tor Concert and Cpera 
118 West 73rd Street, New York City Telephone 9500 Columbus 
Cc 
1 BRAN DORFF 
R TEACHER OF SINGING 
Lu Studio: 167 West 79th St., New York. ‘Tel. Schuyler 1978 


ARTHUR J. HUBBARD wnstrttror 


; Vincent V. Hubbard 
Aststants Caroline Hooker 


SYMPHONY CHAMBERS, BOSTON 


LAURENCE CLIFFORD GIBSON 


TENOR 
402 KNABE BUILDING, NEW YORK 


ARVIDA VALDANE 


SOPRANO 











New York, N. Y. 


407 Knabe Building ‘Sea 
LEO, JAN AND MISCHEL 


HERNIAVSK Y 


VIOLINIST, PIANIST and 'CELLIST 
Returning to America—Season 1923-24 


FOR TERMS AND AVAILABLE DATES APPLY TO S, HUROK 
AEOLIAN HALL, NEW YORK 


MACBETH 


Chicago Grand Upera 
Management: National Concerts, Inc., 1451 Broadway, New York. 


JOHN McCORMACK 


EDWIN SCHNEIDER, Accompanist 











AAZmAZCrs 





Manager: CHARLES L. WAGNER 
D. F. McSweeney, Associate Manager, 
$11 Fifth Ave, (Postal Life Bldg.), New You 
Steinway Piano Used. 











CLEMENTINE ROMUALDO 


ne vane @s4rio 


Soprano Teacher 


From Covent Garden, London, | Formerly conductor Metropol- 
ges ose ra. PITY — 0 New Yore. sane 
. 5 ur a ters. ac 
York oes end Ocnrin’ | on Adsien Botti, Coled 
Also: VOCAL TUITION. Nordica and other celebrities. 
Address: 109 Riverside Drive, N.Y. City Phone Schuyler 8399 


GIULIO CRIMI 


Tenor, Chicago Opera Company 























“His voice has that appealing quality best des- 
cribed as golden, and after his singing he had to 
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CURRENT MUSICAL PRIZES AND 
SCHOLARSHIPS 


The Musical Courier will endeavor to keep 


departmen 

quests that all notices and prospectuses of musi- 
cal prize contests be sent to the Musical Courier 
so as to be included in this department. It will 
be found that in each contest the name and ad- 
dress are given, to which intending candidates 
may apply directly for further information. 
Manuscripts are submitted at the risk of the 
composer.—Editor’s Note.] 

The Berkshire Music Colony, Inc. (details in issue 
February 15)—$1,000 for chamber composition. Con- 
test ends April 15, 1924. Hugo Kortschak, 1054 Lex- 
ington avenue, New York City. 

Chicago Musical College—Seventy-three prizes and 
scholarships, amounting to more than $20,000. Chi- 
cago Musical College, 624 South Michigan avenue, 
Chicago, Ill. 

Bush Conservatory—Free scholarships. C. F. 
Jones, registrar, 839 North Dearborn street, Chi- 
cago, Il. 

Baylor College—$1,000 in scholarships and silver 
cups. E. A. Schafer, Secretary, Baylor College, Bel- 
ton, Texas. 

American Conservatory—Free and partial scholar- 
ships. American Conservatory, 503 Kimball Hall, 300 
S. Wabash avenue, Chicago, ii 

Chamber Music Association of Philadelphia (details 
in issue April 12)—$500 for composition for string 
quartet. Contest ends November 1. Chamber of 
Music Association of Philadelphia, 1317 Pennsylvania 
Building, Philadelphia, Pa. 

W. A. Clark, Jr., president of the Philharmonic 
Orchestra of Los Angeles—$1,000 for the best sym- 
ay Bo symphonic poem for orchestra and $500 for 
the best chamber music composition (trio, quartet, 
quintet, etc.) by a composer of the State of Califor- 
nia. Contest ends September 1. Caroline E. Smith, 
manager of the Philharmonic Orchestra, 424 Audi- 
torium Bldg., Los Angeles, Cal. 

Ithaca Conservatory of Music—About one hundred 
free and partial scholarships, including one free 
master scholarship under Cesar Thomson. Ithaca 
Conservatory of Music, Ithaca, N 

The Arts and Festivals Committee of the United 
Neighborhood Houses—$100 for a community pageant. 
Competition closes October 1. Arts and Festivals 
Committee, United Neighborhood Houses of New 
York, 70 Fifth avenue, New York. 

Otokar Sevcik—One violin scholarship for his New 
York class, beginning September 1. Ottokar Bartik, 
Metropolitan Opera House Bldg., 1425 Broadway, 
New York. 

Cincinnati Conservatory of Music—Twelve scholar- 
ships. Examinations held during the week of Sep- 
tember 3. Cincinnati Conservatory of Music, High- 
land avenue, Oak street and Burnet avenue, Cin- 
cinnati, Ohio. 

The Society for the Publication of American 
(Chamber) Music.—Manuscripts should be sent under 
nom de plume to William B. Tuthill, Secretary, 185 
Madison avenue, New York City. 

Theodor Bohlmann School of Music—Contest for 
annual scholarship given by Mr. Bohlmann held Sep- 
tember 19. Executive Director, Mrs. Jason Walker, 
1156 Union avenue, Memphis, Tenn. 

Mana-Zucca—Scholarship in piano and one in song 
coaching. Bertha Foster, Director Miami Conserva- 
tory of Music, Miami, Fla. 

Buffalo Conservatory of Music—Free and partial 
scholarships in advanced grades. Buffalo Conserva- 
tory of Music, 255 Norwood avenue, Buffalo, N. Y. 

A. De Smit (details in issue May 31)--500 and 300 
francs for a number of compositions of a lighter sort. 
Competition closes November 1. A. De Smit, 187 
Faubourg Poissonniere, Paris, France. 

Madrigal Club (details in issue June 7)—$100 for 
the best setting of G. Wither’s poem What Care I? 
Competition ends September 15. D. A. Clippinger, 
617 Kimball Building, Chicago, III. 

Mr. and Mrs. Philip Berolzheimer—Four free schol- 
arships at the Guilmant Organ School. Examinations 
held October 5 at 10 a. m. Dr. William C. Carl, 
director Guilmant Organ School, 17 East 11th street, 
New York City. 

The North Shore Festival Association (details in 
issue July 12)—$1,000 to composer of the United 
States for orchestral composition, Competition ends 
January 1. Carl D. Kinsey, Business Manager, 624 
South Michigan avenue, Chicago, IIL 

Elizabeth Kelso Patterson School of Singing—Two 
scholarships. Elizabeth Kelso Patterson, 257 West 
104th street, New York City. 

The Eastman School of Music—Twelve scholar- 
ships of $1,000 each and complete operatic training 
awarded to American students only. Auditions early 
in September in New York, Chicago, Boston and 
Cleveland. Secretary, Eastman School of Music, 
Rochester, : 

Alabama State Federation of Music Clubs (details 
in May 3 issue).—Twenty-eight scholarships in prom- 
inent schools throughout the country and with noted 
private teachers offered to worthy talent in the State 
of Alabama. Mrs. W. L. Davids, Troy, Ala. 

Society of American Musicians (details in issue 
August 9).—Contest for young artists in piano, voice, 
violin, cello and flute. Contest closes November 15, 
1923. Howard Wells, Society of American Musi- 
cians, 907 Lyon & Healy Bldg., Chicago, III. : 

Walter cott—Ten annual scholarships (with 
Alfred Cortot) for Americans at the Ecole Normale 
de Musique in Paris. Gaston Liebert, French Consul 
in New York, New York City, N. Y. 
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News of May Mukle from the Orient 


The reports of the activities of May Mukle, the English 
cellist, are always interesting, since they are likely to come 
anywhere from the North Pole to the wilds of Madagascar. 
This time the well known musician writes from on board 
the S. S. Korea Maru, en route from the Orient to Hawaii. 
Her letter, in part, follows: 

“At last I have a quiet moment to let you know some of 
the things that I have been doing in the last six months. 
As you may imagine, on a teur to see some of the wonders 
of the world, music has not always taken the first place, 
but the combination has been infinitely more successful than 
I ever hoped it would be, and, as you know, l am eminently 
optimistic. 

“We have visited Ceylon, India, Burma, the Malay States, 
Java, Hongkong, China, Japan and are now on our way 
to Hono!ulu where after the concert that is being patronized 
for me there by the Philharmonic Society, we intend having 
a Po Had from the terribly hard work of enjoying our- 
se ves! 

“One or two of the things that stand out in my memory 
on this tour have been the first view (which we were lucky 
to have by full moonlight) of the Taj Mahal—the glimpse 
of Mount Everest at sunrise after riding on scrubby little 
ponies through four hours of darkness on a wild mountain 
trail—the grandeur and dazzling brilliancy of the garden 
party given at the Viceregal Lodge, Delhi, to the ruling 
chiefs and princes of India, who all appeared in their beauti- 
ful colors and priceless jewels. 

“Lord and Lady Reading also had a special dinner party 
and concert for us at the Lodge. 

‘Then we shot most exciting rapids, three miles in length, 
in Japan, visited volcanoes in Java, attended President Li’s 
last reception in Peking, becanie efficient chopstick-eaters, 
made wonderful bargains in China, heard a Javanese cham- 
ber orchestra (we had a private audition of the Sultan’s 
band) play really thrilling music, and thousands of other 
exciting things. 

“One amusing little incident I think I must mention, too. 
On my birthday we had*planned an excursion to the Great 
Wall of China and my triends surprised me with a beau- 
tiful big birthday cake at our luncheon picnic there. At 
sight of it about forty coolies and beggars clustered around 
in childish glee and | thought what fun it would be to share 
it with them. Having once shown my intention, I leave 
you to imagine the frantic outstretched hands and how we 
had to forego the pleasure of having any ourselves !” 

May Mukle was scheduled to arrive in San Francisco the 
end of July and will be in Pittsfield, Mass., a few weeks 


Java. (2 and 8) Daibutsu 
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MAY MUKLE IN THE ORIENT. 
(1) May Mukle and her accompanist, Rebecca Clarke, photographed in front of the Hindu Temple, “Boroboedoer, 


summer palace at Peking. 





before the festival there takes place. 





Budda. (4) Rebecca Clarke and May Mukle at Nagasaki, Japan. (5) The marble boat 
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rates First ne of the gm and pie veh Ray Szigeti Engaged by Famous Conductors 
A ‘ Grouitch, Viscount an ‘iscountess Astor, General anc ij i , 
Leginska Plays at Rayleigh House ety Vanderbilt and others. Joseph Szigeti, the Hungarian violinist, is hooked to 
Recently in London the American Chargé d’Affaires and A musical program followed the dinner, at which Ethel Peat under Mengelberg at the Amsterdam Concertgebouw, 
under Pierné at the famous Concerts Colonne in Paris, 


Mrs, Post Wheeler entertained at dinner, at Rayleigh House, Leginska appeared and won enthusiastic approbation. Among 
Chelsea, the American Secretary of the Treasury (Mr. the large number of guests who came for the musicale were : 


Andrew Mellon). The Prime Minister had hoped to attend, The Duchess of Hamilton, Viscount and Viscountess Grey in his Brussels series, and also under Ferdinand Loewe, 
but was detained in the House of Commons. of Falloden, the Marquis and Marchioness of Huntly, Sir famous Bruckner interpreter, with the Vienna Konzertver 
A notable list of guests was present, including Mrs. Stan- Courtauld and Miss Thompson, Eleanora R. Sears, Sir John His next season will comprise several tours, taking 


ley Baldwin, the Duchess of Somerset, Miss Mellon, the and Lady Lister Kaye, and many others of equal note in into Holland, Spain, Poland, Switzerland, Roumania, It: 
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Secretary of State for War and the Countess of Derby, the the social and diplomatic world in England. Hungary, and other countries. kk 
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The evening of August 15 brought a new opening to the 
Longacre Theater in the form of a bright and swiftly mov- 
ing musical farce, Little Jessie James, with Nan Halperin 
in the role of the bandit queen. The supporting cast in 
luded such well known figures in musical comedy circles 
Allen Kearns, Miriam Hopkins and Jay Velie. Unlike 
usual musical “show” of today, Little Jessie James 
asts an almost complicated plot, and provides the theater 
goer with an excellent evening’s entertainment. In view 
of the fact that the country is practically orchestra mad, 
perhaps the most striking features of Little Jessie James is 
© scintillating performance of The James Boys, who man- 
age to create a most exuberant enthusiasm in the audience 
ith the velocity and speed of their jazz numbers. The 
chorus, by no means a large one, makes up for the lack of 
ize by its excellent singing and active, lively dancing. 
Much credit is due Harlan Thompson, who wrote the book 
ind lyrics of Little Jessie James; as well as Harry Archer, 
10 1s responsible for its extremely catchy music, 
‘Greater Movie Season” at the Rivoli and Rialto includes 
“Greater Music Season” by Hugo Riesenfeld with the 
enlargement of the orchestras in both theaters, The new 
mphonic organizations were heard for the first time last 


wl 


Sunday 

The Thomashefsky’s Broadway Yiddish Theater has en 
gaged Joseph Cherniavsky as its musical director. Mr 
Cherniavsky is the successful author of several musical 
comedies, as well as being a composer for, and an accom 
plished master of, the cello. 

It is announced that Georgette Leblanc ( Maeterlinck) 
will appear in two photoplays, the scenarios to be written 
and produced by Marcel L’Herbier Films, Inc., the décors 
by Francis Picabia, well. known modern artist. Work on 
the first picture, The Enchantress, will begin immediately 
This picture will be shown in America in the fall. Mme. 
Leblane returns to America in October for a long tour, 
which will begin on the Pacific Coast early in November 
Che second picture, the Euripides version of Phaedre, will 
be made very early next spring when Mme. Leblanc is to 
return to Paris for performances of Monna Vanna and 
Carmen at the opera, with special settings by Picasso, At 
a recent showing of a trial film in the L’Herbier studio 
there was great enthusiasm. 

A new popular song by Mable Livingstone and Muriel 
Pollock, Ashes of Vengeance, suggested by the photoplay 
of the same name, has been dedicated to Norma Talmadge, 
the star of the film 

Tue Rivowt. 

The feature picture at the Rivoli this week is The Silent 
Partner, being an adaptation by Sada Cowan from Maxi- 
millian Foster's Saturday Evening Post serial of the same 
name, The remainder of the film program is made up of 
the Rivoli Pictorial, with the latest news pictures, and a 
Harold Lloyd revival, Number Please. 

The musical part of the entertainment presents several 
interesting features and reveals the Rivoli Concert Orchestra 
in its augmented size. The overture is a selection from 
Puccini's La Tosca, Emanuel Baer and George Kay con- 
ducting. A second orchestral event is a symphonized “home 
tune” In the Gloaming—with Miriam Lax, soprano, and 
Adrian da Silva, tenor, as the soloists—specially orchestrated 
by Edgar R. Carver. Pietro Bucci, baritone, sings an aria 
from The Barber of Seville (Rossini). A_ special feature 
on the program is a Dance Fantasy, with Marley appearing 
as White Rose; Seena Larina, Betty Bowne, Marion Bawn 
and Marion Dickson as Red Roses, and Paul Oscard in the 
role of The Boy. 

Tre STRAND. 

D. W. Griffith's much advertised picture, The White Rose, 
is again offered at the Strand this week, the first popular- 
priced presentation since its legitimate theater run. For 
musical accompaniment, the original score by Joseph Carl 
Breil is used, Due to the extraordinary length of the pic 
ture, the customary musical and additional film attractions 
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are necessarily curtailed to the extent of presenting only a 
prelude in the place of the Strand Symphony Orchestra's 
usual overture. 

Tue Caritou. 

Drifting, the feature picture at the Capitol this week, is 
an adaptation from John Colton’s stage success in which 
Alice Brady starred several seasons ago. The local atmos 
phere for the picture is provided by a special prologue, 
A Celestial Fantasy, performed by the entire Capitol organ- 
ization. It is staged in the outgarden of a Mandarin’s home 
and is designed to display the various talents of the respec- 
tive members of the organization. The soloists of the pre 
sentation are Gladys Rice, soprano, formerly of the Riesen 
feld Staff; Florence Mulholland, contralto; Joseph Witzel, 
tenor; Douglas Stanbury, baritone; William Robyn, tenor, 
and Peter Harrower, baritone. Gambarelli, Doris Nile and 
Ruth Matlock provide the usual excellent dance numbers. 

Anothér musical feature, of interest is the special sym 
phonic ‘score which accompanies My Country, one of the 
series of Robert C. Bruce’s Wilderne’s Tales. 

David Sapirstein, an American pianist, provides the prin 
cipal solo number, playing the first movement of the 
Tschaikowsky coneerto. Eugen Ormandy Blau, concert 
master of the Capito! Grand Orchestra, also offered a solo, 
an excellent performance of Sarasate’s Zigeunerweisen. 
Erno Rapee conducted as usual. nV 


RAVINIA OPERA 


(Continued from page 5) 
aria, Amor Ti vieta, from Fedora, which he sang with great 
beauty of tone, fine phrasing and an outburst of enthusiasm 
Desire Defrere, the popular baritone, gave a good account 
of himself in the aria, Vision Fugitive, from tad arg 
L’Amore Dei Tre Re, Aucusr 14. 

On Tuesday evening L’'Amore Dei Tre Re was repeated. 
Elizabeth Rethberg was billed as Fiora, but due to a slight 
indisposition she did not sing and the part was sung again 
by Florence Easton, who finds in the role one of the best 
vehicles to demonstrate her ability not only as a singer but 
also as a brilliant actress. Her conception of the part and 
the manner in which she sings it have been the object of a 
special review published in these columns some time ago, 
thus further comment seems unnecessary at this time; suffice 
to say that she won another big success. Morgan Kingston 
was again Avito and Giuseppe Danise Manfredo. The only 
newcomer was Virgilio Lazzari, who sang the part of Archi 
baldo, which was entrusted at the first performance this 
season to Leon Rothier. . Lazzari’s Archibaldo won big 
recognition from the Chicago press when he first sang the 
role with the Chicago Grand Opera at the Auditorium and 
the opinion then formulated was endorsed anew by all those 
who heard his performance at Ravinia. Gennaro Papi's 
masterful reading of the score made the evening memorable. 
All the critics of the daily press, who were present at this 
performance, were unanimous in their praise, calling his 
reading magnificent. 

Romeo AND JuLiet, AuGust 15, 

It would be unfair to Ravinia and its artists to praise 
the performance of Romeo and Juliet, as the production 
leit much to be desired. Several of the artists appeared 
in the Gounod opera for the first time in their career and 
some of them did not seem quite sure of either the music 
or the text. This was especially noticeable in the first act, 
which was presented in a most unsatisfactory manner, Gra- 
ziella Pareto won a big ovation after the waltz song and the 
public manifested its contentment by feting the young star 
to the echo, not only after the above named solo but when- 
ever an opportunity presented itself. It was by the way the 
first time that Miss Pareto essayed the role of Juliet in 
the French version. It may be said that her French was 
clear and exact. Tito Schipa essayed the part of Romeo for 
the first time in his career. He came into his own in the Oh 
Leve Toi Soleil, which he sang superbly. After this number 
the enthusiasm of the audience knew no bounds and the 
popular tenor was tendered an ovation which was in every 
respect well deserved. Desire Defrere was the Mercutio. 
renerally he makes a big thing with the song of the Queen 
Mab, but this time he concluded his solo without much re- 
sponse from his auditors and this lack of recognition was not 
altogether Defrere’s fault. Conductor Hasselmans, for 
some unknown reason, took the number at a pace heretofore 
unheard of and that Defrere could do as well with the solo 
as he did speaks volumes for the young Belgiay baritone’s 
musicianship and endurance. Hasselmans is an erratic con- 
ductor, one who can give entire enjoyment one evening and 
as much dissatisfaction another. Paolo Ananian was excel- 
lent as Gregorio; Louis D'Angelo was not at his best as 

Capulet, a part for which he dressed as a cardinal and which 
he sang as though suffering from a severe cold. Giordano 
Paltrinieri, the popular young tenor, was miscast as Tybalt. 
Anna Correnti and Louis Derman rounded up the cast as 
Gertrude and Paris respectively. The chorus was not up to 
its high standard and the opera should be rehearsed anew 
before its next performance. At the second hearing many 
of the blemishes noticed on this occasion will doubtless have 
been removed and this should be so, as the performance of 
Romeo and Juliet would otherwise be a black spot in the 
clean record in Ravinia’s present season. 

Boneme, Aucust 16. 

By special request, President Eckstein cast Thalia Saba- 
nieva as Mimi in La Boheme, the role in which she made 
her very successful debut with the company at the beginning 
of the season. Besides the popular songstress, the cast in- 
cluded Margery Maxwell, an ideal Musette; Lauri-Volpi, 
a delightful Rudolf, Vicente Ballester,.an amusing Marcel 
and Virgilio Lazzari, a well voiced Collenne. The per- 
formance was under the direction of Papi, the much feted 
Italian conductor, who, in a large measure, is responsible 
for the high standard of the company. 

Aina, Avucust 17. 

Aida was repeated with the regular Ravinia cast on Fri- 

day night. 


~ 


Anprea’ Cuenter, Aucust 18. 
The first performance of Andrea Chenier at Ravinia took 
place too late for a review in this issue. The cast was 
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With Jack Holt, supported by Charles deRoche. 
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Rivell Concert Orehestra 
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With Lois Wilson and Richard Dix 
Supported by Frank Campeau anc Noah Beery. 
Adapted by Doris Schroeder Directed by Vietr Fleming 
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headed by Giacomo Lauri-Volpi, who appeared in the title 
role. Giuseppe Danise was Gerard and Florence Easton, 
Maddalena, Papi conducted. Reneé Devries. 


Cesar Thomson and His Pet Snake 


Cesar Thomson, the virtuoso, master teacher and com- 
poser, who comes to the Ithaca Conservatory in September, 
recalls many incidents that occurred when he was a member 
of the Bilse Orchestra in Berlin. Among his many interests 
is that of a naturalist and during a recent conversation he 
related the following incident: 

“As a young men he played leader and soloist in the 
famous Bilse Orchestra at Riga. While there he made 
the acquaintance of a charming young doctor—a great music 
lover—and they took many long rambles together. One 
day, the young doctor showed him a remarkably beautiful 
snake which he had found there in the woods—so beautiful 
that he did not wish to give it, save to one who would take 
every care of it. The professor saw it and on being sreaeed 
that there was no danger from its bite, offered to take 
The doctor gave it, saying that he often kept the emule 1 in 
his pocket and that at times it would creep up to his chest 
and down in his sleeve. When the professor went out, he 
always took the snake with him. The people in the house 
where he was staying were terrified to enter his rooms when 
he was not there. 

“And so it came about that the snake was ever present 
when the master played solos, but one day it happened that 
the snake, perhaps agitated by the warm summer tempera- 
ture, insisted on creeping up the sleeve of his left arm while 
he was playing a solo with the orchestra. The professor 
was obliged, while he was playing, to give it several taps 
with the hand to make it return, but the snake, to avoid 
the taps, came out yet further from the sleeve much irri- 
tated, and gave forth strange sounds as of whistling, The 
public saw the snake crawling out of the sleeve and going 
toward the neck of the violin. Imagine the surprise of the 
audience. Luckily it was the end of the first part of Vieux- 
temps Fantaisie Appassionata, which gave the professor an 
opportunity to bring to a conclusion this remarkable in- 
cident which took place over forty years ago and which 
remained legendary in the Bilse Orchestra. For many years 
after whenever the professor saw a member of the orchestra, 
their first question was ‘How goes the snake?’” 


Cherkassky Dedicates Romance to Garrison 


That Mabel Garrison has charmed Shura Cherkassky, the 
eleven year old piano prodigy, is best evidenced by the fact 
that he is writing a Romance which he will dedicate to her. 

His Prelude Pathetique, which was given its first Amer- 
ican performance last March, is now in the hands of the 
publisher, and will be released in the early fall. After 
hearing the composition, Victor Herbert, who was one of 
the attentive listeners, was most enthusiastic. “It is genius, 
that is all there is to it,” he said. “His technic is amazing. 
His knowledge of music, his depth of interpretation, his 
uncanny adaptability, all place the boy in a class of himself. 
He is ‘marvelous. That is the word.” At ypresent young 
Shura is in the wilds of the Blue Ridge Mountains, practic- 
ing and composing, but he will leave shortly for Kineo, 
on Moosehead Lake, Me., where he will join his manager, 
Frederick R. Huber. 


Brainerd-Hudson Nuptials 


On Saturday afternoon August 18, at the Congregational 
Church of South Hadley Falls, Mass., the wedding of Gladys 
Mae Brainerd and Byron A. Hudson took place. Mr. Hud- 
son is at present tenor soloist of the Church of the Divine 
Paternity of New York City and is also a member of the 
New York Mendelssohn Glee Club. Following an automo- 
bile trip through New England, Mr. and Mrs. Hudson will 
make their home in Woonsocket, Mass. 


Harold A. Fix Playing at Ocean Grove 


Harold A. Fix, organist, has been appearing at the 
Auditorium in Ocean Grove for six years, playing The 
Storm, his rendition of which is a fine piece of artistry and 
daily attracts many people to the Auditorium. 
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N. A, O. Convention Schedule 


_ The sixteenth annual convention cf the National Asso- 
ciation of Organists will be held at Rochester, N. Y., begin- 
The first evening there will be 


ning Monday, August 27. 


a get-together at the Eastman School of Music. 
exercises will begin Tuesday morning at ten, with addresses 
Vea Zandt, 
Rochester and Deal Hoeing, of the University of Rochester, 
and a response by President T. Tertius Noble, of the asso- 
On the morning of the same day the business meet- 
ing will take place and there will be a round table conference, 
Henry S. Fry, presiding, with a paper by Harold W. 
in the afternoon a paper a The Organist and ae 
O., member of the 
Musica Courier staff, followed by a Np ee thon of the 
Kilbourn Hall organ and a recital by Harold Gleason. 
Later the same afternoon there will be a ray RH 
of the Eastman Theater organ by Vera Kitchener, S. T. 
and in the evening a recital on the Kilbourn Hall organ e 


of welcome by Hon. Clarence D. 
ciation. 


Thompson ; 


Publicity, by F. W. Riesberg, A. 


T. Tertius Noble. 


Wednesday will be taken up with a meeting of the Execu- 
tive Committee, followed by greetings to the conference 
from Healey Willan, president of the Canadian College of 
Sealy, warden of the American Guild 
of Organists; Dr. John M’E. Ward, president of the Ameri- 
Club; Robert Berentsen, 
Adolph Wangerin, presi- 
representing the Organ Builders’ 
In the evening there will be a paper by Hamil- 
ton MacDougall, professor of music and organist and choir 
master at Wellesley College, on The Country Organist. 

The afternoon recital in Kilbourn Hall will be given by 
S. Wesley Sears, organist of St. James Church, Philadelphia, 
Theater organ 
In the evening there will be a festival 
concert in the Eastman Theater with the co-operation of 
the theater orchestra, Victor Wagner conducting. 
played by 
solos by Eric DeLamarter; the 
Harrison at the 
the allegro vivace, from the Fifth Widor Symphony, 
)., at the organ, the orchestra 
score being prepared by Frank Stewart Adams, the program 
concluding with Eric DeLamarter’s Concerto, Palmer Chris- 


Organists; Frank L. 
can Organ Players’ 
the Society of Theater Organists ; 
dent, and David Marr, 
Association. 


and a demonstration on the Eastman 


Robert J. Berentsen. 


gram will include the Bossi concerto, 
Stewart Adams, S. T. O.; 
Second Handel Concerto, 
organ; 
with Firmin Swinnen, 


with Guy F. 


Pie eg 


tian playing the organ part. 


On Thursday there will be a demonstration in the Eastman 
Theater under the auspices of the Society of Theater Organ- 
ists, those participating being William Fait, manager of the 
organist; 
editor of the 
In the afternoon H. Augustine Smith will read 
a paper and after that there will be an informal recital on 
the organ at the private residence of George Eastman, with 
the evening 


Theater; John Hammond, 


and T. Scott Buhrman, 


Eastman 
Adams, 
Organist. 


Harold Gleason as the soloist. In 
Willan will give a recital at Kilbourn Hall. 


Friday, the final day of the conference, will begin with a 
business meeting, followed in Kilbourn Hall by a paper on 
Improvisation by Healey Willan, illustrated by improvisa- 
In the afternoon Palmer Christian will 
give the final recital at Kilbourn Hall, which will be fol- 


tions at the organ. 
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Frank S. 
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The audience of 
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these columns many times, the 
has a wide command of nuances and a thorough understand 
ing and appreciation of the content of Bach music 

worthy 
fact that she has sung eleven times within 


That Mildred Faas is a 
proven by the f 
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lowed by an outing at Lake Ontario as guests of the Roches- 
ter Members of the National Association of bg gna and 
the conference will end with a banquet at the lake with T. 
Tertius Noble, presiding, and Henry S. Fry, as toastmaster. 


Auditions for Eastman Opera Scholarships 


Vladimir Rosing, director of the operatic department of 
the Eastman School of Music, has completed arrangements 
for the auditions to be given candidates 
scholarships offered in that department, 
to a tuition fees and $1,000 for living expenses. 

Rosing’s tour will open in Philadelphia on 
The Philadelphia Music League has the vocal arrange- 
and will co-operate in the auditions in that 


tion has shown great interest in this operatic project of the 
On September 4 and 5 Mr. 
be at Steinert Hall in Boston to hear the candidates making 
application from that city and its vicinity. 
New York, will be used for the New 
will be given on September 6 and 7. 
will go to Chicago, where in the Blackstone 


he will hold an audition in Cleveland where the 
kindly 
building, and on September 13 the Rochester audition will 


Cards appointing the time and place 
applicants for these scholarships have been mailed to more 
American singers who are desirous 
of entering on this training which promises opportunity for 
these 
number of professional artists, and this is gratifying, 
by with singers vocally expert and experienced Mr. 
will be able more rapidly to develop his department into an 
American Opera Company which it is planned to organize 

A new building to house the Ballet School and to provid 
studios and shops for scenic and production work has been 
put under construction by the 


Bach Choir Heard at Ocean Grove 


One of the most artistic concerts held at the great 
Ocean Grove this 


program ‘consisted of the 
known choruses from Bach's B Minor Mass, 
© Strike, 
The soloists, Mildred Faas, soprano 
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their splendid interpretation and artistic 
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George Reimherr in Master-Song Recitals 








s of delight to the audience. Miss Addison, too, is proving George Reimherr, the American tenor, whose unusual 

RAISA Endorses o Mimpelt her value as a Bach soloist, having sung with the Bach Choir Master-Song Recitals won recognition from the press and 

U INP re four times within nine months. The Auditorium at Ocean public last season, is now at Saranac Lake, N. Y., studying 

NAK I 1 CHICAGO Grove is exceedingly large (perhaps the largest in the new repertory for the coming season, when he will give four 
VOCAL TEACHER O ILL. country), but notwithstanding this Miss Addison’s voice Master-Song Recitals at the National Theater 

&# A. CONSOLL, Treasurer, Phones: Longacre 2859 

—To Visitors to England MYRON W. WHITNEY | ® (ess) eoncs | Bevan 1811 

Ss ANE A), Vice-President 


MR. MURRI MONCRIEFF 


Diploma b+ mee: Conservatorio Napoli 
Voice Consultant 


Production and Training for Opera. Vocal Troubles 
in Singing or Speaking, Hoarseness, etc., removed 


5 Princes Street, Cavendish Square 
London, W. 1. Telephone Mayfair 4030 


ELIZABETH kk I BN] G 


Soprano 
Clubs — Musicales — Recitals 


Booking Offi 
Tel, 7198 Vanderbilt 





Mgt.: Standard 
17 East 42nd St., New York 


Lillian Croxton 
COLORATURA SOPRANO 


Concerts—Recitals 


Management: 
Standard Bookin 
17 East 42nd 

New York City 


Si siadchabetede 
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Now on 3rd Transcontinental Tour 
of Master Classes—Los Angeles, Pasa- 
d tle, 


lena, Seat Spokane, Lewiston. 


EW YORK STUDIO REOPENS IN OCTOBER 
Tel. Riverside 4650 











319 West 95th St. 


Clarence Bawden 


PIANO INSTRUCTION 
Studios: 34 South 18th St., Philadelphia, Pa. 


GORDON CAMPBELL 


Vocal Coach—Professional Accompanist 
17 Peschke Str., Berlin-Steglitz 


JOHN HEIMEL 


Concert Violinist and Pedagogue 


Studio: 151 Second Avenue (near %th Street) 
New York City Telephone Dry Dock 4070 


LEON SAMETINI 


For dates address 
Personal Representative L. FERRARIS 
626 So. Michigan Avenue - - - Chicago 


Mme. KATHERINE MORREALE 


SOPRANO 
Voice Culture—Repertoire 
166 West 58th Street New York City 




















382 Waders. Avenue 


WALLINGFORD RIEGGER 


Composer and Teacher 
New York 
ne 3136 * Wadsworth 





VOICE TEACHER 
Tuesdays and Wednesdays, David Mannes School, 157 E. 74th St., N.Y. 
Other days, 1406 H Street, Sasthagiee, oC 


§ BUTLER 
S Concerts 
x PUPILS ACCEPTED 

512 Fine Arts Building, 


MILAN LUSK 
Concert Violinist 


Management: LUDMILA WETCHE 206 W. 99th St., N. Y 


KARL RECKZEH 


PIANIST 
KIMBALL BALL 


ELINOR WHITTEMORE, 


CONCERT VIOLINIST 
Management: R. E. Johnston 1451 Broadway, New York 
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Chicago, mt, | 





Chicago, thi 














Residence Studio: oat Sretierd Place 


CHICAGO, ILL. | 
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CONSOLIDATED THEATRICAL COSTUME CO., Inc, 
FORMERLY A, BASSI 
314 WEST 44th STREET 
New York City 
COMPLETE STOCK OF 
DRAMA MUSICAL SHOW 
THEATRICAL AND VAUDEVILLE COSTUMES 
COSTUMERS FOR MASQUERADE AND BALLS 
Prices reasonable 


HEIZER MUSIC SCHOOL 
Direction of Mr. and Mrs. Frederich Heirer 


SIOUX CITY. IOWA 1215 Douglas Street 


BEULAH ROSINE 


Violoncellist Concerts, Recitals 


BEST AND MOST OPERA 


1818 Summerdale Ave.. Chicago, 111. 


MARY WILDERMANN 


Concert Pianiste—Teacher 
New York, care 
Avenue 
Nicholas Street. 


of Michel Sciapiro, 189 Claremont 
Resident Studi St. George, S. I., 30 


Write for appointment 
MME. CAROLINE 
VOCAL TEACHER AND COACH 


Voice Development and 


Correction 


Studio: 50 West 67th Street 
Tel.: Columbus 1405 


New York 





OPPORTUNITIES 





OPPORTUNITY FOR MUSIC | 
TEACHER—Private house, 10 rooms, 
artistically furnished. Studio with Grand 
Piano. Rent $233.00. Residence and in- 
come. Price $2,800.00. Consider also 
transfer of lease partly furnished, account 





sickness. Address, 250 West 99th street, 
New York. 

YOUNG ARTISTS desiring to appear next 
season before the New York Public in 


Carnegie Hall, Aeolian Hall, Town Hall 
or in one of the smaller theaters, will re- 
ceive the benefit of expert management by 
a_nationall 
GUARAN 


recognized concert bureau 
EEIN REAL PUBLIC- 





ITY if they will apply to “M. A. K.,” care | 
of Musicat Courter, 437 Fifth Avenue, | 
New York. 





STUDIO TO LET—Parlor floor, 


unfur- 
nished, in private house. Convenient to 
subway and all cars. Terms reasonable 
Write, call-or phone. 166 West 97th Street. 
New York City. Telephone, Riverside 1620. 





MISS FAWCETT’S HOME SCHOOL 


FOR OLDER GIRLS—In the best resi- | 
dential part of New York City. A quiet, 

refined, intellectual atmosphere. Oppor- | 
tunity ‘for special study in or outside the | 


school. Music, 


French, Literature, His- | 
tory and History of Art. Practice rooms | 


available. Living quarters in sc hool avail- 
able August 15. 57 East 73rd Street, New 
York dha 


‘The The Vanderbilt Studios 


EXCLUSIVE APARTMENTS and studios with a dignified 
club atmosphere. Single, two and three-room suites Re 
liable hall and telephone service. $420 to $1,200 per 
Studio Room on yearly leases 
Studios with Steinway grand plano 
vation at an hourly rate. 

Primrose Inn will be conducted on the premise at 13 
East 38th Street A dining room of superior excellence 
where breakfast, luncheon and dinner will be served 
tray service will be instituted 


MRS, MABEL DUBLE-SCHEELE, Prepsteter 


13415 EB. 38th St. 37-39-41 W. 9th St. 125 B, 37th 
Vande-pilt 6998 Stuyvesant 1321 Mur ‘ait devi 


for part time rese 








1 Phonograph Recording Laboratory 
if Fe ded a new department to 
their activities and can offer to mu- 
sical artists a personal te Pg 
record of their own work for ¢ 

nominal charge. $35.00 will cover 
recording and one dosen records 
For particulars address Personal 
Phonograph Record Dept., care of 
Electric Recording Laboratories, 
Inc., 210 Fifth Avenue, New York. 
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A Los Angeles Tribute to Hubbard 


The appended article, by Jose Rodriguez, was taken from 
the Los Angeles Record of July 21. It is a fine and well 
deserved tribute to the veteran Boston voice teacher, Arthur 
J. Hubbard, who is this summer holding a master class in 
the Californian city. 


Beethoven would have liked Arthur J. Hubbard Would have 
quarreled with him—drunk with him--and made lovely music with 
him, 

For Hubbard, who is the noted Boston vocal teacher, now in 


Los Angeles to conduct a master class, is a personality rarely met 
with in his profession Singing teachers, from the very nature of 
their work, register a larger percentage of fakirs and charlatans than 
any other artistic calling. They work with very mysterious elements, 
which are physically out of sight and which are affected by the 
slightest variations of environment 

But once in a very blue moon we 
rugged, honest pedagogues who have 
art--and who have found in that art an adequate expression of the 
fundamentals of life Hubbard is sixty-six years old, and has taught 
singing for forty-five Formerly he roamed the world over as an 
operatic basso, and finally decided to teach, because he “wanted a 
home, and valued his head more than his throat.’ 

His valuation has heen justified in every sense I doubt if any 
teacher in the country has turned out more distinguished pupils, 
among them the Hackett brothers, and that supreme lyricist, the negro 
tenor, Roland Hayes, who, more than any other American singer, 
has touched the hearts of ‘all Europe w with his ravishing art It is 
superfluous to speak of Hubbard's technical methods—these are 
any artist 
speak of this old New Englander without 
a certain independ 
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ence and puapedness of bearing, born of a sure knowledge that all 
things will ultimately conspire to bring him safely into the haven 
of all good musicians. 

His ethical notions give him a certain breadth of conception which 
is denied many artists. As a rule they are merely emotional aeolian 
harps—-delicate tracer.es ot leaded glass through which the light of a 
day to come begins to infiltrate its serene radiance pure fragilities, 
puerill :ties— 

And then, like the strong clear blaze of an honest day, at times 
there comes to this world an esthete with the characteristics of a man. 


Gray-Lhevinne Plays for for Over 500 Music 
Teachers 


From far and wide, teachers of music who are taking 
special courses at the West Chester Normal, just outside 
of Philadelphia, Pa., composed the audience which filled the 
auditorium on July 12 to greet Estelle Gray-Lhevinne, the 
violinist. 

Despite the fact that many of the numbers played were 
of a kind to tax the virtuosity of any artist, Mme. Gray- 
Lhevinne tossed all technical feats aside as mere trifles and 
created a happy atmosphere wh.ch charmed her audience. 
Her vivid and masterful rendition of the Vieuxtemps fan- 
tasie appassionata which she once played under the baton 
of Henri Marteau in Berlin created much applause and 
brought a dozen recalls. 


Faculty Recital at Ithaca Conservatory 


Ithaca, N. Y., August 8.—The final faculty recital of 
the summer sc hool session of the Ithaca Conservatory of 
Music was given by Frances Yontz, violinist, and Edith 


Kimple Flynn, pianist. Both artists are well established with 
the public here, and in a highly technical and artistic program 
won rounds of applause from an audience that taxed the 
capacity of Conservatory Hall. Brahms’ sonata for violin 
and piano, op. 100, Schilling’s Theme and Variations for 
piano, and a left hand nocturne, by Scriabine, were the 
s.gnal numbers on the program. F,. E. W. 


Katharine Goodson to Play in New York 


the distinguished English pianist, is 


Katharine Goodson, 
for a tour of this country 


announced, after six years’ absence, 
under the direction of Catharine A. Bamman. Her first 
appearance will be in September at the Chamber Music 
Festival, sponsored annually by Mrs. F. S. Coolidge at 
Pittsfield, Mass. Miss Goodson's tour, which will take her 
through New England and the Middle West, will start with 
a recital in New York City at Aeolian Hall on the after- 
noon of Tuesday, October 23. 





Isa Kremer’s Season to Begin in Montreal 


Isa Kremer, the “international balladist,” will open her 
second season. with a recital in Montreal at the Saint Denis 
Theater, September 12. On September 27, she will give a 
recital in Baltimore. Her first recital in New York will 
take place on October 21, which also happens to be her 
birthday. 


Fred Patton Renews With Haensel & Jones 


Fred Patton, the baritone who has won tremendous suc- 
cess in concert and who made his first appearances in opera 
last season, has renewed his contract with the management 
of Haensel & Jones for another three years. 


August 23, 1923 


Summer Notes 
Van BomMet in DEAUVILLE. 

That beautiful French resort, Deauville, visited by so 
many fashionable folk of all countries, during the week of 
August 7, heard Jan Van Bommel, now an American citizen, 
in a program of classic and modern songs. He plans to 
return to his Carnegie Hall, New York, studio, early ir 
October. 

Jocetyn Prisci.ta Price Now One Monta Onp. 

July 12, Jocelyn Priscilla Price “met her parents for the 
first time” as Mark Twa-n put it, in New York, the said 
parents being Mr. and Mrs. James Price, the former} a, well- 
known tenor in church, concert and oratorio. 

PorTLAND OREGONIAN CONTAINS AN APPRECIATION OF 
Kate CHITTENDEN. 

The Sunday Oregonian of May 27 contained a half-column 
eulogy of Kate S, Chittenden, which is an excellent piece of 
literary writing, and better yet, every word is true. Ref- 
erence is made to the May dinner of the Alumni Associa- 
tion of the American Institute of Aspen Music, of which 
Miss Chittenden is Dean, at which homage was paid her 
by hundreds of pupils. Her vital energy, original character, 
her gentle voice, spirituality, her “salty humor,” her shrewd 
understanding of things, all are mentioned by the writer, 
Frances S. Burk, of New York. 

DapMUN IN Newport. 

Royal Dadmun gave a recital under the auspices of the 
Art Society, of Newport, R. LL, August 14. Mr. Dadmun is 
supposedly on his vacation at Williamstown, Mass., but de- 
mands for his appearances have caused frequent interrup- 
tions. 


Ethelynde Smith Booking Tours for 1923-24 


Ethelynde Smith, the well-known soprano, is spending two 
months at Camp Wawonaissa, Alton Bay, N. H. Miss 
Smith is not, however, devoting ail of her time to pleasure, 
for, in addition to preparing programs for next season, she 
is booking a seventh tour of the South for November and 
December, 1923. Return and new engagements are already 
closed for this trip in six States, and many more are pend- 
ing all along the way. She is also arranging a fifth tour 
to the Pacific Coast for January, February and March, 
1924, with Eastern dates in between times. The soprano 
me now sung in thirty-four States and. the Provinces of 

Canada, and in some of these as many as twenty times. 
Last season Miss Smith traveled about 20,000 miles filling 
engagements, and next year promises to be even busier. 


Salzedo Plays at Bar Harbor 


Carlos Salzedo, the noted harpist, was scheduled to make 
his annual appearance in Bar Harbor, Me., on August 23. 
Mr. Salzedo will be heard widely throughout America 
during the season of 1923-24, in the capacity of soloist and 
touring with his delightful organizations, the Salzedo Harp 
Ensemble of seven players and the Salzedo Harp Trio. 

Mr. Salzedo has to his credit the following solo appear- 
ances with the big orchestras: Seven appearances with the 
Philadelphia Orchestra, two with the New York Symphony, 
two with the Chicago Orchestra and two with the Boston 
Symphony. 
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STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 
Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 












Steinway Hall, 107-109 East 14th Street, New York 


Wererecns: | Steinway Hall, 15-17 Lower Seymour St., Portman Sq., W., London 






Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 








“THE STRADIVARIUS 
OF PIANOS” 


The Mason & Hamlin Piano has set a new stand: 
ard of tone and value and has long commanded 
the highest price of any piano in the world. 


Principal Warerooms and Factories 


BOSTON 


New York Warerooms, $18 Fifth Avenue. 
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The 
Name 


on a piano is a guarantee of quality ; 
a synonym for artistic excellence. 
or forty years the Sohmer family 
have been making Sohmer pianos. 
To make the most artistic piano 
possible has been the one aim, and 
its accomplishment is evidenced by 
the fact that: 


There are more Sohmers in use in the Metro- 
politan District than any other artistic piano. 


SOHMER & CO., 31 West 57th St, NEW YORK 














PAUL ALTHOUSE WRITES: 


New York, June roth, 19'9 
The Autopiano Company, 
629 West soth Street, 
New York City. 


You are certainly ye congratulated on your 
splendid achievement in the f the 
Autopia 





production o 
iano, which I consider one of the finest players 
t played. 

i exquisitely beautiful in tone and expres 
ion, so unquestionakly superior, that I can readily 
inderstand why the “Autopiano leads in the player 
f o worl 

Sincerely, 


“een 
THE AUTOPIANO COMPANY 


629 West 50th Street New York 
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